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-Mlusical Director and Prominent Soloists of the Newark (N.J.) Music 
Festival, May 4, 5, 6,1915 


(t) Margarete Matzenauer, contralto; (2) Pasquale Amato, baritone; (3) Johanna Gadski, soprano; (4) Fritz Kreisler, violinist; (s) ¢ Mortimer Wiske, musical dire 
>) ( s 


Anna se, soprano; (8) Regina Hassler-Fox, contralto; (9) May C. Korb, soprano, local soloist; (10) Mary Jordan, contral 





MUSICAL COURIER == 








INTERNATIONAL MUSICAL AND} DUDLEY BUCK, HERBERT WILBER GREENE, ALICE GARRIGUE MOTT, BUI 








? ATIONAL AGENCY. ‘need Es oe 
L EDUCATI IN Al AG CY TEACHER OF SINGING. SCHOOL OF SINGING. ART OF SINGING. 237 Wes 
Church, Concert and School Positions Secured Aeolian Hall, 33 West 42nd St. I i mg . 
MRS. BABCOCK, Discs dak Diebak. teen director of the Brookfield Summer School of Singing 172 West 7oth St., New York. ‘cnemsiabii 
Carnecte Hatt, New York Spec Summer Course. 701 Carnegie Hall, N. Y. City. 
Telephone: 2634 Columbus r Specie esis = ‘ ALIC 
20: 


ROSS DAVID, LOUISE KELLOGG, ARENS VOCAL STUDIO, 


. — TPeATULTCO — The Art of “Bel Canto” in all its Branches. 
HELENE BARTENWERFFER, lar as Art of “B prone 
a? ay i TEAC ZR ¢ NG q 308 West séth St., Tel. 3539 Columbus. 
VOCAL STUDIOS SER OF GENS Send 12c, address Sec’y, for Booklet, PERMELI 


MEZZO SOPRANO—VOCAL INSTRUCTOR 49 West 8sth St., New York. 1211 Carnegie Hall. Tel. 1350 Columbus. “My Vocal Method ” 





rir W. zath St Tel. 4934 Columbus 











oa. PUBLIC ACADEMY OF MUSIC OF| MR. PARSON PRICE, MME. ADELF. LEWING, LAI 
































" near a = a TOICE CU J PIANISTE. Authorized teacher of the Leschetizky 
M. F, BURT SC HOOL THE STATE OF NEW YORK. Os, ro ¥ ag wg rage on Dori Method. Special Summer Courses for Teachers. M 
Sight-Singing, Ear-Training. Musical Stenogra- | H. H. Reppert, Director All Branches Taught. Keane, i bag Starr E. H. ethers, David Soom. Studios: 601-2 Carnegie Hall, New York City. anes oom 
, Normal courses in Public and Private School i Tern $ very reasonable. Free Scholarships. tor, Charles Hopkins, ete. 2 West 2oth St. Phone, 1350 Circle. PAUI 
172 E. 117th St., Tel. 6039-J, Harlem, 
New York School, 1202 Carnegie Hal Correct | 
Addre Brooklyn School, 1 Lefferts Place 239 FIF’ 
HARRY M. GILBERT 
7IN 7 OHN W. NICH . pee ‘ 
HEINRICH MEYN, J é ' OLS, PIANIST—ACCOMPANIST. 
vvaptgnns TENOR—VOCAL INSTRUCTION. Orenales: Diresiee Centon’ ben “em, *,. Y. AS, 
TRI “IC TT RIZING Concerts an ratorio. Tes Iv.c Tours with Bispham ustralia awali anada, 
p > _OF : C 28 West 63d St., N. Y. C. Phone, 1434 Columbus. 4 paam, Av ae ’ 
een ecg collec agua , Vocal Studio: 1g0 W. s9th St. Tel. Columbus 5493 < 415 W. 57th St. N. Y. Tel, 3037 Col. 
neert eakeal Music iles ve Languages Address, 
Also VOCAL TEACHER - 
bog West 135th St New York : “ el 
ELIZABETH TOPPING Ae eee HATTIE CLAPPER MORRIS, HAG 
‘ TENOR. TEACHER OF SINGING IN ALL BRANCHES. s 
PIANO INSTRUCTION. Metropolitan Opera House. 1730 Broadway, Cor. ssth St. «30 We 
254 W. togth St. - - - New York. 1425 Broadway, New York. T ‘ a 


> an Telephone, 4117 Columbus. 
PAUL SAVAGE, 


VOICE CULTURE ea Lay RE! Se EE 
Bae eta 


























Hall, 
New York / 
. Sag - { 
ELIZABETH K. PATTERSON CARL M. ROEDER, MRS. WILLIS E. BACHELLER, 
SOPRANO, TEACHER OF SINGING. PIANIST—INSTRUCTION. TEACHER OF SINGING. 
as = ; ree - 0 in sacs 607 Carnegie Hall and 423 East r4oth St. 22 East 33d St., New York City. : 
H. RAWLINS BAKER, 
PIANOFORTE INSTRUCTION pe ee 
Acolian H — — 
Te 8296 Bryant 
FREDERICK E. BRISTOL Mme. EMMA A. DAMBMANN, ; 
eu tententeermcininitenenintimaian JANET BULLOCK WILLIAMS, . , a ' (Mrs. Hermann G, FRIEDMANN.) 
TE > TCTIN TEACHER OF SINGING. CONTRALTO., 
ee ee No. 143 West 42d St., New York Vocal es Conuets. 
r ‘-NITEL-TREUMANN, 122 Carnegie Hall. i sas . Residence Studio, Hotel Calumet. 
MAX KNIT . + = ; Phone: Columbus 1628. 340 West 57th St. 
,ARITON 
Culture Art f Singing a —— — nt aN aie 
eg H 





Mail address: Fifth Ave, New Rochelle, No Yo] 0 Seteaaaeiten Mr. CHARLES LEE TRACY, 
ELEANOR PATTERSON, Raarbnnserpre leer M2 THE NEW YORK INSTITUTE FOR 
7 — sarin ime VIOLIN PLAYING, PIANO AND 


: , Certified Teacher of the Lescnetizky Metuop. 7 ‘ j 
Tel. 880 Morningside to W. tr24th St. Studio: Carnegie Hall, New York City. VOCAL CULTURE, 230 East 62d Street 
Susan S Complete musical education given to students 
from the beginning to the highest perfection. 

F . CARRI, Directors. 





























OIC! ————— 
OCAL STUDIOS dei | ' 
at | LOUIS CORNELI SEP 
Mad. Sq. |1-OUIS CORNELL, JOSEPH PIZZARELLO, 
I ye rst assistant Rudolph Ganz in Berlin. VOCAL INSTRUCTION, MARY T. WILLIAMSON 
S 43 Madison Ave., N. Y. Phone Plaza 4570. Voice Developed—Style, Opera. Ss DT ANTS" 
851-852 Carnegie Hall, New York. SOLO “PIANIST. 
- . . : Recitals, Concerts, Instruction, E ' 
- DL S > DPD 
I PRESSON MILLER, _ eed Leschetizky Method. 21 East 7sth St + 
TEACHER OF SINGING ’*Phone, 1302 Lenox. 
826 Carnegie H A | 


= 
° 
° 
° 








le ( bus Sicnor FILOTEO GRECO, WALTER L BOGERT ae meeeneiete 
THE ART OF SINGING. nea ae marine poate ns Singing, 1915; 


Studio: 62 East Thirty-fourth Street, New York. | President N. Y. State Music Teachers’ Ass’n, 1913. Mr. AND Mrs. THEO. 5. TOEDT, 



































M 
I 
Telephone: 4879 Murray Hill. Baritone. Teacher of Singing. Lectures and recitals. ae PRL ONE: . bs 
MARY HISSEM DE MOSS. 130 Claremont Ave., New York. Tel. 291 Morn’side. VOCAL INSTRUCTION. A 
Tuesday and Friday, 114 West 72d St. Home Studio: 163 East 62d St., New York. E 25 | 
SOPRANO—TEACHER OF SINGING ee L 
106 W. goth St Phone 2 River. —_—- 
Exclusive m’g’t of Haense Aeolian Hall, 5 alas se oe ; ? 
™ R , MORITZ E. SCHWARZ, GU 
- Ass't Organist, Trinity Church, New York. JESSIE DAVIS, T. TERTIUS NOBLE, | CON 
tani RECITALS AND INSTRUCTION. 
ni, pet che ta ar PIANIST. : ORGANIST AND MASTER OF THE CHOIR. Car 
. eee ae , Concerts—Recitals—Lessons. St. Thomas’ Church, Fifth Ave. and 53d St. 
FLORENCE E. GALE, Studio: 7o1 Pierce Bldg., Boston. Lessons in Organ, Theory and Composition. | Caro 
SOLO PIANIST ©. tsa met 
Recitals and neerts 
‘ on ti, “— etizky Method } \DOLF GLOSE, | phen 
asi \ th St elephone, 31 Columbus | 
" : Concert Pianist, Pia Instruction Coach for = J VON DOENHOFF, 
~— ssior 1 an 1 idvanc < singe .. 5 F. W ‘s RIESBERG, RT 
Xesidence stud 81 Morningside , City. D J ood LEN ANO— 
— Hatt ae INSTRUCTION—PIANO, ORGAN, HARMONY, | VO!CE—HELEN. vimaiaalibc 
With the “Musical Courier”; Sec’y Manuscript 1186 Madison Ave. 5424 
Society; Organist Central Baptist Church, New 
ER INSTITUTE OF NORMAL SINGING York. 439 Fifth Ave.; Tel. 4292 Murray Hill. *Phone: 1332 Lenox. 
uM et ay ean eee Residence, Park Hill, Yonkers, N. Y. 





H Bidg ; B’way, New York, Phi 


} Bryant WILBUR A. LUYSTER, 








SIGHT SINGING SPECIALIST. ; ‘s DANIEL VISANSKA, vIoLtInistT. TEACH} 
(Galin-Paris-Chevé Method.) CART. FIQUE, Piano Nine years of successful teaching and concertizin $39 Elgh 
Instructor 8 years at Metropolitan Opera Co. All 4 





| * a ye accep . vage ~ 3 F ° it 
Singers taught to read (church or otherwise), KATHERINE NOAK-FIQUE, in Berlin, Will accept engagements and a limite 


number of pupils. 


M AND \irs. I MIN DENNIS . ye a E ‘ Mk meg a a ( vores. NY Dramatic Soprano Address: 23 West 126th St., New York. 
. uesday anc riday asses, 64 E. 34th St., N. Y. ’Phone, Harle 27. 
MEHAN, rel 469-] Bedford. 127 Quincy St., Brooklyn. FIQUE MUSICAL INSTITUTE, [In Philadelpbin "Mondays 4 1821 Dia- 
Studio Carnegie Hal 128 DeKalb Avenue, Brooklyn. mond St.] ; 


Telephone, Circle 1472. 














Miss EMMA THURSBY, GENEVIEVE BISBEE, BRUNO HUHN, 





HENRIETTA SPEKE-SEELE 
op aes rEACHER OF pine SOPRANO. —Leschetizky Method— 1 et ee Te. ee 
\ ae ! 7 - = ‘ — af Will receive a limited number of pupils. PIANIST—INSTRUCTION. STYLE, DICTION, REPERTOIRE, ETC., TO 
“ _ “ pera use. c Residence, 34 Gramercy Park, ; Summer Course—June 15th to August rst. ; é For | 
e Ave t 067 Tremont | Phone, 3187 Gramercy. New York City. | 38 East 6oth St. ’Phone, 6109 Plaza. VOCALISTS. 
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SCHOOL OF LANGUAGES AND ARTS 
| ik I Diction for Singers Our Specialty 
Languages Taught Practically 


237 West 109th Stre New York 
*Phone Riverside 5930 


ALICE SHAW, Contralto 


Oratorio—Concert—Recital 
2055 - z7oth St., om a Ohio 
hone: Doan 2275 J 














PERMELIA renwenn (> ALE CONTRALTO 


CONCERT :: ORATORIO RECITAL. 
Management: Alma Voedisch, 394/ Rokeby Street, Chicago, |i. 


MARIE LOUISE TODD 


PIANIST 
TEACHER ~ PIANO 
Studio: Carnegie Hall - - New York 


{BUTLER = 


PUPILS ae 
612 Fine Arts Building. Chicago, Ill. 


SUE er Soprano | 4 


SEASON 1914-15 Mosen Str. 3, Dresden, Cermany 











LAETA HARTLEY 


Concert Pianist 
Management: WALTER ANDERSON, 171] West 57th St., New York 


PAULINE LEMMER 


STUCKY 


Correct Breathing and Voice Placing a Specialty 
239 FIFTH AVENUE, PITTSBURG, PA. 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 





Voice CuLtuRE 
Art oF SINGING 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL (eesi Music 


Summer School, June 21-August 27. 
«30 West 97th Street - New York City 


CHRISTINE LEVIN 


CONTRALTO 
1024-25 Aeolian Hall,N.Y. Tel. Columbus 10253 


* STRICKLAND 


¥ Composer of “My Lassie,"’ “Little White Bird,"’ Eto. 
Teacher of Piano and Composition 
430 West 118th Street - New York 


Mildred POT 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 
Management: 
Wolfsohn Musical Bureau 
1 West 34th St., New York 
Phone 6204 Greeley 


w.0.FORSYTH 


Pianist =e Bp meg | of the Higher Art 
f Piano Playing 


COMPLETE TRADING FOR CONCERT ROOM 
OR TEACHING 

















Address: Care Nordheimers, Toronto, Canada 


MAX FRIEDMAN, PIANIST 


Studio: 267 Vernon Avenue, Brooxtyn, N. Y. 
Phone 3642-J, Williamsburg 
VOCAL 


{EDWARDS titi 


4000 Delmar Bivd., St. Louis, Mo. 


POSNER®.:. 


25 East 112th Street New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore 


Carolyn WIL LARD ruust 











mPa z 














FINE ARTS BUILDING CHICAGO 
BIRDIGE BLYE jit: 
Pianist 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER ‘OF VIOLIN and ‘ENSEMBLE PLAYING 
$39 Elghth Ave.,, New York City Phone 9630 Columbus 








Liberty Avenue Pittsburgh 


DUNNING SYSTEM rrr Mase 
Stupy ror Brcinners. 
Send for information and booklets of indorse- 
ments. Mrs, Carrie Louise Dunning, 11 West 
36th St., New York City. Western address: 
Portland, Ore, 


JENNETTE LOUDON 


STUDIOS 
614 Fine Arts Building, Chicago 
ome OF THE BEEtHoven TRIO 


KARLETON HACKETT 


TEACHER OF SINGIN 
Kimball nal, Chicago. 


Louise St. John WESTERVELT 














Concerts, Oratorios, Recitals 








Marion T. Marsh 


ae Chu Instructio: 
HARP Concert, chaceh. ~ n. 
Brooklyn, N. Y. Phone, Prospect 7272 W 


Helen Frances ( FASE, 


COACH 
Concert Accompanist 
6 W. 98th St., New York Phone River 7600 


GAGLIANO 


o and Vocal Instruction 
Phon: 








$62 Park Avenue, New York. 


Baroness LITTA von ELSNER 


VOCAL INSTRUCTION 
Phone, 6792 Plaza. 


MARTA KRANICH 


SOPRANO 
OPERA — CONCERT — ORATORIO 
Address care Musical Courier, 437 Fifth Avenue, New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 

















203 W. oath st, Onew York e: River 6137 | 300 Fine Arts Annex CHICAGO, ILL. 
A 
5 Katharine HOFFMANN s:comeansr 
tL WITH SCHUMANN-HEINK TOUR 
Home Address: St. Pavut 
SOPRANO 
Concert Oratorio Opera S. WESLEY SEARS, 


Personal Representatives: 
FOSTER & FOSTER 
Tel. 4422 Bryant 





25 W. 42nd St. 


& FINNEGAN 


N 
G., DEXTER RICHARDSON 


Management: 
sor FIFTH AVENUE, NEW YORK 





TENOR 














1353 N. State St. - - + Chicago, Ill. BEULAH B. MUNSON 
ANNE SOPRANO 
STEVENSON Concert ond Guat Oratorio ba Weosevend fe 
Soprano = Teacher | 5 aa LU Mi 2 

(Belari Method) on 
28-9 CARNEGIE HALL i CONTRALTO 














ARTHUR M. BURTON 


Rayos 
Fine Arts Building - « 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
“  Beth-El, Union Theolo — Seminary. 

412 Fifth Ave, York. 


MAXIMILIAN 


PILZER 


Violinist 
tor West i1sth St. Telephone 
ew Yor Morningside 8832. 
New Studio, Metropolitan gore House Bldg., 
1425 Broadwa ay, N ew York. 
Western representative, Mack Mudd, St. Louis, Mo. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York LS mm 
and Boston Symphony Orchestras, &c. 


STUDIO: Steinway Hall 
Address, 144 East 150th Street, New York City. 


JOHN B. MILLER, = 


624 Michigan Avenue, Chicago, Ill. 


HAZEL EDEN-MUDGE 


SOPRANO 
CONCERT—RECITAL—ORATORIO—OPERA 
5422 Kenwood Avenue, Chicago, lil. Phone, Hyde Park 3268 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West g7th St., Tel. 6641 Columbus, New York 


HARRISON WILD Concert 
M. Organist 


KIMBALL HALL, 243 Wabash Ave., Chicago 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


Chicago 






































For Information 
Address - - 


MRS. A. M. VIRGIL 


Virgil Conservatory 


UNEQUALLED ADVANTAGES 


Literature Upon Request 


42 West 76th St. 
NEW YORK 





9 : 4173 Lake Park Ave., Chicago, II. 
Phone, Oakland 3240 


cam HAMMANN 


PIANIST 
1716 Chestnut St., 





Philadelphia 


ONC 


SAYS: 


“in examining a eo voloe 
and finding it at — always 
suggest to him on 
There is My volce detect that can 
ape her notice, and and that can- 
aiiity. tremolo included, when bad 











MADAME VALERI. 


aot be corrected by her ab 
tralaing has not gone so far as to cause looseness In the 
vooal chords."" 


THE ROCKINGHAM, 1748 Broadway 














§ TIETJENS 





WALTER SPRY 


Piano Lecture-Reclitals 
Address Fine Arts Bidg. Chicago 


wassti lt, BPs 


CONDUCTOR 
Symphony, Opera, Oratorio 
THE POWELTON, PHILADELPHIA, PA. 


EUGENE GOWLES 


Vocal Instruction’ 


Address: 
915 CARNEGIE HALL, 


IKKLIBANSKY 








NEW YORK 








Eight years leading teacher, 
Stern Conservatory, Berlin; three 
years at Institute of Musical Art. 

Two Summer Courses in Voice 
Production, Breath Control, and 
Repertory Studies for concert, 
oratorio and opera, beginning 
June 1 and June rs. 


Studio 212 W. 59th St., New York City. Columbus 2329 


St. jon Church 
2ad and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


oe DILLING 


Harpist—Solo and Ensemble 
Personal Address, 27 E. 62nd St., N. Y. City 


Telephone, 








Plaza 6746. 


a= S 














TE NOR——COMPOSER 

“Two Roses” “Ah, Love, but a Day” 
“Forever and a Day” “Maiden’s Yea and Nay” 
Hotel Marie Antoinette, Broadway, 66th & 67th Sts., N. Y. 
HALLET GILBERTE Tel. 2740 Columbus 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 


Personal Address: 458 Cumberland Ave., Portiand, Maine 
Management ERNEST L. BRIGGS, Steinway Hall Bidg., Chicago 


HUGO = 
Room 16, Metropolitan 
Opera House Buliding 
|Chicago Opera School 


Fine Arts Bldg., Chicago, Il. 


GRACE KERNS 


SOPRANO 
St. Bartholomew’s Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 29 W. 42nd St., New Vork. Phone 6427 Bry aat 
Dramatic Mezzo 


ELSA LYO Soprano 
Available for Concerts and Opera for Season 1915-16 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Building - ° 
































Boston 


MRS. GARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 West 90th Street, New York 
Telephone, Riverside 5228 


Cincinnati, Ohio, Greenwood Building 


formerly Pncctg London, New York 
VOCAL INSTRUCTION 








Pupils prepared for Opera, Concert, Oratorio, 

Special course in Tone-placement, Respiration 
ay Development. ; 

njured voices restored, cause demonstrated, 


defects remedied. 





Ms Laura E. Morrill 


TEACHER OF SINGING 


Aeolian Hall 
[33 West 42nd St. 
New York City 


Tone Production 
Interpretation 
Repertoire 











Management: Foster & David 
500 Fifth Ave. Teil.2023 Bryant 
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GS RETT One of the three 
V 1 Great Pianos of 
DANO the World 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 


RANICH& BACH 
» Ultra-Quality PIANOS 
and PLAYER PIANOS 


Evidence of the ultra-quality of Kranich & Bach 
Pianos and Player Pianos is shown by the way they 
are held and cherished by their owners. Thousands 
and thousands of these superb instruments have been 
sent out during the past half century to stand the su- 
preme test of Time, yet rarely indeed will you see a | 































Kranich & Bach advertised in the lists of “‘used’’ and 
‘texchanged’’ pianos offered by other firms. 





Made in the Heart of Manhattan, 23d Street, near Third Ave. 


16 West 125th Street, NEW YORK | 


ESTABLISHED 1867 de 
CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories, 


Elocution— MUSIC— Languages 


‘ Faculty of International Reputation. 
Sacoptional advantages for post-graduate and repertoire 
work, 
Ideal location and residence department with 
superior equipment. 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Ohio 











HARLEM WAREROOMS, 



























For catalogue and information 
address Miss Bertua Baur, Directress. 


The Best Bargain is Quality— 





maker. os = 


and durability. :: se 


HE Conover is one of the few great Pianos of 
today which is still being built by its original 


@ Its continued use in such institutions as the Uni- 
versity of Chicago, University of Illinois, Univer- 
sity of Wisconsin and Northwestern University, 
is the best proof of its satisfactory tone qualities 





THE CABLE COMPANY, 





Send for free illustrated Art Catalog. 


Chicago =: x: MAKERS 














A. B. GHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of THe Musicar 


CourIER. 








FACTORY, $3 


BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 





3 HOLLAND, MICH. 














FRANK WOELBER yon 
nstruction 
Authorized Exponent of the 
GOBY EBERHARDT METHOD 
864 Carnegie Hall, New York. Phone Audubon 3396 


CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 
Coaching for Lay in French, Italian and English. 
5 West 6sth St., New York. 








? YAHR cute 


E oratorio : Concert - Recital and Opera 


Phone, Ravenswood 2319 849 Lakeside Place, Chicago 








AMERICAN CONSERVATORY {3223252 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Piano—John J. Hattstaedt, Victor Garwood, Theory—A, Weidig, Arthur Olaf Anderson. 
Allen Spencer, Heniot Levy, Silvio Scionti. Public School Music—O. E. Robinson. ‘ 
Singing—Karleton. Hackett, Ragna Linne, Dramatic Art—Walton Pyre. 


vard Clarke, John T. Read. ) 
Organ—Withelm fiddelschulte. JOHN J. HATTSTAEDT, President. 





Violin—Herbert Butler, Adolf Weidig. Catalog mailed free. 

: GRACE HENRY 

‘MIDDL 

ts CONCERT statue rp id RECITA 
BASS L 

M Metropolitan Opera Co., New York AKRON, OHIO 








John Prindle SCOTT |tatsran GOBB sx 


56 W. 9ist St..New York 
Management May Beegl 


: 3 e 
Composer of 1312 Farmers’ Bank Building, Pittsburgh, Pa. 


**JOHN O'DREAMS" “*THE REVELATION,” Etc. 


HERBERT MILLER Se 

















716 Fine Arts Building Chicago 
tmily BENHAM Pianist 


Concerts Recitals Lessons 
Studio, 1299 Bryden Road, Columbus, Ohio 


GEORGE D. HERWIG 


239iFifth Ave. Pittsburgh, Pa. 
(Limited number of pupils accepted) 


DAN BEDDOE tenor 


Season 1915-16 in America 


Address 414 West 12ist St., New York. 
Management: Wolfsohn Musical Bureau 











ANNOLA FLORENCE WRIGHT | MARTHA S. STEELE 2serzr<, 








SOPRANO Concert Recital Oratorio 
i i eames Address: Wigittebesek gute Oak Streets 
W th St Audubon 5393-J 
rates MCCONNELL |MOMLN OVERLY WuSON 
204 commana era 0th 8t.) New York | 1217 Arapahoe St., Los Angeles, Cal. 
*hone: River 6439 








WILLIAM J. FALK| war» CADMAN 


Assistant to Mr. Oscar SaznceER COMPOSER-PIANIST 
TEACHER OF SINGING In Recitals of His Compositions and His Famous 
Interpretation and Artistic Finish “Indian Music-Talk” 


’/Phone Riverside 6919. 292 West gad St., New York | Address:[Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 


A. Vi RG j L Virgil School of Music 
K. 








SUMMER SESSION begins Mon., June 28. 
Enrollment Sat., June 26. For Prospectus 
address Secretary, Executive Office, 

567 Third Ave., New York, 





REUT 


PIANIST 
Management: GERTRUDE O’HANLON 
5942 So. Park Avenue - + Chicago 


SPENCER 


SOPRANO 
Direction: WALTER ANDERSON 
171 West 57th Street New York 


a 
L 
o 
I 
s 
CONCERT VIOLINIST 


108 W. 111th St, N.Y, City,Phone,Cathedral $905 





TIMOPN=rh| TUTOUCA 











SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted Fine Arts Bidg., Chicago 


CONSTANCE PURDY 


ON TRALTO 





Personal Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone, 4043 Morningside 


DR. CL. ARK Baritone 


Recital in Costumes with His Company 
Transcontinental Tour Now Being Booked 


Address Secretary, 83 Auditorium Building Chicago, Il). 


ZOE FULTON 


PRIMA DONNA CONTRALTO 
Per. Add.: Pennsylvania College for Women. Pittsburg, Pe. 


OLIVE KLINE 


SOPRANO 
Management: Wolfsohn Bureau, | West 34th Street, New York 


S. Constantino 
Italian Vocal Instructor 
Pietro A. Y N 
Concert Organist and Composer 
STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 


ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


Elsa Fischer 
String Quartet 


AVAILABLE FOR CONCERTS 


























Address J. L. Hogan, 1 West 34th St., New York 
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NEWARK’S FIRST MUSIC FESTIVAL. 





Vast Audiences Vent Their Unbounded 
Enthusiasm—Nearly Thirty Thousand At- 
tend Three Concerts in Jersey Metropolis 
—Musical Notes and Comments. 











Newark, N. J., May 8, 19165. 

Newark’s first music festival is over, but the enthusiasm 
and interest remaining are reasons enough to believe that 
it has come to stay, and ihat in future years, as well as 
at present, such a series of concerts will receive the undi- 
vided and hearty support of the music lovers of this and 
surrounding communities, 

It was only last June that the plan of holding a festival 
in Newark really took root, and it was not until Septem- 
ber that work was actually begun. This undertaking had 
no connection with any other festival association of pre- 
vious years. None of those persons who attempted 
to organize a festival last year and failed can claim 
any participation in the organizing of the present 
association. 

When this festival was started there was nothing 
upon which to build an organization other than 
personal acquaintance. The fact that other at- 
tempts had been made before brought many nega- 
tive replies to letters soliciting a guarantee fund 
and advertising. Right and left, from the very 
beginning, the writer was refused assistance from 
many of the business men of Newark, Of the five 
men present at the mecting held last June, which 
was by his arrangement, Mr. Wiske’s proposition 
was accepted, and each agreed to furnish the names 
of ten guarantors. Eat when September . arrived 
only one had made a return. In response to the 
250 personal letters :ent out by the writer, in the 
early fall, to the city’s most prominent business 
men asking them to act as guarantors of the fes- 
tival, only five affirmative answers were received. 

The festival was a ew scheme to Newarkers. 
They did not know what it was or what it might 
amount to. Since that time, however, through con- 
stant publicity and indefatigable work, the festival 
plans have been developed, until now there is prob- 
ably not a business man in the entire city who 
would not gladly support another or many other 
enterprises of a similar nature. 


The Chorus. 


It took many months to organize such a chorus 
and to prepare for such a festival, When the first 
rehearsal was held last October, with but 250 sing- 
ers present, it was only the most wonderful imag- The 
ination that could conceive of all that the visionary 
promoters had prophesied. However, as the weekly 
rehearsals passed, one could see and feel this choral 
body multiply. Slowly but surely it grew, and as it be- 
came larger it acquired more rapidly the training of the 
conductor. 

There have been choruses and there are choruses of all 
sorts and varieties, but it is doubtful if there ever was a 
mixed choir, composed of untrained voices for the most 
part, with but six or seven months of training, which could 
have accomplished all that was successfully attempted last 
week in Newark. The credit is cue to C. Mortimer Wiske, 
whose superhuman energy and tireless efforts have devel- 
oped a gigantic chorus of which Newark is rightfully 
proud. Mr. Wiske’s years of training and experience in 
festival work have made such an accomplishment possible. 


inscription reads: 
Newar ( itiva 
ductor of Newark’s first music festival, May 4, 5 and 6, 1915 





C. MORTIMER WISKE 
WINS NEW LAURELS AS 
FESTIVAL CONDUCTOR. 





Although some of the credit fer the success of the fes- 
tival belongs to other persons, the lion’s share of the honor 
must be allotted the conductor. In his office at 6.30 and 
7.30 nearly every morning and until past midnight every 
evening. Mr. Wiske worked as few men worked, denying 
himself the pleasures most men enjoy and devoting his 
entire time and energy to his festival work. 

Like Thomas A. Edison, Mr. Wiske is a man with need 
of little sleep. Too much sleep, he thinks, makes a man 
lazy and destroys to a large extent his thinking power. 
His head contains a thinking apparatus much more finely 





Photograph taken especially for the Musica, Courier. 
C. MORTIMER WISKE AND THE SILVER LOVING CUP PRESENTED TO 
HIM AT THE FINAL CONCERT, MAY 6, 


Presented to C. Mortimer Wiske by the members 
and Jersey City Festival Chorus, in appreciation of his work 


constructed than that of the ordinary man. The average 
musician is not a business man, but Mr, Wiske is. He has 
a great love for work and too much of it can never tire 
him, His foresight has helped to make all of his festivals’ 
a success. 

Were Newark the only festival conducted by him, one 
would be equally as astonished; but when it is remembered 
that he is also carrying on a similar enterprise in nearby 
Paterson and will present three more such concerts this 
week in that city, is it a wonder that men marvel? It was 
far past midnight when the writer left Conductor Wiske 
last Thursday night, the final night of the festival. The 
little hand of the alarm clock was still pointing to seven 
when the telephone rang and the writer heard his familiar 





Monstrous Events Held in the First Reg- 
iment Armory, May 4, 5, 6, 1915, with 
Chorus of 1200 Singers, Orchestra of 100 
Members, and World-renowned Soloists. 











voice inquiring when he would be at the armory to help 
straighten things up. He was there and on the job, and 
all day long he worked, stopping only a few minutes for 
luncheon. At five o’clock he was rushed to the depot in an 
automobile and barely caught his train for Paterson, Even 
then he said he doubted if he would have time for dinner 
before his Paterson chorus rehearsal in the evening. 

The weeks and months of preliminary work and the 
nights of the festival with their many details, about ex- 
hausted the writer, who is many years his junior; but 
the tremendous strain seemed to have little or no effect 

upon Mr. Wiske. 


Jersey City’s Share. 


It was back in November that the organization 
of a Jersey City chorus was believed to be possible. 
With this end in view Jessie B. Lockhart was asked 
to invite prominent musicians of that city to a meet- 
ing to be held at the Lincoln High School, when 
it was proposed to have Mr. Wiske present. At 
this meeting a Jersey City Advisory Board was or- 
ganized, and as secretary Miss Lockhart began a 
strenuous campaign to secure voices. On Decém- 
ber 3, 1914, the first rehearsal of the Jersey City 
chorus was held. It was not very encouraging at 
first, but, like Newark’s, it grew rapidly until it was 
not long before 200 or more members were en- 
rolled. 

It is surprising that any organization at all eould 
be effected in that city when it was with the New- 
ark chorus that the Jersey City members were to 
sing. However, on the promise that Jersey City 
should hold a music festival next year the members 
worked persistently, Their part in the chorus work 
was an important one, for nearly all of the mem- 
bers were experienced singers. The combining of 
these two choral bodies not only brought the New- 
ark and Jersey City singers into closer relationship, 
but formed the first step in the plans to combine 
Paterson, Newark znd Jersey City in a gigantic 
festival next year. 

When one realizes the vastness of such an un 
dertaking, he will begin to understand what diffi- 
culties and what problems confronted the promot- 
ers. More than 90,000 letters were sent out this 
winter all signed personally by the secretary. The 
office of the Newark Music Festival Association 
was one of the largest purchasers of stamps in the 
city of Newark, a city of approximately 500,000 

Forty-five thousand prospectuses were dis- 
tributed through the mails and over 25,000 postal cards and 
letters were issued to members of the association and the 
chorus. 


of the 
as con 


persons, 


List after list of appalling figures might be mentioned, 
all of which would make the reader gasp in astonishment. 
These facts are given simply ‘> show the gigantic propor- 
tions of such an undertaking 


The Advisory Boards. 

Much of the success of the Newark concerts was due to 
the members of the Newark and Jersey City Advisory 
Boards. The combining of the musicians of the respective 
cities into such a body meant much. Never before in 
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Newark have so many musi- 
cians, some of them rivals in 
a business way, been united. 
Forgetting personal jealousies 
and selfish interests, all work- 
ed toward one end—the estab- 
lishment of a permanent fes- 
tival in this city. As their 
chairman, Louise Westwood, 
supervisor of music in the 
Newark public schools, has 
devoted much energy and 
time to this work. Particu- 
larly among the school teach- 
ers and school children she 
RUSSELL S, GILBERT, has made her efforts most 
felt, and the good that she has 

accomplished has meant a great deal to the Festival Asso- 





ciation. 

[he vice-chairman of the Newark Advisory Board, 
Charles Grant Shaffer, also deserves great credit for the 
work that he has accomplished. Through his connection 


with the public schools and the Board of Education, and 
through his personal influence in different parts of the 
city, he has assisted the association to no small degree. 

J. Harry Huntington, Jr., the second vice-president of 
the Association, deserves much of the credit for the suc- 


ess of Newark’s first festival. His 
enthusiasm and influence were po- 
tent faciors in enlarging the chorus 
and im securing guarantors and pa- 
trons, Frequently he addressed the 
chorus members at the weekly re- 
hearsals and urged them to assist in 
selling tickets. His constant smile, 
merry disposition and friendly man- 
ner has won for him the respect of 


the entire chorus, 


When others had failed to respond 
to the call for guarantors, and the 
writer had finally increased the list 

members to nearly seventy, it was 
Mr. Huntington who offered his as- 
sistance and added the thirty remain- 
in; umes necessary. 

Without his influence, energy and 
advice, the festival would probably 
ot have been the enormous success 
ihat it was. 

Miss Lockhart deserves the credit 
for ihe organization of the Jersey 
City chorus, She had what seemed 
a thankless task, for the possibilities 
of a Jersey City chorus were not as 
bright as in Newark. However, in 
her convincing manner she persuaded 
the singers to join, and by her per- 
sonal influence held them there until 
they became fixed figures, The Jer- 
sey City singers appreciate Miss 


Lockhart’s work, and the Newark 
musicians, too, have good reason to 
thank her for all that she has accom- 


plished. 
The Memorial Building. 


Next year, it is hoped, Newark will 
have a municipal building in which 
to hold a music festival. If present plans mature, a 
large structure is to be erected in some central loca- 
will stand as a memorial of Newark’s 250th 
elebration. This building, as planned, will contain a 
huge auditorium, capacious enough to hold a festival 
very much larger than the one this year, as well as con- 
and other meetings of similar proportions. 
\n effort was made last March by the Newark Musi- 
ib to start a fund for the erection of a large pipe 
organ for the aforesaid new building, Three hundred dol- 
ha ready been raised, and there are numerous en- 
nts and concerts planned for next year which will 
undoubtedly increase this fig- 
ure into the thousands. Can 
one imagine what a difference 
there would have been if 
there had been an organ in 
the armory at the time of the 
festival concerts? 


The Festival’s Future. 


If music lovers were sur- 
prised at the immensity of 
Newark’s first music festival, 
they will be doubly staggered 
and startled when the time is 
ripe for Newark’s second big 





musical event, 
The festival this year was 


ELLISON VAN HOOSE 


J. EUGENE JOYNER, 


more or less an experiment.- The future of the music fes- 
tival in this city depended entirely on the success of this 
first series of concerts. The wonderful results just 
achieved have taken away every doubt of the success of a 
permanent festival. The Newark public has shown its ap- 
preciation of and desire for such an event and the enthu- 
siasm evident at this time was reason enough for the pro- 
moters of Newark’s first music festival to begin prepata- 
tions for ap annual one, and a festival of the future far 
surpassing anything of the kind ever attempted heretofore 
either in this country or in Europe. 

Next season the Newark festival is to become a part of 
the 250th anniversary celebration, Paterson, Jersey City 
and Newark are to be united hereafter in what is to be 
known as a “Tri-City Festival,” with a combined chorus 
drawn from each of the three New Jersey cities, totaling 
some 3,000 voices. 

It is planned to hold three concerts in Paterson—the 
Newark and Jersey City choruses going to that city on the 
final evening to sing with the local choir. On the fourth, 
fifth and sixth days Jersey City will be the scene of the 
festival, and on the last night the Newark and Paterson 
choruses will combine with the Jersey City singers there. 

In Newark it is planned to hold four concerts, three in 
the evening and one matinee. Similar to the other two 
festivals the Jersey City and Paterson singers will com- 
mute to Newark for the final concert, which promises to be 








C. G. SHAFFER. 


LOUISE WESTWOOD. 


the most gigantic affair ever staged in any auditorium. 

C. Mortimer Wiske will conduct all of the concerts with 
the exception of the Newark matinee, which will be directed 
by Louise Westwood, supervisor of music in the Newark 
public schools. It is planned to-organize a chorus of from 
5,000 to 6,000 school children for this event, augmented by 
an orchestra of from 100 to 200 high school students. Miss 
Westwood will have the assistance of capable sub-directors. 
Mr. Wiske will also have assistant conductors who will 
take charge of a great deal of the rehearsal work. There 
is also tc be chosen a business manager and other business 
workers, 

The idea of a Tri-City festival is no longer a dream, but a 
fact. The board of directors of the Paterson Association and 
the members of the Paterson chorus have already consented 
to join the other cities, and the members of the Jersey City 
Advisory Board have already secured enough representa- 
tive men to guarantee the Jersey City Festival success. 

The Tri-City plan has already been explained to the mem- 
bers of the Newark chorus and to the Newark Advisory 
Board, and it has met with their hearty approval. It now 
remains for all three cities to secure an adequate audi- 
torium in which to hold these huge events. Paterson has 
erected a large tabernacle for Billy Sunday and Jersey 
City is contemplating the erection of a similar one, should 
it be decided to bring Billy Sunday there next year. These 
can be used probably for the festivals in those cities. 

Within the next two weeks a meeting of the Board of 
Directors of the Newark Music Festival Association is to 


JESSIE BRUCE LOCKHART. 





be held, and plans for next EET 
year thoroughly discussed. | 
Prominent business men of 
Jersey City are also to be 
called together at a meeting 
to be held in that city in the 
near future, when plans for 
the Jersey City concerts will © 
be laid before chem for ap- 
proval. The Paterson Festi- 
val closes this week, and it is 
the intention of the promoters | 
to gather together the mem- | 
bers of the Paterson associa- 
tion in order to arrange plans 
in that city. After all three 
cities have individually ac- 
cepted the proposed arrangements, a meeting of the com- 
bined boards of directors will be called and work begun to- 
ward next year’s concerts. 


What the Festival Has Done for Newark. 


The effect of the festival upon Newark, both commer- 
cially and artistically, is stupendous. It is interesting to 
note the enthusiasm with which business men of the city 
refer to the series of concerts just ended. It was not long 
ago that many of these same individuals refused to pat- 
ronize the association in their en- 
deavor to secure advertising for the 
program books or to solicit the sale 
of seats. 

Now that the festival is over, its 
success has stirred the entire city, the 
business men have awakened to the 
fact that such an enterprise can mean 
a great deal to a city and to its com- 
mercial advancement. 

An investigation following the 
final concert of the festival revealed 
some very interesting and gratifying 
facts. The managers of both the 
Washington and De Jianne’s restau- 
rants report enormous crowds on the 
nights of the festival concerts. The 
victrola department of Lauter’s, as 
well as other stores, has received nu- 
merous orders for records as the re- 
sult of these concerts, and the various 
piano stores visited have also re- 
ported additional sales. On all three 
nights of the festival every taxicab 
and automobile that could possibly 
be secured was in use, and the Pub- 
lic Service Corporation was obliged 
‘to furnish 1ow after row of extra 
cars. 

The influx of music lovers from 
New York and other surrounding 
cities increased the business of near- 
by stores to a very great degree. The 
hotels were all crowded and the cafes 
and drug stores found a most re- 
markable increase in business. 

As a music center Newark has rap- 
idly jumped into the limelight, With 
only New York to rely upon for her 
musical entertainment and education, 
to a large degree, Newark music lov- 
ers have freed themselves from the metropolis and are now 
depending upon their own efforts for the advancement mu- 
sically of the citizens of this city. Newark has stood among 
the first commercially, and she can rank among the fore- 
most musically. The publicity that a music festival of such 
large proportions can bring to a community ought to mean 
much to Newark, and with the rare opportunity that has 
already presented itself, this city should not fail to seize 
the wonderful advantages offered her at this time. 





MAY C, KORB. 


If a festival is a success both financially and artistically 
as this one was, every one must profit and no one will lose. 
Probably few aside from those who have been ac- 
tually engaged, have ever 
realized the importance of 
such an undertaking, and the 
many benefits to be derived 
from it. Educationally, it 
has its many advantages, and 
the music teacher, the pupil, 
and the music lover, all share 
in the benefits it offers. 


The Financial Success 
of the Festival. 

It was believed when the 
plans for a music festival 
were first proposed that there 
would be a deficit without 
question. Few of the busi- HERBERT WITHERSPOON. 
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ness men approached at that 
time could be convinced that 
there was even a chance of 
a profit. It was only after 
much persuasion on the part 
of the writer that the majority 
of the guarantors finally con- 
sented to lend their names as 
members to the association. 
The members of the associa- 
tion were only asked to guar- 
antee the small sum of $20 
each in case of a deficit; yet 
even this amount caused many 
of the members to sign their 
MARGARETE MATZENAUER "ames with the full expecta- 

tion of having to pay the 
amount designated. When the festival concerts were over, 
and it was learned that instead of a deficit there had been 
realized a good profit, it was with pride and satisfaction 
that many of the members expressed themselves as glad that 































9.00 A. M. 

On the opening day for the sale of festival seats music 
lovers began to assemble in front of Lauter’s Piano Store, 
in which the box office was located, as early as 6.45 a. m. 
The store did nut open until 8 a. m.; however, at 7 a. m., 


they became not only guarantors, but patrons of the 
festival. 

When the board of directors met in the fall and an 
estimate of the cost of the festival was laid before 
them, it was believed that the cost of the undertak- 
ing would not exceed $11,000, 
have exceeded this amount considerably, and it is 
estimated roughly that when the accounts have been 


However, the expenses 


audited, the total cost of the concerts will appear 


in the neighborhood of $12,500. The entire receipts quite 


due to the newness of the enterprise, and the many 
additional details that became 
The employment 
of extra musicians for the or- 
chestra on “Wagner” night, 


necessary. 


the erecting of a canopy, be- 
cause of the rain, the extend- 
ed preparations to avoid con- 
fusion in case of fire, the ex- 
tra wings added to the enor- 
mous stage, the surplus adver- 
tising which became neces- 
sary, the employment of nu- 
merous helpers and_ stage 


hands, and the various other 
important factors necessary, 
greatly swelled the expenses 
of the festival. 





FRITZ KREISLER. 


Nevertheless, when the ac- 
counts have been finally 
straightened out and the fig- 
ures on both sides of the led- 
ger have been accurately add- 
ed; it will be found that a 
good profit has been. realized 
and that, after all, Newark’s 
first series of big ‘concerts 
have proven a most gratify- 
ing financial as well as an ar- 
tistic success. 

The Artistic Success of 
the Concerts. 

While the soloists who ap- 
peared at this time included 
many of the greatest artists 





Nee right by Mishkin Studio, 
rk, 


ANNA CASE. 


a few persons had formed in line. ; 
for the three concerts are a little over $16,000, The a small crowd had assembled and at 9 a. m. a line 
i View : 300 feet long had formed, extending from the front of 
increase of expenses over the original estimate was the store to the extreme rear and then to the front 


in the world, and the orchestra was composed of musicians 
selected from the New York Philharmonic, the Metropol- 
itan Opera House, the Paterson Symphony and various lo- 
cal orchestras, it was the gigantic chorus of 1,200 singers 
that proved the greatest attraction. There were few per- 
sons outside of those actively interested in the festival, who 
had any conception of the bigness of this choral body. The 
1,200 members, 1,000 of them local Newark singers, and 
200 selected from Jersey City, all under the able direction 
of Conductor Wiske, sang as one voice, and the effect pro- 
duced was astounding. When one considers that these sing- 
ers were drawn to a large extent from business houses of 
the city and most of them with untrained voices, the more 
credit is to be given to Mr. Wiske for the wonderful re- 
sults attained. The work of this monstrous choir is ap- 
palling and almost unbelievable, and there was never a 
moment when Conductor Wiske did not have them under 
his perfect control. 

The solvists were all at their best and more pleasing pro- 
grams could not have been offered. The appreciation of 
the audience was made manifest time and again, and that 
every one enjoyed the evenings’ enter- 
tainments can not for a moment be 
doubted. The orchestral work, too, de- 
serves much praise, and in Mr. Wiske, 
the members found a capable, painstak- 
ing and sympathetic conductor. 


Acoustics Fine. 


It was believed by many that because 
of the ordinarily poor acoustics of the 
armory, persons seated in the rear would 
be unable to hear. Quite to the contrary, 


At 7.30 a. m. 


however, at all of the concerts every 
sound and note was audible in the most 
remote corners of the huge building. Mr. 
Wiske has had thirteen years experience 
as director of the annual Paterson Fes- 
tival, which is also held in an armory. A 
scheme which he has carried out each year 
in his home city, and which he used to 
excellent advantage, here solved the acou- 
stic problem, about which so many per- 
sons commented. Stretched 
ceiling of the armory, back and above the 
stage, a huge curtain was drawn in such a way so as to 
throw the sound forward into the audience. The effect was 
astonishing. Many persons who attended the Sousa, Pryor, 
and even McCormack concerts, also held in the armory, 
marvelled at the difference, and instead of complaints, only 
remarks of commendation were made from all parts of 
the hall. Every one heard distinctly, and nothing but con- 
gratulatory comment was heard. TT. WW A. 


The Opening Concert, May 4. 


Long before the hour scheduled to begin the opening pro- 
gram of the first Newark Music Festival, on Tuesday 
evening, May 4, the streets leading to the huge First Regi- 
ment Armory were filled with people afoot, and all sorts 
and sizes of vehicles were heading toward the objective 
point which seemed to be attracting all Newark, Without 
any question the city was charged with the festival atmos- 
phere aid spirit, which had been increasing gradually dur- 
ing the past several months, until finally it broke forth in 
a series of demonstrative scenes of enthusiasm that began 
with the initial overture of the opening program on Tues- 
day evening and continued throughout the series of mam- 
moth concerts until the very last note on the closing pro- 


leave. 


again on out into the street. 


gram of Thursday evening. 

The hustle and bustle on 
the outside and at the en- 
trances to the armory served 
as a keynote to the intense in- 
terest shown in the music it- 
self. 

The crowds were enormous, 
but no delays or confusion of 
any kind occurred and the 
management of the throngs 
showed remarkable tact and 
skill. Because of the splendid 
carrying out of these most 
important details, the officials 
entrusted with the responsi- 





REGINA HASSLER-FOX 


bility of that end of the fes- 
tival are to be congratulated 
heartily. 


A Festive Assemblage. 

During one’s lifetime there 
occur certain experiences that 
back to from 
time to time, whether they be 


are reverted 


visualized, audible or encoun- 
tered through other 


The writer of these lines ex- 


senses. 


perienced a sight on the open- 
ing night of the Newark Mu- 
sic Festival that must ever re- 
main in his memory. 





It was 
the picture of an audience of 
such a size as he never before had beheld with- 


PAUL ALTHOUSE, 


in an edifice of any sort, and over and above 
the body of listeners rose the added spectacle 
twelve hun- 
reinforced by an orchestra of 
100 men drawn from the New York Philhar- 
monic Society, the Metropolitan Opera House, 
Paterson. Symphony Orchestra and Newark’s 
The total effect 
was impressive almost beyond words, as about 
ten thousand persons filled the armory, one 
Three such 
capacity assemblagés marked the course of 


of a massed army of choristers 
dred singers 


various local organizations 


of the largest in the country. 


4.30 P. M. 
All day long the long line remained unbroken and at 
across the 5 p. m. the doors of Lauter’s had to be closed in order to allow the employees to 


It was nearly 7 p. m. when the last person in line left the building 


the festival. All honor to Newark and her Music Festival 
Association, which has wrought such wonders in so short 
a time! 


Festival Starts on Time. 

The opening concert designated as “Opera Night” was 
scheduled to begin at 8.15 
o'clock, and precisely at that 
time Conductor C. Mortimer 
Wiske came forward amidst 
tumultous applause from his 
chorus, orchestra and _ the 
audience, and raised his baton 
for the opening strains of 

“William Tell” 


overture. It was performed in 


Rossini’s 


spirited fashion by the orches- 
tra under Mr. Wiske’s able 
direction. At the conclusion 
of the 


and orchestra were made to 


overture, conductor 





understand that the first num- 


opyright, Aimé Dupont, N. Y. 
MARY JORDAN, 


ber—the opening shot, as it 
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{ the armory before the concert 
Sidney A 








SCENES AT THE ARMORY. 
Conductor Wiske and 





Arranging the music for the chorus. 
Baldwin 














of the festival—met with full approval indicated in 





enthusiastic manner on the part of the audience. 
Let it be stated here that the soloists who appeared on 
first program included’ only first magnitude vocal 
whose names figure prominently in the tonal world 
{ today These artists were Anna Case, soprano, of the 
Metropolitan Opera Company; Mary Jordan, the popular 
tralto, formerly of the Century Opera Company; Paul 
ithouse, tenor, and Pasquale Amato, baritone, both of the 
letr | Opera Company, and Donald Chalmers, bass. 
[he second number enlisted the services of the chorus. 


rt election was “Oh, Italia Beloved,” by Donizetti, in 
which Mr. Wiske’s master hand re- 


was recalled many times to the stage to bow appreciation 
for the reception accorded him. 

The first half of the program was brought to a close 
with the favorite “Rigoletto” quartet sung with orchestra 
in faultless fashion by Anna Case, Mary Jordan, Paul Alt- 
house and Pasquale Amato. The voices blended perfectly 
and the audience volleyed its full approval . 

After the intermission Conductor Wiske led his choral 
and orchestral forces through a powerful performance of 
the “Kermesse” Scene from Gounod’s “Faust,” throughout 
which the homogeneity of the chorus was strikingly mani- 


fested. The incidental solo in this scene was entrusted 


terpretation, and found a fit exponent in Miss Jordan, 
whose rich and velvetlike organ has brought her to the 
front among the American contraltos. In response to in- 
sistent demands for an encore Miss Jordan sang, to piano 
accompaniment played by Edith Evans, the old ballad, 
“Long, Long Ago.” 

Following Miss Jordan’s triumph came the orchestra in 
a delightful performance, under Mr. Wiske’s inspiring di- 
rection, of one of the pretty intermezzos from Wolf-Fer- 
rari’s “Jewels of the Madonna.” 

The next number on the program was the big soprano 
aria, “Depuis le Jour,” from Charpentier’s opera, “Louise,” 
sung to orchestral accompaniment in dramatic and finished 
style by Anna Case, who scored a ringing success. She 
wins her audiences with her beauty and grace even before 
she sings. She had to grant an encore, “Little Gray Home 
in the West,” by Lohr, which she sang in impeccable fash- 
ion to the artistic piano accompaniment of Charles Gil- 
bert Spross. 

Pasquale Amato effected his second solo appearance of 
the evening in the rollicking aria “Largo al factotum,” 
from Rossini’s “Barber of Seville,’ accompanied by the 
orchestra. It is worth going a long way to hear Amato 
deliver this humorous and enormously difficult number, 
and it is to be keenly regretted that he is seldom allowed 
the opportunity to sing it at the Metropolitan Opera House 
owing to the few performances of the “Barber of Seville” 
given there nowadays. Amato was shouted and cheered 
at by the Newark thousands, the multitude rising to him in 
the fond hope of enticing him to sing again, but the bari- 
tone merely made frequent return trips to the stage, bow- 
ing and smiling his thanks for the en- 
thusiastic reception tendered him. 








ealed the painstaking drillmaster as 
l the interpreter. In a word, 
Mr. Wiske’s control over chorus and 
tra was constantly in evidence 
ded Newark’s music lovers 
ine ,work he has been doing, 
iring the last few years in Paterson, 
|, where he brought into being an 
nual music festival of the very first 
rder and made it part and parcel of 
irrent American musical history. 
it seems safe to prophesy that 
ng C. Mortimer Wiske will be a 
mductor in demand everywhere for 
g festivals, a field for which he is es- 
cially and splendidly equipped. 
Following the choral number by 
Donizetti, Paul Althouse was heard 





PASQUALE AMATO. 


JOHANNA GADSKI. 





DONALD CHALMERS, 


The program was closed with the 
finale from the second act of “Aida,” 
which enlisted the combined services 
of soloists, chorus, band and orches- 
tra. Mmes. Case and Jordan, and 
Messrs. Althouse, Amato and Chal- 
mers gave eloquent utterance to the 
solo passages, while the chorus dis- 
played power and finesse under Mr. 
Wiske, who thus brought to a fitting 
conclusion a program replete with 
stylistic variety sufficient to satisfy all 
tastes, 

Unbounded applause burst in at the 
end of the “Aida” scene, and the audi- 
ence dispersed amidst demonstrations 
of enthusiasm that attested to the com- 
plete success of the first concert of 

















vith orchestral accompaniment in an 





npressive delivery of Rudolph’s nar- 


itive, “Che Gelida Manina,” from Puccini’s “La 
heme,” in which the tenor’s powerful, yet sympa- 
hetic voice made a strong appeal to the audience. 


Mr. Althouse sang the popular number with rare tender- 
the high C marking its close being taken with perfect 
ise and long sustained, to the delight of the thousands 
applausive auditors, who compelled Mr. Althouse to 
the stage many times to bow acknowledgment. 

ne gave no encore number. 
fascinatingly charming, followed Paul Alt- 
e on the program, her number being the “Mad Scene” 
m “Lucia” with orchestra (and flute obligato, played 
iwlessly by A. Fayer, first flutist of the New York Phil- 


inna Case 


irmonic Society, and a member of the Newark Festival 
Miss Case gave a superb rendition, Her runs, 
taceati passages, and trills being negotiated with amaz- 


g ease and absolute adherence to pitch. Her lovely voice 


carried without any trace of effort on her part to every 
orner the immense building. Her success was sensa- 
il, the bombardment of cheers, handclapping and 


nping being silenced only when at last she sang in a 
ing way the beautiful and merry “Will o’ the Wisp,” 
Charles Gilbert Spross, who accompanied on the piano. 
he conclusion of this song Miss Case made Mr. Spross 
re the resounding plaudits with her. 

The “Soldiers’ Chorus” from Gounod’s “Faust” again 


ved off the chorus to advantage. The tone quality 


f the massive body of singers was of rare excellence, and 
led the fact that the voices had been carefully se- 
by the conductor. The rousing treatment of the 


umber brought salvos of applause in its wake. 

Pasquale Amato came forward to sing the “Pro- 

m Leoncavallo’s “Pagliacci,” he was greeted so 
lly that there was not left even the slightest chance 
doubting his great popularity and the esteem in which 


is held by the public. The Amato delivery of the “Pro- 

is grippingly dramatic as done by this glorious bari- 

tone, whose voice soars above the forte passages in the 
rchestr He makes of the song a powerful and moving 


tation. Little wonder that he precipitated a veritable 


hurricane applause and cheers that must have 
al blocks away. Of course the péople 
ir the Metropolitan Opera star in an extra 


choose to grant their request. He 


ad not 


to Donald Chalmers, who acquitted himself in a manner 
thoroughly satisfying to every one. Mr. Chalmers’ rich 
bass voice is handled with intelligence. 

Mary Jordan was the next soloist of the evening, this 
lovely voiced contralto and consummate artist being heard 
in a strikingly fine rendition of “My Heart at Thy» Dear 
Voice,” from Saint-Saéns’ “Samson and Delilah,” accom- 
panied by the orchestra. Miss Jordan was followed faith- 
fully by Mr. Wiske and his men through the tricky accom- 
paniment of this number, which received a compelling in- 


Newark’s great music festival. H.B. 


Second Concert—“‘Wagner Night.” 


Between the first concert on Tuesday evening and the 
second concert on Wednesday evening, the energetic and 
capable managers of Newark’s big musical event had pro- 
pitiated Jupiter Pluvius, or whoever the local rain maker 
for Newark may be, with the result that the thousands of 
patrons of the Wagner concert came without umbrellas and 
in their festival garments. 

It was indeed a most distinguished audience in appear- 





REGINA HASSLER-FOX. 


HERBERT WITHERSPOON. 


JOHANNA GADSKI. 
CONDUCTOR WISKE AND A GROUP OF MUSICIANS. 


MARGARETE MATZENAUER. 
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MOSTLY NEWARK MUSICIANS BEFORE THE REHEARSAL. 


Andrew Voss_is seen talking with Mr. and Mrs. Wiske. Robert 


Griesenbeck is the comedian of the party. 
ance which greeted the eyes of the performers when they 
came upon the colossal stage and saw the sea of upturned 
faces stretching under a dome of electric stars almost to 
the horizon. And the enthusiasm of this- brobdignagian 
audience was superlatively great. Hand clapping sounded 
like a musketry attack, and these acres of applause had 
something ominous, like the Katskill thunder awakened by 
Rip van Winkle’s Dutchmen bowling at ninepins, 

To criticize artists under such conditions would be un- 
just, for there is no standard, either of training or of criti- 
cism, for such vast spaces as the Newark armory, The 
most experienced operatic singer must be inexperienced in 
singing in a field, even if that field happened to be roofed 
over. And the finest orchestration ever known was not 
intended for the assembled population of a county. But as 
the soloists, chorus and orchestra sang and played exactly 
as they would have done in ordinary little bandbox spaces, 
like the Metropolitan Opera House and Carnegie Hall, New 
York, the result was very satisfactory. 

C. Mortimer Wiske and his hundred men began the en- 
tertainment with the “Flying Dutchman” overture. A mere 
handful of some 6,000 persons heard this opening number, 
however, for the late 2,000 or more came in after the or- 
chestra stopped. Even then there was plenty of room over- 
head for a Dutchman to fly if he had wanted to try out 
his aeroplane. No doubt C. Mortimer Wiske would have 
signalled to the birdman to fly far away and be at rest, for 
he was observed to shout several whispers of disapproval 
at a program seller who ventured within 500 yards of the 
orchestral terrace. 

After the overture came the “Spinning Song” splendidly 
rendered by the chorus, and Senta’s ballad, sung with won- 
derfully fine effect, tremendous dramatic intensity, and 
overwhelming success by Johanna Gadski. Then Regina 
Hassler-Fox did the prayer from “Rienzi” in a manner that 
caused the audience to recall her several times to the plat- 
form, 


i ee Ee a ee 
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CONDUCTOR AND MRS. WISKE SNAPPED ON THEIR WAY 
TO A REHEARSAL. 


Regina Hassler-Fox sang under difficulties, suffering 
from intense physical pain which resulted in an operation 
for appendicitis the day following the concert. For this rea- 
son her work should be especially remarked. 

Hans Sachs’ monologue was sung by what appeared to 
be a little man with a big voice. He apparently did not 
exert himself, for he stood near the conductor and recited 
a few phases without effort, but they were heard with in- 
tensely telling effect, for when he had finished the whole 
audience roared its approval. Several regiments of canes, 
half a dozen armies clapping, three or four divisions cheer- 
ing, and a few corporals of the signal corps who signified 


LEBEWOHL 


~ PRIZE SONG. . 














THE PRIZE SONG WHICH WAS SUNG BY MAY KORB ON 
THE FINAL NIGHT, MAY 6. 


their satisfaction by the simple expedient of blowing a ten- 
inch pressure of wind through a mouthful of fingers, made 
up a composite sound like a Niagara roar. The little man 
with the big voice happened to be the six footer, Herbert 
Witherspoon, singing with a volume of tone that would 
have made the windows of an ordinary opera house rattle. 

Long before the tumult for Herbert Witherspoon had 
subsided, the conductor brought the tenor, Ellison Van 
Hoose, on the stage to sing the “Prize Song.” When the 
prolonged applause for his vigorous singing was over, the 
chorus and orchestra gave a splendid account of the intro- 
duction to Act III and the choral. These four selections 
finished “Die Meistersinger.” 

During the intermission the conductor laid aside his 
wand of Prospero and mingled among his musical sub- 
jects like a deposed monarch among ordinary men as good 
as himself. Possibly his right arm was more weary 
grasping the extended hands of hale fellows well met 
than it was with the wielding of his authoritative baton. 

And many of the submissive and attentive ladies of the 


HERBERT WITHERSPOON ARRIVING. 


chorus were observed to be at home in the boxes of the 
millionaires. 

The second part of the program consisted of a choral 
fantasia cleverly and effectively arranged from “Lohen- 
grin” excerpts, the “Ride of the Valkyries,” “Wotan’s 
Farewell” and “Magic Fire” scene from “Die Walkiire,” 
the prelude and “Liebestod” from “Tristan and Isolde,” 
and the “Tannhauser” march and chorus. 

Thus the second concert of the Newark Music Festival 
came to an end in a blaze of Wagnerian glory. CL. 


Third Program—“Concert Night.” 

The concluding evening for the third time assembled a 
vast throng and the scenes of the previous concerts were 
repeated so far as the delight of the battalions of lis- 
teners was concerned, even though the soloists and the 
program were new. 

Mr. Wiske, now thoroughly familiar with his more or 
less improvised orchestra, gave a temperamental and strik- 
ing reading of the “Tannhauser” overture, and the familiar 
strains made a visible appeal to that large portion of the 
audience which was German in descent and sentiment. 

The chorus, full of confidence and with its enthusiasm 
climaxed by the sense of success achieved at the earlier 
concerts, gave of its best and paid eloquent tribute to the 
devoted conductor by unanimity of attack, precise rhythm, 









E be “ 
CONDUCTOR WISKE IN FRONT OF LAUTER’S. 

true intonation, delicate tonal adjustments, clean phrasing, 
and a large range of dynamics. The numbers performed 
by the choristers were Verdi’s “Oh, Hail Us, Ye Free,” 
Strauss’ “Blue Danube” waltzes, Buck’s unaccompanied 





MME, MATZENAUER AND EDOARDO FERRARI-FONTANA 
JUST REACHING THE ARMORY IN THE AFTERNOON. 
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11 
“Hymn to Music” (an especially well liked rendering) and 
Sullivan’s “Lost Chord.” 

Fritz Kreisler played Bruch’s “Scotch Fantasy” and a 
group of his arrangements from the very old classics and 
showed all his wonted mastery of finger and bow technic 
his mellow and beautifully modulated tone, and his finely 
balanced sense of style and musicianship. It seems almost 
heedless to state that he scored a veritable triumph—in 
his case that much misused word becomes applicable. 

Margarete Matzenauer for the first time in her career 
sang an operatic soprano aria in Italian and her suc- 
cess in the “Ritorna Vincitor” from “Aida” left no 
doubt that she masters that realm of song as completely as 
she does the other genres in which she has been heard in 
this country. Her voice had ample power to fill the vast 
hall to its furthest corners and yet her mezzo forte and 
her piano were as audible as her projection of the more 
forceful tones. Into the “Aida” exerpt and an alto aria 
from “Gioconda”—the two selections showed conclusively 
the phenomenal range of the singer—Mme. Matzenauer 
poured all her wealth of temperament, dramatic insight, 
and interpretative art and she stimulated her audience 
into a true frenzy of delight. Her reception constituted 
an ovation. 

May C. Korb, of Newark, appeared in Meyerbeer’s 
“Nobles Seigneurs” (from “Huguenots”) and “Lebewohl,” | 
by Russell S. Gilbert. Both the singer and the song found 
their place on the program as the result of special compe- 
titions, which they won. Miss Korb, in spite of palpable 
nervousness, revealed a soprano voice of rich timbre, well 
trained, and skillful in the manipulation of coloratura 
passages, She sings with taste and has a modest and at- 
tractive stage manrer. The “Lebewohl” is a melodious 
number, dignified and well scored. Miss Korb was over- 
whelmed with plaudits and gave an Eckert song effectively 
as an encore, 

During the intermission between Parts I and II a flash- 
light picture of the chorus was taken and a congratulatory 
address to Mr. Wiske, by Frederick Frelinghuysen, presi- 
dent of the Newark Music Festival Association, was fol- 
lowed by a presentation to him of a loving cup, the gift 
of the chorus. Mrs. Wiske was presented with a diamond 
and sapphire bar pin, also the gift of the choral body. 

The wark Festival ended as it began, in a blaze of 
glory, and on every hand were heard only expressions of 
praise for the excellent management and the fine music 
presented. There is no reason why this momentous and 
brilliant event should not be repeated annually in the ar 
tistic New Jersey city. z.. 


° ° ° 
A Splendid Beginning for Next Year. 

It was most gratifying to those actively interested in the 
success of the Newark festival concerts to learn of the 
receipt of numerous letters, all relative to the securing of 
seats at next year’s concerts. One of these letters read 
as follows: 

East Orange, N. J., May 6, 161s 
Thornton W. Allen 

Dear Sir: Mr. H has asked me to write and ask you to 
reserve seats for us for the festival next year, if you have one 

He will take a patron’s ticket, i. e., four single tickets for the 
course, and would like them in the center aisle about the tenth o 
twelfth row. We have our seats this year in Section C, fifth row, 
Nos. 1, 2, 3, 4, and find they are a little close, but thank you for 
complying with our request regarding them 

We congratulate you and your colleagues upon your two wonder 
ful evenings, and our little party is looking forward to the third 
and last with keen pleasure and appreciation 

Thanking you for your favors in advance, I am, 


Respectfully yours, 


This is only one of the many letters received. All speak 
in most flattering terms of the success of the concerts and 
express every wish for an even greater success next season 

Several letters have also been received asking that their 
names be included as guarantors and members of the asso- 
ciation. Several communications have also been received 
from business houses reserving space in next year’s pro- 
gram book. 

The festival is now established and that it will be an 
annual event is also certain. The prospects for next sea- 
son, however, far surpass even the dreams of the pr 
moters, and unless some unforeseen obstacle looms up in 
the meantime, Newark will boast of the greatest music 
festival in the world in another year. 


President and Governor Unable to Attend. 

It had been hoped that President Wilson would find it 
possible to attend the Newark festival. However, because 
of important duties in Washington he was unabie to ac 
cept. Governor Fielder, who was also invited, was unable 
to attend because of his proposed Western trip. 

The letters of both Secretary Tumulty, for the Presi 
dent, and Governor Fielder are reproduced on anot! 
page of this article. 

Notes. 

Carlos Hasselbrink was concertmaster of the huge or- 
chestra, and proved an able assistant to Mr. Wiske. He 
is always a part of Mr. Wiske’s festival orchestra and it 
would be hard for the conductor to get along without his 
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EXTERIOR VIEW OF FIRST REGIMENT ARMORY, 
Where festival was held. 











ces. He has played for Mr. Wiske for many years, 
formerly with Theodore Thomas, Anton Seidl and 


numerous other conductors, 


Anna Case, one of the soloists of the first night, and 
who is by birth a New Jersey girl, is also to be one of 
the soloists this week at the Paterson festival. Mary 


Jordan, Paul Althouse, and Pasquale Amato will also be 
weard at the Paterson festival. 

lt was an inspiring sight to see in four of the boxes to 
the right ef the stage, members of the Newark Musicians’ 
Club and their friends. The local society purchased four 

xes for all three concerts and gave their support in many 
other ways. If other musicians’ clubs in other cities would 
upport enterprises of this kind as the Newark Club has 
lone, much more could be accomplished. 

Usually the promoters of concerts in this city have de- 
pended almost entirely upon the social and financial ele- 
ment to make the concerts a success. It was the true 
music-lovers, those principally who occupied the 50 cents, 

cents and $1.00 seats who did the most to make this 
festival what it was. There were all classes of persons 
present, there were men in sweaters and overalls, women 

rrying their babies, men in evening clothes, and business 
uits, and women in street and evening gowns. In the 
horus were the sons and daughters of millionaires, seated 
next to persons employed in factories and stores. All met 

n a common ground and all joined in an enterprise which 
was purely civic in every particular. 

All of the photographs reproduced in this article were 
taken specially for the Musica Courrer. There were 
many other interesting snapshots which failed to develop 
successfully, . 

Arrangements are now under way to form a permanent 
organization 

\ great deal of credit is due Mr, Wiske’s numerous 
issistants, who labored diligently and hard to help make 
he affair a success, On the afternoons of the rehearsals 

ny of the younger musicians spent considerable time 
decorating, arranging music, painting, as well as helping in 
numerous other ways. 
in each of the three evenings, many supper parties were 
ld at the various restaurants. Patrons of the festival 
ok this opportunity of visiting Newark’s hostelries, and 
enjoying a social time together. 

On Thursday night, following the final concert, Mr. 
Wisk itertained as his guests at supper at De Jianne’s 
Margarete Matzenhauer, the Metropolitan contralto, and 
Ferrari-Fontana, the Metropolitan tenor, her husband; 
Mr. and Mrs. Charles Grant Schaeffer, Louise Westwood, 
}. H, Huntington, Jr.. Mr. and Mrs, J. Albert Riker, Mr 
lvin Schmoeger, George Kuhn, Sidney A. Baldwin, Mrs. 
Phornton W. Allen, in addition to Mayor Fordyce, 

1 prominent members of the Paterson Festival 

Mr. Wiske ought to feel proud of the tribute paid him 
the members of the Newark and Jersey City choruses 
the last evening. of the festival. The silver loving cup 
they presented him in appreciation of his work as con- 
ductor, was a gift he undoubtedly will long keep in remem- 
ranee The members thoroughly appreciated all that he 
lone to help them and it was in this way that they 

red to prove to him their appreciation. The news- 
oneously stated that the diamond and sapphire 

d to Mrs. Wiske was the gift of Mr. Hunt- 

was purchased by the chorus and was 








given to Mrs. Wiske in appreciation of all that she has 
done in this undertaking. 

Thursday night, the audience must have been surprised, 
when Frederick Frelinghuysen, the president of the Asso- 
ciation, stepped upon the platform, and in a_ beautiful 
speech praised the work of Mr. Wiske and congratulated 
him upon his wonderful achievement and success. It is 
not often that Mr. Frelinghuysen can be persuaded to 
address a large audience; however, on this occasion, he 
was so impressed and delighted with the wonderful suc- 
cess of the festival that he gladly consented to present the 
cup to Mr. Wiske on behalf,of the chorus, and to express 
to him the appreciation of the entire choral body, as well 
as the members of the Association. 

It was noted that Mayor Raymond occupied the Feigen- 
span box on Wednesday evening. 

The idea of naming all of the boxes after prominent 
musicians seemed to please the box holders. Many of 
the boxes were occupied by prominent Newark, Paterson, 
Jersey City and Trenton citizens. 

It was disappointing that because of his duties in Wash- 
ington just at this time, President Wilson could not attend 
this, New Jersey’s biggest festival, Governor Fielder also 
declined an invitation stating that present duties in Trenton 
demanded that he remain there. 

The sixty-five ushers in charge of the seating arrange- 
ments, it will be interesting to note, were selected from 
four of the big banking and insurance companies of New- 
ark, the Prudential Life, the Mutual Benefit Life, the Na- 
tional Newark Banking Company, the Fidelity Trust Com- 
pany, and the Federal Trust Company. 

At the final rehearsal Monday night, May 3, eight prizes 
were awarded to the eight members of the chorus who sold 
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the largest number of advance tickets for the festival con- 
certs. Four of these prizes were given to the mén and four 
to the women. ; 

Mme. Gadski’s husband, Hans Tauscher, and their daugh- 
ter, Lottie Tauscher, were guests in the Gounod box on 
Wednesday evening. 

Geczge Dostal, the New York tenor, was also present 
Wednesday evening.) Mr. Dostal is one of the soloists who 
will appear Thursday evening with Mme. Sembrich at the 
Paterson festival. 

“Lebewohl,” the song which was chosen as the winning 
composition in the local composers’ song contest in which 
forty other compositions were entered, has been published 
and is now on sale. Copies may be procured at any dealers. 
May Korb, a young local girl singer, who won the local so- 
loists’ contest in which twenty-seven other singers entered, 
sang this number on the final evening, and scored a most 
emphatic success. This is a pretty song, well written and at- 
tractively arranged for voice with violin obligato, 

Considerable discussion was aroused over the Weber box, 
which had been purchased by the Women’s Political Union. 
The Suffragettes demanded that the box be draped in the 
colors of the Suffrage party. All of the boxes had been 
previously decorated with American flags and when the 
suffragettes draped the green and white banner over the 
Stars and Stripes, there was considerable trouble aroused 
by employees of the armory. The women consented then 
to remove the American flag so that it would not be under- 
neath the Suffrage flag. This also caused trouble, but the 
employees finally decided to allow the green and white flag 
to remain provided the American flag was kept separate 
and displayed in a different part of the box. 

The Newark Musicians’ Club was well represented dur- 
ing the concerts. Four of the most prominent boxes in the 
building were occupied by club members. Conductor Wiske 
is the club’s first honorary member. Sidney A. Baldwin, 
who in the absence of her own accompanist, played the ac- 
companiments for Mme. Matzenauer in her encore is treas- 
urer; May Korb, the local singer, and Russell S. Gilbert, 
the local composer, are both members, together with Thorn- 
ton W. Allen, the secretary of the Festival Association, who 
with Mr. Wiske had charge of the business end of the con- 
certs; Robert Griesenbeck, in the orchestra, and numerous 
persons in the chorus. 

It is an old saying that to have the press with you is 
ninety per cent. of the victory. Undoubtedly this accounts 
for the tremendous success of the Newark festival con- 
certs. A great deal of credit is due the Newark and 
suburban newspapers for their loyal support of this worthy 
enterprise. On behalf of the Newark Music Festival As- 
sociation, the writer takes the liberty of thus thanking the 
press publicly. 

Alexander Lambert, the pianist of New York, attended 
the final concert. : 

A great many Newarkers have arranged to attend the 
Paterson Festival, May 11, 12 and 13, in the Fifth Regi- 
ment Armory; C. Mortimer Wiske will also conduct these 
concerts, The soloists will be Anna Case, Paul Althouse, 
Mary Jordan, Henri Scott, Gertrude Rennyson, Ethel Le- 
ginska, Pasquale Amato, Marcella Sembrich, George Dostal 
and the local pianist, Harold Bender. A complete and il- 
lustrated review of these concerts will appear in next 
weck’s issue of the MustcaL Courter. T. W. A. 
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CONDUCTOR AND MRS. WISKE IN THREE CHARACTERISTI( 


money—nearly $3,000 


(Note.—The packages he is holding contain real 


Newark Music Festival Association. 
OFFICERS. 
Frederick Frelinghuysen, president. 
Wallace M. 
J. H. Huntington, Jr., 
Thornton W. Allen, 
Alfred L. Dennis, treasurer. 
BOARD OF DIRECTORS. 
Roger Young, Franklin Conklin, Jr. 
George D. Smith, Louis Bamberger, 
Edwin S. Prieth, J. H. Bacheller, 
G. Wisner Thorne, Charles Grant Shaffer. 
Spaulding Frazer. 


Scudder, first vice-president, 
second vice-president. 
secretary. 


Hon. 
Dryden, Hon. 


Members 


rest F, Austen Colgate, William T. Carter, Thomas 


SE ies 


ers 


ESE. 


CONDUCTOR WISKE ANID MARGARETE MATZENAUER 
JUST BEFORE THE REHEARSAL. 


Franklin Murphy, Frederick Frelinghuysen, For- 


A. Edison, John C. Eisele, Robert H. McCarter, Hon. James 
Smith, Jr., Franklin Conklin, Charles F. Mackin, Hon. Everett 
Colby, Mrs. Jay Ten Eyck, Peter F. Campbell, C. W. Feigenspan, 
Florence D. Murphy, Wallace M. Scudder, Thornton W. Allen, 
J. H. Huntington, Jr., Alfred L. Dennis, Louis Bamberger, Spauld- 
ing Frazer, Roger Young, Hon. J. H. Bacheller, G, Wisner Thorne, 
Charles Grant Shaffer, Franklin Conklin, Jr., George D. Smith, 
Hon. Jacob Haussling, Mrs. C. Bradin, Louis Schlesinger, H. G. 
Currier, Matthias Plum, Jr., Austen H. McGregor, Mrs. Robert 
Cumming, A. van Blarcom, George W. C. McCarter, Mrs. Zachariah 
Belcher, Charles W. Menk, Hon. Thomas L. Raymond, Mrs. Robert 
Ballantine, Louis Plaut, James S. Higbie, Dr. Edward J. Ill, Alice 
Kirkpatrick, Louise Westwood, Mrs. D. Demarest, Mrs. J. H. Bal- 
iantine, Mrs. W. Ripley, Gen. Edwin W. Hine, Mrs. J. B. Sanford, 
John H. B. Conger, Frederick Keer, John P. Contrell, Ralph W. 
Hyatt, Laban W. Dennis, Wilbur S. Johnson, Benjamin S. White- 


head, Matthias J. Price, Ulysses B. Brewster, Edward T. Ward, 











FRITZ KREISLER ARRIVING. 

Just behind the violinist, at the right, is Mrs. Kreisler, and to his 
left, Mr. Lamson, his accompanist. At the extreme left is Mr. 
Ferrari-Fontana, the Metropolitan tenor, and just beyond him, 
Mnie. Matzenauer. 


which he had drawn a few minutes previously in order to 


POSES. 


pay the one hundred members of the orchestra.) 

John K. Gore, Rev. J. F. Folsom, Edward Gray, Charles E. Came 
ron, Franklin Murphy, Jr., Dr. Joseph S Edward D 
Duffield, Frederick W. Egner, Paul ¢ Downing, Henry van Ars 
Mrs. H. Robert O’Gorman, Frederick T. Ball, 
Asher Lambert, Julius S. Rippel, Alexander P. Holbrook, Eli Pick 
wick, Jr., A. W. Kranich, Judge A. F. Adrian Riker, 
Michael, William Scheerer, George Krementz, H. Leb 
kuecher, Oscar B. Mockridge, Chester R. Hoag, Rev. Lyman W. 
Allen, Edward Wickenhoefer, Frank C, Mindnich, Alexander Berne, 
Dr. Charles F. Baker, Addison B. Poland, Allen Smith, E. F 
Maguire, Ambrose Tomkins, George Kuhn, William B, Kinney, Hon 
R. Wayne Parker, Edwin S. Prieth, Albert H. Atha. 

Newark Advisory Board—Chairman, Louise Westwood; vice-chair 
man, Charles Grant Shaffer; secretary, J. E. Joyner; C. Wenham 
Smith, Howard Cann, Alexander Russell, Tom Daniel, Mr. and Mrs 
George Clauder, James Sauvage, Dianna Cobb, James Philipson, Mrs. 
Spaulding Frazer, Mrs. Wallace M. 


Vinson, 
dale, Haussling, 


Skinner, 
Oscar 


Scudder, Eleanor Hendrickson, 


MME. MATZENAUER POSING 
PHOTOGRAPHER 
In the foreground is her husband, Mr. Ferrari-Fontana. 
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E. LeMassena, William Spader Willis, John Lederer, Sidney A. 


Baldwin, John Pearsall, J. H. Huntington, Jr., Alexander Berne, 
A. K. Towers, Charles Tamme, Claude W. Velsor, Katherine Young, 
Edward Gray, Jr., Florence Bucklin Scott, F. Mersfelder, Ella A. 


Wrigley, George Downing, Frank C. Mindnich, Louis Minier, Mr. 
nd Mrs, Otto K. Schill, Edward Wickenhoefer, Florence Mulford 
Hunt, Mrs. E. A. Baumann, Mr. and Mrs. Manuel Svet, R. A. L. 
Smith, William Sillbereysen, Walter J. Flannigan, Mrs. Jay Ten 

k, William W. Canon, Mrs, George Kirwan, George Kuhn, Mil- 
lrel S. Allen, Ernest Genung, Dora Becker Shaffer, J. M. Lederer, 


Irving ©, Bacon, E. Temme, Laura Allen Clarke, John J, Krietler, 
Mollie C, Ely ‘ 
Jersey City Advisory Board—-Chairman, Moritz E. Schwarz; vice- 
in, Joseph B. Ferry; secretary, Jessie B. Lockhart; Louis R. 
Dressier, James P. Dunn, Misses Ashhurst, Jennie E. Bauer, Bula 
C, Blauvelt, Emma UH. Clarke, Sarah L. Culver, Benita Earl, Jessie 


G. Fenner, Mae E. French, Jane Mae Hanks. Mrs. Joseph Harrison, 
Mrs. Franz Hopf, Mrs. Edward Laterman, Mary L. Lockhart, Nellie 
M. Lewis, Mary E. Naething, Lucy F. Nelson, Susan S. Paddock, 
Mrs. L. S. Provost, Margaret Slocum, Josephine Duke, Mabelle M. 
niften, Amanda van Tassel, Henrietta F. Westcott, Louise Decker- 

Scanlon, Mildred Till, Marie S. Lederhaus, Leffert G. Carroll, Roy 
K. Faleoner, Chester A. Fell, Eugene W. Hicks, Raymond Lasslett, 
Howard Z. Long, William Tili, C, H. de Maris, William Pagdin, 
Albert Walker, Emily Blanch Allen, Mrs, Frederick Bennett, Mrs. 
E. Glassmeyer, Ethel Hughes, Clara Krause, Gertrude Sequine, Rita 
1, S. Contaub, Edwin S. Breck, Ernest G. Russell, Mrs, Daniel 

Hi. Bender, J. Belle Boltwood, Elizabeth H, Foster, Grace Johnson, 


Charlotte Loesch, Jessie Welsh, Flora B. Wittpenn, Hilda Schule- 

an, Stephen D, Eyre, Grace Bender, Endora Earl, Melvina Herr, 
Ruth M. Knight, Barbara Obergfell, Bessie M. Sterling, Mrs. Ryner 
Wortendyke, Philip L. Amon, Charles Lang, Emil Muller, John 
hLowright 


The members of the combined choruses of Newark and 
Jersey City are as follows: 
NEWARK FESTIVAL CHORUS, 


Edward J}. Bedford, Secretary Kenneth P. Sparks, Treasurer. 
R,. Graham Huntington, Librarian. 


( noaus COMMITTEE, 

Mollie C, Ely. Mrs. Spaulding Frazer. 
Diana Cobb Claude W. Velsor 
Florence B. Scott. Charles Ashmun, 
Sidney A, Baldwin J. E, Joyner, 

First Sopranos—Mrs, W,. Allison, Mrs. B. W. Adams, Mrs. Wm. 
Rule Adams, Eva Courter Albey, Mabel J. Allen, Mrs. J. J. Anson, 
Mrs. F. Armstrong, Elizabeth Buhl, Suzen Pell Bowen, Mrs. Charles 


DL. Brady, Miss G, E, Bruen, Estelle Boerger, Miss E. M. Bunker, 
Rose Brewer, M. Elizabeth Bentley, Maude Brookes, Mrs. H. Bunker, 
Mrs, A. S, Baxter, Mrs, L. Carroll Beckel, Mary Bedford, Ada E. 
Baldwin, Eunice Bird, Laura M. Bennett, Helen Boggs, Viola 
Black, Beatrice M, Baxter, Elsie A. Bott.cher, Bess:e Berrian, 
Tessie Barnaby, Etta A. Begeman, Lillian Buhrer, Mrs. G. E. 
Bond, Linnie Bedford, Mrs. T. J. Bissell, Viola Bissell, Miss C. 
Bauder, Miss G. Baxter, Martha W. Betts, Elizabeth Brady, E.la 
I 


.. Brogan, Mary | Bonnefond, Catherine Coyle, Mrs. G. E. 
Coet Laura Alling Clark, Miss R. Curtis, Georgina Cream, 
ilina Cobb, Grace Cobb, Dorothea A, Campbell, Mrs, Fred H. 


Clarke, Grace Carpenter, Hazel M. Coe, Mrs. J. Camagni, 
Elizabeth Cuttrese, Catherine Dearie, Olive Dukes, Marcella De 
Lacey, Adelaide Dillon, Edith A. Dickson, Helen E, Decker, Emma 

Louise Dear, Viola Davidson, Normal Drake, Mrs. B. R. 
Dykeman, Elizabeth Dawkins, Miss H, G, DeGroff, Helen Edwards, 
Sarah East, Carolyn Eberie, Ruth Essex, E. Pearl Evans, Mrs. D. 


Drumond, 


©. Evans, Anna Ellerman, Caroline F, Evans, Elizabeth Fisher, 
Helen Florence, Mrs, 8. T, Foulkes, Helen M, Field, Sadie Frost, 
Lizzie Feiner, Marguerite Field, Lillian Faux, Mrs. J. Feytel, Bessie 
( pler, Miss F. Glaeser, Josephine Garrigan, Gertrude Garies, 
Mr Ernest Genung, Mrs, M. Gotch, Margaretta Gedney, T. C. 
Gowell, Mrs. Hedden Gray, Judith M. Gavin, Anna Gerberich, May 


Geiger, Adeline Gatesman, Ruth Gnatz, Miss R. E. Hubbs, Louise 
Hoppe, Gertrude Heisler, Anna M, Harper, Sue Hess, Cora Haven- 
rite, Carrie Hallas, Florence I. Hopper, Esther Harvey, Mrs. M. 
\. Harris, Miss C. A. Harford, Sadie Hill, Julia R. Haines, Eva M. 
Hewitt, Mrs, A, E. Hoffman, Miss C, A, Henesey, Mrs. C. Hart, 


Mrs. H. IB. Hawkins, Minnie Hellriegel, Miss B. Hellmlinger, Mrs. 
Instone, Mrs. 1. A. Johnson, Mrs, H. Jones, Ida Jarelemon, Sara, 
Kaufman, Christine K. Kees, Mrs, Clinton Pearson King, Mrs, A. 


Kendall, Leila iierr, Selma hKusler, Anna M. Kirwan, Josephine 
Keer, Anna Keer, Agnes McAdam Kirk, Miss E, Kastner, Katherine 
Knode Mr G. A. Kiepe, Caroline M, Krahmer, Ruding Kafka, 
Mrs. H. R. King, Elsie Laureyns, C. Belle Letson, Mrs, L, E. 
Lewis, Mabel J. Lind, Edna M. Lind, Julia Limpert. Madalen Lang, 
M Hugh Martin, Mrs. Raymond Marine, Anna Moretti, May Mc- 
Keever, Olive McCloude, Marie Marr, Bertha Mueller, Clara B. 
Miller, Marie Mazzei, Frances McCormick, Eleanor McMahon, Hat- 
tie I Maslin, Gertrude Mitchell, Marguerite Marquart, Frances 
Moretti, Mrs. E. A. Noe, Mrs, Wallace F, Oviatt, Grace O'Donnell, 
Alice R. Palmatier, Helen Palmatier, Florence Parsons, Jeanette 
M. Paterson, Hariot Pearson, Lydia Pearson, Marion Platts, Eleanor 
M, lfeffer, Fannette Poeter, Edna M. Pearson, Helen Powelson, 
Agnes Pike, Miss E. Pfeiffer, Aurelia M. Pierre, Agnes Paton, 
Mary P. Rogers, Marion Robertson, Mrs, Rivitt, Mrs. Albert Riker, 
Heien Russell, Mrs. L, F, Redding, Gladys Rupple, Florence Rob- 
recht, May Ritter, Jeanette F. Robina, Lillian Randolph, Lillian 


Rose, Mabel Reuther, Charlotte Richmond, Irene Ruckel, Mrs. F. 
Ritchie, Elsie Sherwood, May Fisher Smith, Rae Simon, Miss E. F, 
rp, Elsie Seibert, Mrs, Otto K, Schill, Anna E, Seidner, Harriett 
eben, Mabel A. Shoyer, Helen B. Shaw, May Smith, Grace 


mburg, Mrs. E, H. Schmidt, Mrs. H. H. Schmidt, Hazel M. 
Marie Specht, Elizabeth Smith, Gladys B. Staats, Mrs. H. D. 


Ida Selig, Lena Schober, Miss M. A. Springsteed, Anna Schaef- 

Lela Shurts, Irene Spohr, N. Blanche Swanson, Florence Spang- 
Beatrice Smith, Stephanie Stechhan, Grace T. Shauklin, Rose 

nk, Gladys Steele, Louise Schunk, Mrs. J. H. Spanjer, Mrs. 

H. A, Townsend, May Trinter, Mrs, E, A. Tuson, Maud Tappan, 
Minnie Trier, Floreace Travis, Marion Lillian. Townsend, Ethel 


lownley, Athea Twiggs, Elisabeth Von Siefast, Miss L. Von Lin- 
den, Nettie Van Voohis, Jane Varick, Adelaide White, Mildred 
Walsh, Miss F. Wartinger, Grace Warren, Anna Williams, Mrs, P. 
Wilson, Jennie A. Witter, Florence Warrens, Mabel Walsha, Mrs. 
K. H. Woolson, Edna Wilkins, Wilma Wilkins, Mrs, C. H. Weber, 
Tillie Williams, Lillian Wooden, Marie Wieters, Mrs, C. Warren, 
M Fr. B. Wilson, Miss H. Windmuller, Miss E, A. Walton, Miss 

iv Mrs, ( T. Barnes, Eunice Bird, Mrs. F. W. De Hartt, 


| Leggett, Dorothy Summers, 


e M. Anthony, Stella Ambroze, Margaret 

tw i, Clara Atwood, Mrs, G, F, Atwood, Grace 

Mi ! : Browaski, Elizabeth Bissell, Mary K. 
ne Bowers, Aimee D, Boyd, Mildred Brenner, Mabel 

E. Brandes, Miss R, S. Billet, Harriet Bull, Miss E. 


Brownjohn, Martha R, Bowman, Teresa Beyer, Mrs. Wm. R. Bax- 
ter, May Behan, Miss M. A. Bock, Mabel H. F. Bancroft, Emme 
C. Brandt, Clara L. Ball, Mrs. C. S. Bennet, Lucile Butt, Miss S. 
Besser, Helen L. Brice, Ida Blair, Edith Corkill, Nettie M. Conger, 
Ellen Carine, Diana M. Cobb, Margery Courter, Mae Chandler, Mil- 
dred Dennis, Mrs. R. C. Dreher, Prudence Durand, Miss E, Demar 
est, Lillian Dale, Anna M. Dengler, Lillian Dykes, Ethel Davis, 
Mrs, R, P. Davis, Alice Dooley, Martha Donegan, Miss N. Dasher, 
Ida E, Dunn, Mrs. Wm. Eakins, Helen Eichhorn, Charlotte Ever- 
ett, Rebecca Friedman, Mrs. H. W. Fryberg, Barbara Golsong, 
Gladys Gilman, Mrs, Louis K. Gibson, Josephine J. Gould, Miss M. 
«©, Grundman, Lulu B. Hopler, Miss D, G. Hiller, I. Hiller, A)-ce 
A. Hargreaves, Mrs, C, E. Harris, Maisie Hughes, Grace Higgins, 
Rosalind Harvey, Mrs. Frank D. Hopler, Anna Ibach, Pauline 
ibach, Rena Jackson, Rose Jenkins, Sadie Jenkins, Helen Jackson, 
Jessie Jenkinson, Ethel Jellison, Katherine Jacoby, Mrs. George J 
Kirwan, Mrs. W. W. Kanwze, Miidred Klauss, Marie Kleinfeldt, 
Louise Krueger, Elizabeth Kohn, Ethel L, Lacey, Mrs. N. Lion, 
Helen Lindmar, Grace M. Lyons, Elizabeth Larrabee, Margaret 
Logan, Marguerite Martin, Jane Adams McCance, Jennie Moore, 
Elizabeth McLean, Sue MacAinsh, Marie Meyer, Gertrude Monk, 
Marguerite MacDonald, Edith Menet, Grace M. Miller, Marjorie 
Mott, Alena Mulford, Josephine Norcross, T. Clair Newman, 
Dorothy Newman, Miss R. H. Newman, Harriot Nettleton, 
Miss H. Ostermier, Mary Plum, Mrs. H. Palmatier, Edna 
Pa.mer, Beatrice Pousonby, Emma Peyer, Mrs. H. C.. Pollen, 
Adelaine Pelletier, Marie Pelletier, Pearl A. Quimby, Jessie E. 
Reid, Mary Robinson, Florence J. Rice, Miss F. Richardson, Alice 
Richardson, Edna Rippel, Mrs, G, G. Stumpp, Viola Stokes, Mrs. 
T. Stoddart, Mrs. G, H. Simonds, Esther Soden, Edith Sieder, 





THE HISTORY OF THE 
NEWARK MUSIC FESTIVAL 


1914. 

April 23—Thornton W. Allen invited five prominent business 
men to attend the Paterson, N. J., Music Festival to meet 
(, Mortimer Wiske and to witness the concerts there in 
an effort to organize a similar festival in Newark. Not 
one of the men attended. 

April 28—At a dinner at the Hamilton Club, Paterson, N. J., 
Mr, Wiske and Mr. Allen discussed ways and means of 
g.ving a music festival in Newark without the necessity 
of a large guarantee fund. Mr, Wiske made a proposi- 
tion so attractive that Mr. Allen decided to call a meet- 
ing of prominent business men to discuss the situation 
ere, 

May—£xecutive board of Newark Musicians’ Club invited by 
Mr. Allen to support Mr, Wiske in an effort to hold a 
festival in Newark, such series of concerts to be given 
under the auspices of the local club. The matter was dis- 
cussed and finally laid aside for further investigation. 
it was never taken up again, 

June 24—-At a dinner at the Washington Restaurant, New- 
ark, Mr. Wiske and Mr, Allen laid out plans for a 
Newark festival and prepared for a meeting which was 
to follow the same evening. 

June 24—Mr, Allen held a meeting at which he had invited 
Mr. Wiske to meet several prominent business men and 
members of the press. It was at this time that Mr. Wiske 
presented his proposition to hold in Newark a three-day 
music festival and to organize a chorus of from 600 to 
1,000 singers and an orchestra of 100 musicians and to 
engage world renown soloists, on condition that 100 
citizens of Newark would guarantee him $20.00 each in 
case of a deficit, he to assume all financial responsibility. 
Inasmuch as it was unanimously agreed that previous 
attempts to hold in Newark a festival had been abandoned 
all present voted to accept Mr. Wiske’s proposition. It 
was further decided that the press should announce the 
plans for a 1915 three-day music festival. Five of those 
present each agreed to secure ten of the necessary guar- 
antors, in order to om the festival scheme in motion, _ 

September 1—Mr. Wiske visited Newark. An investigation 
showed that only one of the five men who had agreed 
to secure names of guarantors had made any effort to 
further the plans of a festival. Two hundred and fifty 
letters were then sent out by Mr. Allen to prominent 
business men of Newark asking them to become festival 
guarantors. Only five responded, : 

September 14—-Through personal calls and telephone communi- 
cation, Mr. Allen reported the names of seventy promi- 
nent persons who had consented to act as guarantors. 
} Huntington, Jr., who then became interested, se- 
cured the remainder of the necessary 100. 

September 15—Office opened at Lauter’s, 593 Broad street, 
and preliminary work of organizing a chorus was begun. 

October 28—First rehearsal of Newest Festival Chorus held 
in the parlors of the South Park Presbyterian Church, 
Broad street and Clinton avenue. About 250 singers were 
present. 

November—Meeting of Festival Association called by Mr. 
Allen at Lauter’s, at which the following officers and 
Board of Directors were elected: Frederick Frelinghuy- 
sen, president; Wallace M. Scudder, first vice-president; 
. H. Huntington, Jr., second vice-president; Thornton 

J. Allen, secretary; Alfred L. Dennis, treasurer. Board 
of Directors: Franklin Conklin, Jr., George D. Smith, 
G, Wisner Thorne, Edwin S. Prieth, Roger Young, J. H. 
Bacheler, Louis Bamberger, Charles Grant Shaffer and 
Spaulding Frazer. 

November—Newark Advisory Board, composed of Newark mu- 
sicians, formed with Louise Westwood, chairman; Charles 
Grant Shaffer, vice-chairman, and Thornton W. Allen, 
Secretary. Mr. Allen later resigned and Eugene Joyner 
was elected. he 

November—A number of Jersey City musicians called to- 
ether in that city by Mr. Allen and Jessie Lockhart. 
fr. Allen acted as temporary chairman. A Jersey City 
Advisory Board was then formed and the mewateg | officers 
elected: Moritz E. Schwartz, chairman; Joseph B. Ferry, 
vice-chairman, and Jessie Lockhart, secretary. 

December 3—First rehearsal of Jersey City chorus in the Lin- 
coln High School, that city. . 

December to January—Chorus rehearsals held weekly in both 
cities, soloists engaged for festivals and preliminary work 
attended to. 

1915. 

January 16—Conditions of local composers’ contest agreed 
upon by Newark Advisory Board and published. 

eeerz 30—Local soloists’ contest announced. , 

“ebruary 4—Twenty-eight local girl singers competed in song - 
contest and four chosen to appear at a second trial. 

February 25—May C. Korb, coloratura soprano, chosen as 
winner of local soloists’ contest, receiving 17 out of 29 
votes cast. The Newark Advisory Board acted as judges. 

March 11—Russell S, Gilbert, pianist of Orange, N. z: was 
judged the winner of the local composers’ contest held at 
the Central High School. His song, “Lebewohl,” was 
selected from among forty songs by local composers, 

April 7—Members of Jersey City chorus attend Newark re- 
hearsal at Burnett Street School. . > 

April 15—Advance sale of patrons’-tickets for festival opened 
at Lauter’s. 4 , 

April 18—Subscribers’ sale of festival tickets opened at 
Lauter's, 

April 22—Advance sale of chorus tickets opened. 

April 26—Public sale of festival seats held at Lauter’s. : 
May 3—Final rehearsal of entire chorus held at the First 
Regiment Armory. : p ; ; 
May 4, 5, 6—Festival concerts given in First Regiment 

Armory with a chorus of 1,200 singers, orchestra of 100 
musicians and 12 soloists, many of them the greatest in 
the world. The armory was taxed to its utmost ca- 
pacity on all three evenings, a total attendance of from 
28,000 to 30,000 people recorded, an event unprecedented 

in Newark’s musical history. 











Besse B. Sinclair, Elsie Sprague, Juanita P, Smith, Isabelle P. 
Smith, Mrs. Charles Grant Shaffer, Mrs. H. H. Sawyer, Elsie Shel- 
don, Leona C, Smith, Mrs. Lee Keeley Smith, Mable Sheldon, 
Ellastine Seitz, Mildred Serbe, Phyllis Stanley, Ella Smedberg, 
Miss E. M. Stevenson, Miss A. Strickland, Mrs, Julia Strickland, 
Mae Schunk, Norma I. Smith, Margaret Tynan, Nettie Tegen, Sadie 
F, Tetreault, Hazel Thorne, Lydia Thomson, Miss A. B. Tillou, 
Mrs. A, W. Thompson, Mrs, J. W. Theberath, Mildred Van Ness, 
Anna M. Wood, Nellie Wood, Florence Winans, Fannie Wilson, 
Nellie Wilgus, Sarah Watson, Emily Whitlington, Florence Williams, 
Mabel Westervelt, Miss B. Young, Miss Rargl, Leila Schultz. 





First Altos—Charlotte Florence Allen, Marguerite Allen, Hazel An- 
derson, Anme Anderson, Helen Ashmun, Anita R. Brady, Fannie 
Brown, Martha A, Boyd, Mrs. E. Black, Mary Bradin, Minnie 
Babrs, Pauline Bendwig, Mary Belcher, Kathryn C, Buhl, Lillian M. 
Beers, Alice M. Conger, Elizabeth Carter, Elizabeth J, Crowell, 
Mrs. F,. W. Cornell, Jane D. Courrier, Ethelwyn D. Carle, May C. 
Courter, Ruth Davis, J. G. De Lancy, Mrs, E, A, Devlin, Lena L, 
Day, Mrs. B. A. Durham, Marion V. Drake, Mrs. Dudley Drake, 
Helen W. Demarest, Mollie C. Ely, Mrs. J. Ehlers, Lois Edwards, 
Fannie Evans, Gertrude Freygang, Nettie Fredericks, Mrs. G. Fran- 
coiz, Flora Garrabrant, Mrs. H. Grobert, Mrs, A. Griffling, Jessie 
Gardner, Ruth Glass, Kathleen Halleron, Mable Hallas, Mrs. Charles 
N. Halsted, Rita M. Hargreaves, Emily Heath, Julia Hoffman, Mrs. 
M. J. Hughes, Florence L. Haines, Mrs, George Howell, Mrs, J. C. 
Hanks, Helen M. Heald, Miss C, S. Hance, Grace Jerolaman, Marion 
G. Johnson, Miss C. Jacobi, M. Lou Karner, Catherine Kingsley, 
Marie Kramel, Gertrude Lennon, Mrs, F. Lemmer, Rose A, Lem- 
mer, Charlotte M, Loeser, Bessie Morrison, Ellen L. Moore, Dor- 
othy S. Mott, Belle Martin, Mrs. Francis Masker, Mrs, F. Mers- 
felder, Hazel Mueller, Marian Maxwell, Mildred Neill, Lena New- 
mark, Gertrude Noe, Ethel Overbaugh, Mildred E, Perkins, Mrs. 
N. W, Perkins, Jr., Miss M. L. Pitkin, Edith Powelson, Miss R. A. 
Plank, Mrs, E. P. Patten, Mildred Rumsey, Olive Remington, Mae 
Rosenbaum, Mrs. M, Remington, Evelyn Rumsey, Sapphire Simon, 
Antoinette Scudder, Dorothy A. Sippel, Lydia M. Sharp, Miss A. E. 
Southard, Clara Turnbull, Miss C. Thieleman, Maud Van Arsdale, 
Anna T, Wood, Lola Waldron, Ida R. White, Ida May Whittemore, 
Louise Westwood, Emma West, Katherine Young, Mrs, A. K. Havell. 





Second Altos—Helen Arnot, Mrs, William A, Adams, Mrs. George 
W. Baney, Kathryn L. Ballou, Helen Bayes, Louise M. Beirle, Ethel 
G. Brown, Charlotte Brady, Mary J. Brady, Miss J. ¥. Cooke, Mar- 
jorie S. Chase, Margaret Cunnison, Alevia Compton, Mrs. F, Crow- 
ell, Miss N. Carney, Mrs. R. Chambers, Emily Diebold, Mrs. William 
Difenthaeler, Maude Dawkins, Marion .Dubocq, Mildred Denbigh, 


Katherine Dick, Miss N, C. Dove, Mrs, Albert Dick, Mrs, Frank .- 


Eggert, Florence Edwards, Mrs. A. Elmendorf, Bertha Feiner, Miss 
E, Fischer, Louise Field, Evelyn Flynn, Amelia Falb, Mrs. J. 
Firmbach, Mrs, H, Froehlich, Mrs, G. A, Galliver, Victoria Girtan- 
ner, Marion E. Heim, Mrs. F. Hay, Jean Hood, Mrs. Eugene Hill, 
Georgia A, Haring, M, Helmken, Mrs. H, C. Jacobus, Emily Kra- 
jensky, Freda Larsen, Dorothy S, Laing, Ellen Marshall, Miss H. A. 
Marsh, Mrs. J. K. Mulholland, Elizabeth McCance, Susen Mason, 
Ruth Mink, Mary E, McCann, Mary Maher, Frances Maushausen, 
Charlotte B. Memmott, Ethel Noll, Hughetta Owen, Josephine Prach, 
Francis Prach, Helene Porter, Clara J. ‘Quinlan, Margaret M. Ran- 
dolph, Bessie Rall, Martha B. Read, Alice Reed, Lulu L. Robinson, 
Millie Rippel, Florence B. Scott, Emma W. H. Scott, Mrs. H. D. 
Smith, Jennie Scholz, Elizabeth Spaeth, Ellen Tolen, Emeline Tall- 
man, Mildred Ter Bush, Mary E, Tyler, Mrs, William Tuson, 
Frances Tohmie, Ada Tremper, Marguerite Van Buskirk, Louise 
Vossmeyer, Miss A. Vogel, Marion Wyle; Ruth Williams, Florence 
F, Walsh, Mrs. Daniel Wettlin, Katherine Wilson, Helen W. Wise, 
Mildred Wonderly, Julia B. Witter, Mrs. A. S, Walker, Teresa 
Wissel, M. Wissel, Eva D. Westervelt, Emily C. Watts, Lou Wiggins, 
Miss S. J. Yeakel, Mrs. G, Howell. 





First Tenors—Fred L. Aldrey, T. Irving Albey, Frederick T. Blau- 
velt, A. Ball, Frank Brabson, H. E, Butterworth, Charles W. Cell- 
ing, Frank Cameron, Martin A, Charles, C, P. W. Crowell, J. 
Camagni, William Diefenthaeler, R. F. Dawkins, Earl De Nowie, 
M. A, Douglass, John M. Davidson, J, H. Dunlap, Charles Eichel- 
berg, Evan D. Edwards, Gaston Francois, Frank Farley, Hugo 
Froehlich, E. Forrest Fettenger, Wilbur Green, Frank Greene, W. 
F. Gordon, R, W. Holden, Ralph Himmelburger, J. H. Huntington, 
R. B. Heberton, Westley Hogan, John Hay, Otis Heath, F. Har- 
berger, Frederick W, Heberath, William S. Johnson, Harry Jones, 
A. E. James, Jr., John Knie, George J. Kirwan, Fred W. Kreitler, 
Albert Kuhlen, Charles Langbein, Walter H. Meyer, Frank Mazzei, 
F, C. Murray, Thomas McPartland, Ellis Martin, E. L, Oakly, J. 
McIlroy, Charles O'Neill, Stanley Potter, F, S. Rogers, Edward 
Racine, Frank Reese, Francis M. Stoddard, Joseph Sharp, Frank 
Schaufele, G. D, Thompson, Dr. J, H. Tippett, F. J. Taylor, Ed- 
ward K. Taylor, Frederick Theberath, E. H. Volckman, Harold E. 
Wands, S. Young, Michael Zetwick, A. V. De Hart, Herbert Mac- 
Cauley, Charles Pe‘ling. 





Second Tenors—Sidney A. Baldwin, T. C. Barnes, C. V. Becker, 
H. T. Bronson, William Boan, Walter Bray, John Campbell, Wil- 
liam Corkill, John E, Carpenter, Joseph C, Cohn, William Cobb, 
R. C, Dreher, Byron G, Dreifoos, Dr. George Dreher, G. B. Draper, 
A. R. Dresselt, George Davis, James Ennis, Charles Elliott, David 
C. Fetterer, Walter Forster, W. Forsyth, William Fenwick, Leo A. 
Fox, Harold Glass, Loujs K. Gibson, William Greatorex, F. R. Gold- 
smith, James Heath, Everitt Holmes, H. B. Hubbel, Barton H. 
Johnson, John Jamieson, G. F. Kidde, R, J, Kintner, W. J. La 
Mond, William McCrisken, Ernest F. Moser, George Meehan, Ken- 
neth McBurney, Charles W. Mindnich, Grafton McGuire, John 
Mersfelder, F. Mersfelder, Joseph S, Mehr, Frank Marchner, Dr. 
Edward E. Marbaker, Frederick J. Madell, George Marx, Charles 
Mojjis, E. V, Noe, Joseph Neupauer, William H, O’Donnell, Wal- 
lace T. Oviatt, A. A, Potter, George Phillips, S. Byron Potter, W. 
F, Rea, George F. Roehile, J. Franklin Smith, A. E, Snyder, R. L. 
Selick, George Strubel, Frank Stanley, Edward Smith, L. Spratley, 
E. L. Stivers, A. S. Spangir, R. B, Thomson, Elmer Towers, Charles 
W. Velsor, Russell W. Vincent, John J. Wright, John Wilson, 
Frank Wicks, R, E, Willis, Jerome Walling. 





First Bass—Charles Ashmun, H. B. Annin, J. C. Bank, C. B. 
Benjamin, Archie E. Brown, W. H. Burk, H. B, Brown, Earl C. 
Brueckmann, G. Bennett, E, Christie, A. S. Chandler, Charles Crane, 
Edmund Courter, John Campbell, Nelson Carter, William Cocker, 
F, H, Clarke, E, Cline, Ralph Denman, Edward Eicker, Fragcis 
Eull, J. J. Fox, Joseph A, Fuerstman, Theodore Frost, Dr. B. F. 
Foulkes, Jesse Forker, Alex Goldberg, William Gay, Eliard Gus- 
tafson, John M. Gibbs, E. J. Hoffman, William T, Howell, Ed- 
ward H, Heeb, A, Harry Hopper, Richard A. Herald, B. Harwood, 
C. C, Jackson, John Jacobi, E, L. Keefer, Joseph Koch, Otto Kra- 
mer, J. Russell Le Bar, Albin L, Leibe, Frederick Lemmer, David 
Millar, W. H. Morris, William McClatchy, Frank W. Mayer, Ed- 
ward Mergner, Arthur Mueller, Walter Meyers, Henry Meyers, A. C. 
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Newman, John Ober, Henry Ost, Samuel Puopolo, Henry E, Poel- 
ler, Ernest Patten, Everett Rever, Edwin M. Robinson, Mortimer 
Remington, N. J. Rich, William V. Simpson, Charles Grant Shaf- 
fer, H. D. Starr, James A. Smith, William Smith, Mr, Smith, E, W. 
Stevenson, Ellsworth E, Stivers, Edmund Shill, F. R. Smith, Archi- 
bald K. Towers, Edward A. Tuson, Howard E. Tuttle, J. H. 
Thomas, Harry Van Arsdale, Jr., William Weniger, Walter Williams, 
Slater Wheaton, K. H. Woolson, Percy Ward, A. P. Whitehead. 


Second Bass—William F. Albers, Erwin D, Baker, Philip M. 
Brady, Victor W. Brown, Willard Booth, William Blay, Archibald F. 
Bun, M. E. Berry, Marcus Canfield, J. K. Crosland, W. H. Corkill, 
Frank Carpenter, Michael Cardillo, T. Herbert Dear, Herbert F. 
Dear, William A, Decker, A, R, De Mott, Albert F. Erler, St. 
Clair E, Everett, Ernest Genung, Herbert Green, H. W. Gillings, T. 
Hunt, John B. Hamilton, J. S. Hann, Howard Haring, H. C. Ja- 
cobus, J, E. Joyner, George B. Jenkins, Herman Kreitler, Oswald 
Krajensky, Charles H. Kern, A, H, Krick, P, E. Little, George Mil- 
ler, James Mackie, F. C. Mindnich, Joseph H. Moore, Dr. Louis 
C. Mullikia, Loid Marx, William E. Pollison, N. W. Perkins, J. T. 
Potter, Carl E. R. Peterson, John J. Quinlan, Millard Roubaud, Ed- 
ward Roesken, F. Ritchie, Moses A. Sawyer, W. L, Stevens, M. 
Schmitt, Frank W. Strong, J. Edward Sinclair, G. H. Simonds, 
Harold Sheldon, K. N, St, John, Milton A, Smith, Kenneth C. 
Smith, F. J. Stephans, William R. Tuson, J. K. Towers, J. Ross 
Whitfield, C. Wall, J. K. Wright, Gayle L. Young. 





JERSEY CITY CHORUS. 

First Sopranos—Jeanette Adnesen, Anna Adnesen, Phyllis Allaire, 
Mrs. J. H. Alexander, Mrs. Daniel Henry Bender, Elsie Bennet, 
Anna L. Betts, Marie Bertsch, L. W. Blake, Mary Dolores Byrne, 
Mrs, L, Brightman, Grace A. Brooks, May F. Cullen, Miss A. 
Cross, Vera Clossey, Marian Cornwell, Grace Clossey, Florence F. 
Dawson, Josephine G. Duke, Mrs. H. L, Doring, Margaret Erwin, 
Hannah E, Eltringham, Mrs. Claude Dart Emmons, Edith Finkel- 
dey, Catherine Finlayson, Ethel G. Finlayson, Marie J, Farrell, Rose 
Fess], Anna May Fessl, Helen M. Graff, Mrs. Charles E, Graff, 
Mrs, M. C. Hipkins, Dorothy Hartwig, Katharine R. Hallock, Flor- 
ence Johnson, Marion E, Jewell, Grace Jarvis, Lillian Kaiser, Marie 
Klein, Marie Krieg, Lucy Krieg, Mrs. B. L, Kieferle, Lillian Leath, 
Miss A, L. Lockhart, Mildred Lawless, Miss P. Losey, Anna Lillis, 
Estelle Kathryn Maas, May E. Murphy, Ethel Edna Maas, Minnie 
Meier, Sadie Murtha, Merle Mitchell, Barbara Obergfell, Edna 
Owen, Katherine B. Potts, Mrs. Alma Robbins, Mrs, W. S. Sturgis, 
Grace R. Taft, Ethel A, Vail, Mrs. A. Wouters, Mary E. Walsh, 
Mrs. A. Wolff, Lillie G. Watson, Ella N, Ward, Marie A. Wolfe, 
Eugenie M, Zwernemann. 





Second Sopranos—Mrs. Katherine E, Albers, Alletta V. Aber- 
nethy, Louise M. Arnheiter, Esther Andrea, Lillian Bramm, Ger- 
trude Bramm, Elsa Rojimga, Emma C. Bremer, Dorothy Cornweil, 
Bessie B. Carlisle, Irma E. Canfield, Elsie Druhmel, Katherine 
Dewar, Jean B. Duncanson, Josephine S. Eells, Christina Gray, Mrs. 
W. H. Hollely, Helen M. Haughton, Sadie Halpin, Dorothy Jones, 
Mrs, Edgar V. B, Jona, Mrs. George R. Kolter, Bertha Keidel, 
Celeste Kellermann, Jessie Kellermann, Christina Kern, Ethel D. 
MacBride, Mrs. E. K. May, Margaret K, Porten, Helen Reid, 
Leila E, Shultz, Mrs. S. C. Stivers, Hilda Schulemann, Mrs. E, M. 
Senderling, Annie E, Springer, Lillian G, Schnaars, Esther Sax, 
Clara W, Tilden, Isabel Reynolds Weiss, Freida Wisser, Minerva 
Woerner. 





First Altos—Helen Anthony, Jennie E. Bayer, Marie L. Bettcher, 
Grace Bender, Ella S. Bingham, Mrs, J. Briggs, Ella M. Carr, Mabel 
Farrell, Elizabeth Gohring, Mrs. George R. Hough, Grace W. Hous- 
Mabel Hahn, Mrs. L. E. Lawrence, Bertha M. Lenker, Har- 
riett Lyon, Alma Mansvel, Bessie Morgan, Miss A. Miller, Emma 
A. Nevenger, Mrs. Louise S. Provost, Dorothy Provost, Mrs. C. 
Sherwood Preston, Miss ‘E. Snyder, Mrs. G. W. Yates, Charlotte 
Anpher. 


ton, 





Second Altos—Charlotte M. Bullock, Mrs, C. H. Barrett, Grace E. 
Clark, Blanch L. Crawford, Mrs. H. M, Davis, Mrs. M. E. French, 
Mrs, N. W. Leard, Mary L. Lockhart, Ethel Langner, Mrs, S. B. 
MacBride, Mrs. E. M. Skagen, Mrs. F. Schulemann, Margaret A. 
S. Slocum, Ethel Wiederhold, Nettie Hellerman. 





First Tenors—Charles William J. Deetjen, Frank W. 
Frazer, William Gohring, Thomas H, Iwigley, Frederick Jones, 
Charles Kraig, John G, Kemmet, Francis X. Quinn, Archie Tag- 
liabue. 

Second Tenors—W. J. G. Barrie, Edward Barry, W. H. Corris, 
William Douglass, William A. Peters, Henry W. Schliske, Charles 
Woerner, R. L. Williams. 


Diemer, 





First Bassos—George H. Bunnell, Frank Barry, Douglas W. Coul- 
tee, D. Parmlee Hoagland, Edgar B. Jonah, William H. Loesch, 
Patrick J, Roach, Christopher Story, David Waldman. 





Second Bassos—J. H. Alexander, Charles Crowell, Claude Edward 
Emmons, J. K. Hampton, J. Harry Laubenheimer, F. Leonard 
Meyer, Jr., J. D. Plumb, George W. Yates. 





Rudolph Ganz Entertained. 


Dorothea North, Olive C. Parker and Marie Pierik were 
hostesses at the Blackstone Hotel, Chicago, on Monday 
evening, May 3, to a party of friends and music lovers 
gathered in honor of Rudolph Ganz, the Swiss pianist. 
Among those present were Mrs. Greaves, former president 
of the American Woman’s Club in Berlin; Kate O’Connor, 
Mrs. Reed, of the Sherwood School of Music; Nellie 
Carleton, John Miller, David Duggan, Dr. F. Cook, Dr. 
Augustus O’Neil, Arthur Fram, Mr. Ryder, Victor George 
and others. Mr. Ganz was most generous and favored 
those present with half dozen or more numbers. 





“A Child’s Quest” Sung in Chicago. 


Eleanor Everest Freer’s interesting, unconventional 
song, “A Child’s Quest” (text by Frances Shaw), was 
sung at the Fortnightly of Chicago, May 6, at a recital 
given by Mrs. Furness Hately, Elinora Scheib at the piano. 
This club is on the lookout for worthy novelties, and found 
them through Mrs. Hately, who sang songs by Mrs. Beach, 
Tirindelli, Clarke, Oliver and others. 


Impressions of a Music Lover at San Diego 
Chicago, April 29, 1915. 
To the Musical Courier: 

I have heard music of various kinds at the Panama- 
Pacific Exposition, at San Francisco; I have allowed the 
beauty of the buildings of that fair to impress me as best 
they could; I have stood on the steps of the Greek Theatre 
at Berkeley and forgot that 1 was living in the twentieth 
century; forgot that across the blue oceans the nations of 
Europe were warring witli one another and were neglect- 
ing music, art and all that is beautiful; I have stood during 
the last few weeks on many a rose leaf strewn spot in 
Riverside and Redlands, and I have envied the people who 
could breathe the exquisite scent of the orange groves, and 
I have gazed at the wonders of the Sierra Madre, but 
nothing I have ever seen, perhaps in the world, has im- 
pressed me so deeply, has enthralled me and taken hold of 
me so completely as the sheer beauty of the organ, and its 
surroundings at the Panama-California Exposition at San 
Diego. 

As I stood on the Prado, the centre of the exposition, 
and gazed upon that wonderful open air organ built into 
a proscenium of superb lines and flanked by arcades of 
Ionian columns, standing against a background of vivid 
green, with the clear blue sky and a strip of ocean arising 
in the distance, I felt that it must indeed be like the Gates 
of Heaven. Neither the photograph which I am sending 
you, nor my poor words can give you an adequate idea of 
the sight in its entirety and its pristine beauty. It is so 
wonderful that, paradoxical as it may sound, it seemed al- 
most blasphemy when half an hour before the recital the 
audience began to gather and when Dr. H. J. Stewart, the 
famous organist, mounted the steps and began to play, 
which, however, was the ulterior motive of the whole ar- 
rangement. It was indeed wonderful to hear that great 
organ throw forth its somber notes, which impressed the 
hearers all the more, as only five minutes before the banal 
sounds of a brass band had died away. 

When I had the privilege later to discuss the matter with 
Dr. Stewart, the organist, he confided to me the fact that 
not only the organ, but its surroundings, had been gener- 
ously donated by John D. Spreckels, and later Dr. Stewart 
told me that even his salary was paid by Mr. Spreckels, so 
that to this philanthropic music lover and not to the ex- 
position authorities, belongs the credit of one of the grand- 
est creations ever devoted to the service of St. Cecelia. It 
is truly a privilege to have seen and heard this organ, and 
I am glad to say that Dr. Stewart feels this way about it, 
and so do the people of San Diego. Music Lover. 





Foster and David Activities. 





Two notable additions to the Foster and David list of 
artists for next season are Lois Ewell, dramatic soprano 
of the Century Opera Company, and Henri Scott, basso of 
the Metropolitan Opera Company. Miss Ewell has had the 
same great success in concert as in opera and will devote 
the entire season to concert. Mr. Scott will be available 
only before and after the regular opera season. The month 
of May will be devoted to a tour of concert and recital 
engagements and festivals. 

Frederic Martin, the eminent basso, again has signed a 
contract with Foster and David, his managers, for another 
season. This is the fifth year that Mr. Martin has been 
under the direction of this firm, His first New York re- 
cital will be given at Aeolian Hall early in the fall. 

Annie Louise David and John Barnes Wells appeared in 
joint recital at the West Side Collegiate Church, Ridge- 
wood, N. J., on Wednesday evening, May 5, under the 
auspices of the Men’s Club. These artists present a very 
attractive and unusual program. Many of Mr. Wells’ songs 
with harp accompaniment are particularly fetching, 

Lucy Gates was soloist with the Rubinstein Club of 
Washington, D. C., at the last concert of the season at the 
Hotel Raleigh on Wednesday evening, April 28. On the 
following day Mrs. A. M. Blair, president of the club, 
wrote to Miss Gates’ managers, Foster and David, as fol- 
lows: “My troubles are over and Miss Gates covered her- 
self with a veritable crown of glory—her work was fault- 
less and I have never known a Washington audience so 
really wildly enthusiastic. ‘She came, she sang, she con- 
quered.’ Thank you for insisting on her appearing with the 
Rubinstein Club. If I am in this country next winter, Miss 
Gates will have a second and likely third appearance with 
us. Cordially, ApoLtInE M, BLarr.” 

Elizabeth Tudor, soprano, gave a recital before the mem- 
bers of the Schubert Study Club at Stamford, Conn., on 
Monday afternoon, May 3, with Mrs. Leicester Ford as ac- 
companist. 





Dr. Kunwald in New York. 





Dr. Ernst Kunwald, conductor of the Cincinnati Sym- 
phony Orchestra, was in New York this week after a short 
visit in Boston. 
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BOSTON MUSIC PUBLISHERS’ 
ASSOCIATION HOLDS BANQUET. 


Members and Guests Entertained by Address Made by Louis C. Elson, Good Story Telling and 
Trick Pianist—Symphony Season Ended— Operatic Students Give Good Account of Themselves 
—Organists’ Guild Elects Officers—Other Current Events in and Around the “Hub.” 





1111 Boylston Street, 
Boston, Mass., May 8, 1915. 


3oston representative had the 
pleasure and honor of attending the Boston Music Pub- 
lishers’ Association banquet and meeting, which was given 
This asso- 
ciation includes practically all the publishers in Boston, 
and is represented by fifteen concerns, all of which 
are recognized highly throughout the musical world 
The officers of the asso- 
ciation for the present year are: Clarence A. Woodman, 
of the Oliver Ditson Company, president; Charles W. 
Homeyer, of the C. W. Homeyer Company, vice-president ; 
und Herbert F. Odell, of the H. F. Odell Company, secre- 
tary. Four meetings are planned each year and the work 
of the organization has accomplished much for the wel- 
fare of the publishers all over the country. Last Tues- 
day evening, after the banquet, Prof. Louis C. Elson, critic, 


The Musicat Courter 


at the City Club on Tuesday evening, May 4. 


for their reputable standing. 


teacher and musical authority, delivered a slfort address 
in which he referred to the advance made in printing mu- 
sic since the time he could remember, and also showed 
an interesting and very valuable collection of old music 
prints. The business meeting brought up many points of 
interest to the trade and thereafter story telling went into 
effect and the evening was carried through in a merry 
fashion A trick pianist was present to infuse added 
jollity to the occasion and after a very telling rendition, in 
which the player was accompanied bombastically in a duet 
with the aid of his left foot, Mr. Elson remarked that 
never before in his whole career as a critic had he heard 
piano playing placed on such a splendid footing 


SYMPHONY SEASON TERMINATED. 


The last concerts by the Boston Symphony Orchestra 
which marked the closing of the thirty-fourth season were 
given in Symphony Hall on Friday afternoon and Saturday 
night of this week. The concerts were well worth re- 
membering and formed a brilliant ending to the present 
eason he program heard at this last pair of concerts 
was of a very formidable character and of the type to 


which Dr. Muck and his men are admirably suited. It was 


as follows: Beethoven, symphony in C minor, No. 5; 
Liszt, “Mazeppa,” symphonic poem; Strauss, “Till Eulen- 
piegel”; Wagner, prelude to “Die Meistersinger von 


Nt rnbe rg ‘« 


Mme. SZUMOWSKA AND JosepH ADAMOWSKI IN DetRoIT. 


Mme. Szumowska, the Polish pianist, with her husband, 
Joseph Adamowski, the cellist, appeared in a Polish relief 
fund concert at the Armory in Detroit, Mich., Sunday af- 
ternoon, May 2. Mme. Szumowska has been very active 
this season in the relief work for her country and has 
given liberally of her valuable services in concert through- 
out New England. At Detroit her share of the program 
included a Chopin group, impromptu in F, waltz brillante 


herzo in B flat minor, Paderewski’s intermezzo Po- 


and s¢ 


lacco and a Liszt Hungarian rhapsody. Mme. Szumowska 
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and Mr. Adamowski played together the introduction and 
polonaise brillante, for piano and cello, by Chopin. 


BLANCHART OPERATIC STUDENTS WIN SUCCEsS. 


The operatic concert given by Ramon Blanchart and 
students of his operatic class at Jordan Hall on Monday 
evening of this week, proved a splendid success. A large 
and appreciative audience was in attendance and much 
praise was accorded the Spanish baritone for the fine work 
accomplished by his pupils. In the “Garden Scene” from 
“Faust,” which constituted the feature of the program, a 
surprise was offered in the role of Marguerite, which was 
sung by Salome Blanchart, the seventeen year old daugh- 
ter of Mr. Blanchart. This young lady possesses strik- 
ing stage manners, undoubtedly inherited from her father, 
who is particularly gifted in this way, and her voice al- 
ready has shown remarkable growth. She sang with fine 
style and was highly successful in bringing out dramatic 
intensity. Her interpretation of the “Jewel Song” was 
well deserving of the applause she received. Mr. Blanch- 





SALOME BLANCHART. 


art, as ever, was a splendid Mephistopheles, and it was 
good to witness once more his striking dramatic art. Bula 
Shull, as Martha; Sergei Adamski, as Faust, and Erminda 
Blanchart, as Siebel, were all very acceptable and their 
work deserving of much credit, considering their lack of 
professional experience. The rare worth of Mr. Blanch- 
art as an operatic coach and dramatic interpreter is easily 
recognized, and for this reason he has been placed at the 
head of the operatic school in the New England Conserva- 
tory of Music. His long and prominent career as an 
opera singer, both in Europe and America, has equipped 
him thoroughly for the work he is now doing with his 
classes, and much promising material is to be found among 
the rank of his pupils. 


Jose SHAUN’s ProMISING CAREER. 


Among the various young tenors of this city perhaps 
none have a more promising career ahead of them than 
Jose Shaun, one of Theodore Schroeder’s many artist 
pupils. Mr. Shaun is of Irish descent, and his voice pos- 
sesses those plaintive and brilliant characteristics of 
Emerald Isle tenors. The young artist at present com- 
mands a large series of engagements in the surrounding 
New England States and he seldom fails to book a return 
engagement in a place where he once sings. His repertoire 
includes a wide range of ballads and arias from the Ital- 


ian, French, German and English standard composers. 
His activities in the oratorio field have been crowned with 
pronounced success, and present indications augur well 
for a much wider popularity in this line of work next 
season. Mr. Shaun will be heard in his own recital pro- 
gram at Jordan Hall during the last week of next Sep- 
tember. 


OrGANtists’ Guitp ELects OFFICERS. 


For the fifth time Walter J. Clemson was chosen dean 
of the New England chapter of the American Guild of 
Organists at its annual meeting held Monday evening at 
the Harvard Musical Association. Other officers chosen 
were Benjamin Whelpley, subdean; John Buckingham, 
secretary; Wilbur Hascall, treasurer; Allen Swan, A. W. 
Snow, John Loud and Charles Irwin, executive committee. 
After the meeting came a short concert of songs com- 
posed by Messrs. Whelpley, Loud and Foote, each playing 
the accompaniment to his own composition. The songs 
were interpreted by Roberts Lunger, baritone. 


A New Trio. 


The Bar-Hu-Go Trio, a recent acquisition to the musical 
organizations of Boston, is meeting with success in its 
bookings for next season. The members of the trio are all 
well known in the local music world and their appearances 
together is awaited with keen interest. The trio consists of 
Marion Lois Hurd, soprano; Jeanette Goldmann, violinist, 
and Mildred Barton, pianist. All three young artists are 
exceptionally talented and their future success as a con- 
cert combination is very promising. Miss Hurd is an artist- 
pupil of Theodore Schroeder and her work already has 
won distinction for her as well as reflecting credit upon 
her popular teacher. 


FREDERICK JOHNSON’S RECITALS. 


Frederick Johnson gave a piano recital in Pilgrim Hall, 
Lawrence, Mass., on Friday evening, April 23. The con- 
cert, which was given under the auspices of the Rector’s 
Aid Society, was attended by prominent musical people of 
that city and many out of town guests. It is reported that 
in the presentation of the various numbers on his program 
Mr. Johnson disclosed a brilliant and clear technic, a tone 
of much beauty, a fine poetic sense and a keen appreciation 
of dynamic values which proved him io be an admirable 
musician. His program was as follows: Prelude in B flat, 
Bach; fantasie in C minor, Mozart; “Bagatalle” and men- 
uet, Beethoven; capriccio in D minor and Hungarian dance, 
Brahms; “Nachtstiick” and “Grillen,” Schumann; nocturne 
in F sharp major, Chopin; “With Powdered Wig and 
Hoopskirt,” De Severac; serenade, Borodin; “Cracovienne 
fantastique,” Paderewski. 

The same program was given by Mr. Johnson on the fol- 
lowing Monday evening at Bradford Academy and likewise 
met with splendid success. 


Fox-Buonamict ScHoot Pupiis’ RECITAL. 


A pupils’ recital was given at the Fox-Buonamici School 
of Pianoforte Playing on Saturday afternoon, April 24. 
The recital proved in successful manner the high artistic 
value of work being done at this prominent Boston piano 
school. The students appearing on the program were 
chosen from all grades of classes; They were: Betty 
Thomas, Katherin Brennan, Katherine Liectz, Doris Rus- 
sel, Doris Levin, Beppe Buonamici, Alma Holton, Samuel 
Tabak, Aaron Richmond, Genevieve Virden, Frances War- 
sowe, Marion Hyde and Glenn Walker. Another. recital 
will be given at the school on Tuesday evening, May 18. 
The talented young pianist, Marion Wilson, will give the 
entire program. 


TALENTED SINGERS HEARD, 


Bertha Barnes, contralto, and Ethel Frank, soprano, took 
important parts in the artists’ recital given at Steinert 
Hall on Wednesday afternoon of this week by Jessica Wil- 
liams, one of the local managers. Miss Barnes was heard in 
a group of songs by Hue, Warrell and Del Riego and pro- 
duced a splendid effect with her artistic interpretations. 
Her voice is very sympathetic and well schooled; a voice 
capable of many fine possibilities in oratorio or recital 
work, and one which will undoubtedly enjoy a big demand 
for its services next season, as it is understood that Miss 
Barnes will devote a large part of her time to concert work 
next year. Ethel Frank sang an aria from “Madame But- 
terfly’; “Chanson Indoue,” by Rimsky-Korsakow, and an 
English ballade by Harrison. Her well placed soprano 
voice is very attractive and she uses it with rare taste. Her 
selection of songs was happily made and her singing of 
them was thoroughly enjoyed. Victor WINTON. 
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Practical Advice for the Vocal Student. 


(George Hamlin, in the Chicago Herald.) 

Much is heard among singing students and teachers 
about “methods.” One says, “I use such and such a 
method,” while another declares, “I use this and that 
method.” A mother takes her future prima donna 
daughter to a singing teacher and asks, “Do you teach 
the Italian method?” The teacher answers, “Oh, yes, 
Madame,” and the daughter is booked at once for lessons, 
while without doubt, the mother hasn’t the slightest idea 
what the Italian method is and the teacher is perhaps 
quite as-much in the dark on that point. 

The question is: What is this Italian method, if such 
a thing really does exist? If it does, and if it is the true 
and sure method of vocal production, why is it not 
universally adopted and practiced? Who has the secret of 
this or any other sure-fire method of singing? It would 
be a godsend if such a thing could be found and ac- 
cepted, for a standard of teaching would assuredly be able 
to stop, in a measure at least, the wholesale destruction of 
young voices. 

Unfortunately, however, there seem to be almost as 
many “methods” as there are teachers. Even in Italy, the 
land popularly supposed to contain the one and only ideal 
way of singing, there is just as much variety of method 
as in Germany, France, America or any other country, 
and just as many voices are being ruined by poor teach- 
ing. 

In instrumental study, there are certain fundamental 
principles which generally are agreed upon, but in the 
study of the voice there does not seem to be any definite 
agreement upon basic principles among socalled leading 
authorities, so that the student naturally feels much per- 
plexity as to which “method” should be adopted. 

The extent of any teacher’s knowledge can seldom be 
accurately gauged by the work of his pupils, because with 
the great variety of material the teacher has to handle, 
the results are bound to be more or less variable, and 
really depend more on the gifts of the pupil than those of 
the teacher. Only a small percentage of the pupils of any 
teacher display extraordinary gifts, so that the best of 
teachers may have done splendid work with many pupils 
and yet not receive half the credit given to some poor 
teacher who has perhaps ruined scores of voices, but who 
has been fortunate enough to have a particularly talented 
pupil or two, Brilliant pupils have often made a teacher’s 
reputation, and sometimes quite undeservedly. 

Therefore, it is not safe to put too much reliance in so- 
called methods, nor in teachers, simply because they have 
had pupils who have made a distinguished success. Avoid, 
above all things, the teacher who claims to have a “new 
method” and who censures all other teachers and methods. 

Tn fact, don’t pin all your faith blindly on any teacher, 
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but endeavor to develop your own judgment and discre- 
tion so that you may recognize the helpful and practical 
wherever you find them, and discard all else. A pupil 
with intelligence can often get help from an inferior 
teacher by being able to sift the chaff from the wheat. 
Consequently, watch the development of your voice care- 
fully; notice whether the production is becoming easier 
and surer and quality better. If so, you may feel con- 
fident that you are working in the right direction. Any 
method which develops flexibility, power, extension of 
compass and variety of tone color cannot be very far 
wrong. 


Much Praise for Maurice Aronson. 
Before the Woman’s Club, of Freeport, Ill., Clara Dor- 
man, one of Maurice Aronson’s artist-pupils, recently gave 
a most successful piano recital, consisting of compositions 





MAURICE ARONSON. 


by Corelli, Martucci, Rubinstein, Chopin and César 
Fianck. 

In reviewing this recital the critic of the Freeport 
Journal Standard wrote as follows of Maurice Aronson 
under date of April 12: 

“Miss Dorman has had rare advantages in her musical 
preparation, studying with Maurice Aronson when he was 
in America about ten years ago. Later, again with him 
and also with Leopold Godowski in Berlin; and since Jan- 
uary once more with Maurice Aronson, who has re- 
cently returned from Germany, where, as we know, war 
has put a stop to the arts of civilization. M. Aronson has 
established his headquarters in Chicago. He is not only 
a master of the art of teaching the piano, but has a 
wide knowledge of the range of piano literature and re- 
markable penetration as to the real meaning of the com- 
poser. His methods are sound, his reading of great works, 
poetic and full of charm. Happy is the student who has 
talent enough to warrant studying with so great a master. 
Under his guidance Miss Dorman has grown remarkably 
in depth of tone, in color, flexibility and authority.” 

The concert pianist, Mary B. Wildermann, of Pitts- 
burgh, who received her entire musical training from 
Maurice Aronson, recently received the attached criticism 
from Max Kalbeck, the famous Biographer of Brahms 
and Vienna’s foremost music critic. 

“A few days ago the American pianist, Mary B. 
Wildermann, was heard in her own recital in Ehrbar Hall. 
Her recital was under the most high patronage of Her 
Imperial and Royal Highness the Archduchess Marie 
Valerie, daughter of Emperor Franz Josef I. The young 
lady . . . tried her united abilities on the classics of 
the piano, from Bach to Liszt, with captivating suc- 
cess. We were very much interested in the pieces of Ph. 
E. Bach which brought to honor the predecessor of Bee- 
thoven. In the Waldstein sonata Miss Wildermann dis- 
played a remarkable technic, and in the songful parts of 
this work the noble attitude of her playing was re- 
cognized.”—Neues Wiener Tageblatt. 

Elizabeth Schwyn, another very talented pupil of 
Maurice Aronson, recently was the soloist at one of the 
concerts of the Butte Symphony Orchestra. R. Vincent 
Johnston, conductor of this orchestra, writes as follows 


to Mr. Aronson about the playing of Miss Schwyn: “I 
cannot speak too highly of the impression made by your 
pupil Miss Schwyn at our last symphony concert.” 

The Butte Miner speaks as follows of Miss Schwyn’s 
playing : 

“Elizabeth M, Schwyn, while an extremely young per- 
former for the concert stage, captivated her auditors with 
her brilliant and finished execution. She not only pos- 
sesses a splendid stage presence, executing with the most 
charming grace the numbers assigned to her on the pro- 
gram, but exhibited a budding genius that should some 
day bring her more than local fame.” 

Space forbidding the enumeration of other, equally suc- 
cessful Aronson pupils, suffice it to say that there are 
many more of them concertizing in America and holding 
leading and responsible teaching positions in musical in- 
stitutions. 

Maurice Aronson will remain all summer in Chicago and 
announces in another column his summer courses. 


Success of S. Constantino Yon’s Pupils. 





Cordelia Latham, contralto, an artist pupil of S. Con- 
stantino Yon, made an excellent impression as Martha in 
“Faust” with the Aborn English Grand Opera Company, 
at the Academy of Music, Brooklyn. The Brooklyn Eagle 
of April 20, speaks as fcllows of this artist’s achievement : 
“Cordelia Latham, in her brief appearance, amply justified 
her selection for the role of Martha, particularly an ac- 
count of her rich, clear and full contralto voice, well 
trained and always at her command.” 

Julia Grilli contralto, another artist-pupil of S. Con- 
stantino Yon, has been engaged as soloist at Saint 
Michael’s Church, Flushing, Long Island. This student, 
a young attorney, possesses a beautiful voice, charming 
personality, and is a linguist of distinction. 


Morgan Kingston as Radames and Lohengrin. 





Morgan Kingston appeared with the Aborn English 
Grand Opera Company in Boston, Mass., as Radames in 
“Aida,” and also as Lohengrin. Mr. Kingston's engage- 
ment with the Aborn Company was for four guest per- 
formances in Boston only, and for no other city, 
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CINCINNATI STUDENTS 
SING IN GRAND OPERA. 


Conservatory Pupils Give Successful Presenta- 
tions—Chorus, Orchestra, and Soloists, 
Products of the Institution— 

Young Pianists Play. 


Cincinnati, Ohio, May 8, rors. 

The Cincinnati Conservatory of Music with the first 
opera performance in its history stands forth most prom- 
inently in the musical events of the past week in this city. 
Emery Auditorium, the home of the symphony concerts, 
was the place chosen to launch the new enterprise. The 
choice of this vast hall was more than justified by the at- 
tendance last the curtain was rung up 
the first there were but few vacant seats to 
be perceived, the musical portion of our public as well 
as the prominent having turned out in goodly 
numbers to see the new department of the conservatory 


night, for when 


upon scene 


socially 


on 1tS8 way 

and thorough preparations had been made for 
artistic results obtained by the perform- 
well as by their trainers, more than paid for the 
labor The score was in 
the hands of the regular Conservatory Orchestra, consid- 
erably augmented by members of the Symphony Orches- 
tra, so that it an imposing array of musicians that 
occupied the orchestra pit during the performance. Un- 
der the leadership of P. A. Tirindelli this body of men 
and an important sprinkling of the 
latter went through their duty in a 


Great 


months and the 
ers, as 
orchestral 


time and expended. 


was 


women—there was 


in the string section 


highly commendable manner, being held well in hand 
throughout and giving fine support to the singers, at the 
same time distinguishing itself in the several incidental 


orchestral selections. 


He ProGRaM, 


The vehicles chosen for the occasion were the lament 
of Aida and the scene between Aida and Amneris, from 
Verdi’s popular opera; the sacristy scene from Massenet’s 
Manon” and the prison scene from “Faust.” The singers 
had been selected from the classes of Dr. Fery Lulek and 
Joth of these well known and tried mem- 


of the school have every reason to 


John Hoffman. 
bers of the faculty 
congratulate themselves upon the success obtained by their 
Mr. Hoffman also should be es- 
the showing of the chorus, 
seventy female 


eleves on this occasion 


pecially commended upon 


which numbered about male and voices. 
It had been most painstakingly prepared by him and was 
prominent features of the affair. Marguerite 
Stegemiller and Emma Noe had charge of the excerpts 
“Aida.” The work of both of these vocally gifted 


young ladies was deserving of considerable praise, while 


one of the 
irom 


was most effective and beautiful. 

The “Manon” excerpt was done by Elwin Smith, as the 
Chevalier de Grieux, Chester Moffett, as the father, and 
Mastin, as Manon. The men displayed fine training 
in every direction, while Miss Mastin was a surprise even 


the sta 


Ring 


Ktta 


to her many friends for the excellent manner in which she 
acquitted herself both histrionically and vocally of her 
task. She is not only highly gifted as to voice, 
but seems to have also the necessary equipment in the way 


difficult 


of stage talent and presence for a successful career in the 
operatic “Faust” brought 
forth another decidedly operatic talent in the person of 
Helen Portune. This young artist will certainly be heard 
from some day if all signs do not fail and if she persists 
earnestly in the direction she has taken. Emil Rosen’s 
Faust and the Mephisto of Chester Moffett are also de- 


field. The prison scene from 


ing of praise. 


StaGe Drrecrion, 


rhe stage direction of the evening was in the hands of 
who for years has been the director of the 
n theatre in this city. Mr, Schmid is to be highly 
itulated upon the results he achieved in this affair, 


E. Schmid, 
(,ern i 
was no more than was to be expected from 
success in his profession has been so marked. 


ilthough it 


one whose 


However, it certainly can have been no small task to bring 
a number of amateurs up to the point of efficiency dis- 
played last night, even conceding a considerable amount 
of native talent on part of these amateurs. 

A TALENTED PIANIST. 

Thursday Frederick Shailer, of the conservatory, in- 
troduced to the public a decided musical talent in the per- 
son of Louise Bundschu, who on this occasion gave her 
graduation recital, acquitting herself in a remarkably able 
manner in a well chosen piano program, which required 
not only technical, but also musical skill of a high order. 

Gorno PupIts. 

Romeo and Giacinto Gorno, of the College of Music 
faculty each presented their pupils in recital during the 
past week. The young pianists from the class of Romeo 
Gorno all evinced that careful training for which their 
teacher is known and were well received by the audience 
last Wednesday evening at the Odeon, while Monday even- 
ing Giacinto Gorno’s class pleased a large crowd with its 
efficient vocal work in a program of merit. . 

CINCINNATUS. 





Leo Ornstein Plays Futuristic 
Music in Toronto and Greatly 
Interests Canadian Audience. 





Leo Ornstein, the ultra modern composer and pianist, 
made his Canadian debut at Toronto on Saturday even- 
ing, May 1, at Massey Hall. The following notice ap- 
peared in the Toronto Mail and Empire of May 3, and 
shows the great impression this brilliant pianist made: 

“A real individuality among pianists of the day visited 
Toronto on Saturday and left the musicians who heard 
him play at Massey Hall with something to talk about, and 
something to think about at well. Leo Ornstein has be- 


come known in London and later in New York as a pro- 
phet, showing forth to a skeptical world the gospel of 
the music of Schonberg and Novak, com- 
unknown in Canada. 


futurist music, 


posers almost Mr. Ornstein is not 











LEO ORNSTEIN. 


merely a performer of eccentric music, however; he is 
also a most unusual and brilliant interpreter. The moment 
that he came slinking upon the platform the members of 
the audience knew that. they were about to hear a unique 
personality. Small of build and narrow of shoulders, with 
a mop of black hair and a strangely brooding face, he 
conveyed the impression that he was in some way uncanny 
as he slid from between the curtains and crept crouching 
to the piano stool like one oppressed by some fear. But 
he was by no means a pianist without virility. He proved 
himself a man of remarkable contrasts, now making the 
piano almost purr, so soft and feathery was his touch, and 
now thundering as though the instrument could bear as 
much as an anvil. When playing two Chopin numbers, he 
seemed to be almost dreaming over his interpretation and 
finding new thoughts suddenly and unexpectedly. There 
was plenty of color in the thirteenth Hungarian rhapsodie 
(Liszt), and the Norwegian dance (Grieg), and he found 
a new thought and an exotic feeling in all the selections. 
“The most interesting portion of the program consisted 
of the three futurist numbers, two of which were his own 


compositions. ‘Westminster Abbey,’ by Gabriel Grovlez, 


hardly proved as astounding as one might have expected. 
It gave a musical impression of the London scene which 
compared to the ordinary descriptive music was some- 
thing like an impressionistic picture contrasted with a phon- 
ograph. It was not without melodic feeling, and a certain 
scenic suggestiveness, though the picture was something 
more bizarre than the dignified Anglican Church. The 
music of Grovlez faded into insignificance when followed 
by Ornstein’s own. The first of these, ‘A Funeral March,’ 
started off with an idea of how Schonberg might have 
written Chopin’s great march, It developed into an ugli- 
ness that was challenging, without melody, and moving 
from clashing chord to totally unrelated chord. Near the 
end came one strangely fascinating effect, when against 
the gloom of the bass rang out a double trinity of dis- 
sonances in the treble that formed the climax. Then fol- 
lowed his ‘Wild Men’s Dance,’ in which dissonance went 
mad. It bore out the title in its havoc and chaos. The 
wild men must have been maniacs, struggling in a frenzy 
and unreasoning hate. The performer appeared to be 
smiting the piano at his own sweet will, searching out at 
each blow something more discordant and nerve racking 
There can be no doubt that such a number, especially when 
played by its composer, does demand attention, but one 
cannot be so sure of its permanent musical value. Surely 
music, like the other arts, must have some appeal to the 
same sense of beauty. Will numbers such as Ornstein 
writes and plays with power that suggests a hurricane, 
succeed in making you think or feel deeply? It is more 
likely that they will remain curiosities like the cubist pic- 
tures. Still Leo Ornstein is a remarkable man, and it is 
to be hoped that he will return to give us a recital in some 
intimate hall where we may come into closer touch with 
his strange genius.” 





Julia Claussen Scores Triumph at St. Louis. 


“CONTRALTO ENLIVENS APPLAUSE TO VERY 
EFFECTIVE OVATION.” 


“The morning Choral Club brought its twenty-fourth 
season to a close at the Odeon last night, with one of the 
most pleasant entertainments of the season. The soloist 
of the evening achieved a triumph which was quite out of 
the ordinary. 

“Mme, Claussen, pleasantly associated with the Chicago 
Grand Opera Company at the time of its engagement here, 
is a singer of many gifts. Her versatility is extraordinary, 
and in each of a number of manners she is an artist of 
quite uncommon charm. 

“No doubt it is the business of a grand opera singer to 
know several languages, yet it is not likely that very 
many among the most studious cold have equalled last 
night’s achievement of this artist who sang in German, 
French, English, Swedish, Norwegian and Danish. 

“Nor did her versatility end with this. In her operatic 
excerpts she became a true queen of tragedy. In some of 
her songs she manifested a graciously happy manner. One 
of her encore numbers was an Irish song as distinctively 
Hibernian as the “Kerry Dance,” while another of the 
added numbers was a Spanish ditty such as one may hear 
under a barred window in Madrid or the City of Mexico, 
any pleasant evening. The gifted prima donna was ac- 
corded an ovation, 

“Finally, Mme. Claussen is a very attractive person, 
with a good deal of style and temperament to carry her 
through such a role as Carmen, or any other task calling 
for mobility as well as voice. 

“Mme. Claussen’s numbers included a group of German 
songs by Brahms, Strauss and Wolf, an aria from ‘Le 
Prophete,’ Bizet’s ‘Pastoral,’ a group of Scandinavian 
songs and a group of English songs. The audience was 
big and impressive.”—St. Louis Republic, April 21, 1915. 


“MME. CLAUSSEN DEEPLY IMPRESSES 
HEARERS.” 

“Julia Claussen the celebrated contralto, was the even- 
ing’s soloist; she chose for her first number a group of 
songs in German by Brahms, Strauss and Wolf. We had 
the sad ‘Feldeinsamkeit,’ ‘Standchen’ and ‘Traum durch 
die Dammerung, the former two by Brahms the other 
by Strauss; ‘Verborgenheit’ and ‘Er Ist’s’ by Wolf. To 
Mme, Claussen goes the palm of giving these songs with 
a heartfulness and fondness good to listen to. 

“Mme. Claussen put a wealth of maternal woe in her 
singing of the aria from ‘Le Prophete,’ a deeply genuine 
inflection that truly moved her hearers, Bizet’s ‘Pastoral’ 
was offered by way of contrast. The group of songs in 
her own Scandinavian tongue, pleased immensely.”—St. 
Louis Daily Globe Democrat, April 21, 1915. 
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Phoenix Music. 





Assisted by Helena Munn Redewill, organist, and J. A. 
Westervelt, baritone, the Lyric Club, of Phoenix, Ariz., gave 
its first concert of its first season on Monday evening, 
May 3. Under the direction of William Conrad Mills the 
club sang “Come Dance and Sing” (Frieda Peycke), 
“Nymphs’ Chorus” from “Psyche” (Thomas), “Indian 
Mountain Song” (Cadman), F. Rees’ arrangement of the 
“Blue Bells of Scotland,” “Cradle Song” (Brahms), 
“Frog’s Singing School” (Bartlett), and three choruses 
with organ, “List the Cherubic Host” from Gaul’s “Holy 
City,” the Russian national hymn, and the “Pilgrims’ 
Chorus” from “Tannhauser.” 

After declaring that there was room for no adverse 
criticism, the Arizona Gazette states: “The ensemble is re- 
markably good and the tonal effects surprisingly attractive. 
Perfect attack, intelligent shading, good enunciation and 
an abundance of reserve power featured their every effort 
last night. Each number was a gem, and it was hard to 
say which won the greater measure of approval.” The 
same paper also says: “In this club Phoenix finds one of 
its greatest and most attractive musical assets.” Other 
sources of information state that under Mr. Mills’ guid- 
ance the club has reached a state of perfection that can 
come only from careful study and diligent practice, and as 
such won the warm praise of the audience, which occupied 
every seat, so that many were compelled to stand. 

Members of the chorus who were heard in solo num- 
bers were Mrs. Arthur Gibbons Hulett and Mrs. W. Ray- 
mond Battin. 

Mr. Mills, who has done much for the advance of music 
in Phoenix, presented Charles Wakefield Cadman and the 
Princess Tsianina Redfeather in a song recital in Febru- 
ary, when the Lyric Club rendered able assistance. With 
the exception of four numbers, the entire program was 
made up of compositions by the gifted American, Charles 
Wakefield Cadman. It was a most interesting program, 
delightfully rendered and greatly enjoyed by the audi- 
ence. 





Gatti-Casazza Sails. 





The upper photograph shows Giulio Gatti-Casazza and 
Frances Alda (Mrs. Gatti-Casazza) on steamer Ancona 
just before the former sailed from New York, Tuesday, 
May 4. Mme. Alda will remain in this country this sum- 
mer, having taken a home on Long Island for the warm 
season. 

In the lower picture are shown, bidding Giulio Gatti- 
Casazza “hon voyage” and “au revoir,” front row, left 


to right: Vincenzo Reschiglian, baritone; Rosina Galli 
prima danseuse; Mile. Galli’s mother ; Giovanni Martinelli, 
tenor, all of the Metropolitan Opera Company. Second 
row: Luca Botta, Metropolitan Opera tenor, and William 
Thorner, the New York vocal teacher. 





Busoni-Lewing Reception. 





There was a large attendance at Adele Lewing’s recep- 
tion to Mme Ferruccio Busoni, in the former’s handsome 
new studios, Carnegie Hall, New York, Friday afternoon, 
May 7. The charming and accomplished wife of the great 
pianist was accompanied by her son, the artist, Benvenuto 
Busoni, and the spacious studio, decorated with lilacs and 
jonquils, was the scene of festively arrayed women and 
men. Mme, Lewing, with her young daughter, Senta Lew- 
ing, made every one feel at home, and the company lingered 
until late in the evening, although it was an afternoon af- 
fair. 

Among invited guests were: Dr. and Mrs. Thomas C. 
Hall, Mmes. Minnie E. Phillips, Douglas Robinson, Frederic 
Frelinghuysen, Robert Winthrop, Murray W. Dodge, 
Whitney, Arthur Terry, Pierre Mali, Underwood Johnson, 
Dana Gibson, Edward M. Bowman, Estey, H. Wolfsohn, 
Spencer T. Driggs, Chancellor and Mrs. McCracken, Frida 
Wormser, Jefferson Seligman, Isaac Rice, Dr. and Mrs. 
Mittendorf, Dr. Wesley Wait, John Stemme, Mr. and Mrs. 
Richard Aldrich, Mr. and Mrs. Gabrilowitsch, Mrs. Wil- 
leke, Louise Homer, Melanie Kurt, Leo Schulz, Paul Liste- 
mann, Olive Mead, Lillian Littlehales, H. von Ende, Mr. 
and Mrs. Edmund Severn, Mrs. Lilienthal, L. Marum, Mr. 
Reidemeister, John Kuehl, Mrs. August Roebbelen, Rich- 
ard Arnold, Amy Fay, Mr. and Mrs. Heinrich Meyn, Elinor 
Comstock, Genevieve Bisbee, Eva Emmet Wycoff, Bianca 
Holley, John Brown, Mr. Henkel, Mr. and Mrs, F. W. 
Riesberg. 





Hungry Club’s 437th Dinner. 


Any organization might pride itself on the program 
which the Hungry Club offered members and guests Sat- 
urday evening, May 8, at its 437th banquet, given in the 
attractive Japanese room of Bustanoby’s Restaurant, 
Broadway and Sixtieth street, New York. Marcella Spen- 
cer, a lyric soprano, sang six songs in admirable voice and 
with fine interpretation. Aldo Ricci, a young violinist 
still in his “teens,” just returned from study abroad, played 
exquisitely a group of violin selections, and Charles Febre, 
tenor, was heard to advantage in Italian songs. The ac- 
companists were Florence Jewell, Umberto Lombardi and 
Morris Baer. 


MR. AND MRS. GATTI-CASAZZA (MME, ALDA). 
Photo by the Bain News Service, New York. 





Photo by the Bain News Service, New York. 


“AU REVOIR,” GATTI-CASAZZA. 











Dr. Karl Muck 


Conductor of the Boston Symphony 
Orchestra, and one of the most dis- 
tinguished musicians now living, 
who is crossing the Continent for a 
series of twelve concerts at the 
Panama-Pacific Exposition, writes 
as follows of the 









































Hlasons Hamlin 
PIANOS: 


Dear Sirs:—It is a pleasure 
to me to tell you that one of 
the real musical delights of my 
stay in America has been the 
intimate acquaintance I have 
made with your pianos. 

My visit to your factory 
and the demonstration there 
given me of your unique sys- 
tem of pianoforte construc- 
tion have convinced me of 
the ideally high standard you 
have set before you, while my 
experience with your pianos 
at my home as well as on the 
concert stage has proved to 
me how completely you have 
attained that artistic ideal. 
Their beautiful tone, which no 
adjective can adequately des- 
cribe, and their inspiring per- 
fection of mechanism render 
them noble 
worthy of the highest place 
in my esteem. 


instruments 


(Signed) 
DR. KARL MUCK 
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THE MUSICAL COURIER EXTRA 


Published every Saturday by Musical Courier Co. 
Pevoted to the interests of the Piano Trade. 


THE MUSICAL COURIER IS IN RECEIPT 
OF AN OFFICIAL COMMUNICATION 
FROM THE GERMAN IMPERIAL EM- 
BASSY AT WASHINGTON WARNING MU- 
SICIANS NOT TO EMBARK FOR EUROPE 
ON ENGLISH OR ALLIED SHIPS TRAVEL- 
ING THE WAR ZONE, AS THEY ARE IN 
DANGER FROM THE GERMAN SUB- 
MARINES. 





All the Paris theatres except the Grand Opéra 


now are open. 
—— \ 





Boston’s orchestra, one hundred strong, left that 
city last Sunday for San Francisco to fill their en- 
gagement at the Panama-Pacific Exposition. 


> 





“Carmen” is to be done into moving pictures, and 
Geraldine Farrar will pose as the film heroine. Thus 
are the usefulness and the profits of opera singers 
enhanced materially in these practical days. 


snail cinta 


At the “Fledermaus” performance in the Metro- 
politan Opera House, held last Saturday for the 
benefit of the German Red Cross, the directors of 
the Opera requested that no German flags be dis- 
played and no German national airs sung or played, 
owing to the feeling in the community on account of 
the Lusitania catastrophe. 





—~ 


Nothing daunted by the fate of the Lusitania, 
Riccardo Martin, the tenor, sailed for Europe last 
Saturday aboard the Patria, declaring that he would 
take a sportsman’s chance on the security of the 
trip. His many admirers in this country will wait 
with anxiety until they hear news of Martin’s safe 


arrival abroad. 
ere 


A novel scheme is that of the piano teachers of 
Salt Lake City, who have combined in raising a 
guarantee fund to bring Alberto Jonas to their city 
for two months this summer in order to hold a peda- 
gogic piano playing course for the benefit of the Salt 
Lake City instructors and their pupils. Jonas’ splen- 
did Berlin reputation as a teacher and concert player 
makes the move of the Western musicians as wise as 
it is original. 

irowsinallpesinin 

Charles Klein, the playwright, one of the victims 
of the attack on the Lusitania, was a brother of Her- 
mann Klein, the London vocal pedagogue who 
formerly resided in New York, and of Manuel 
Klein, the comic opera composer and at one time or- 
chestra leader at the Hippodrome. Among Charles 
Klein’s earlier works were the librettos for several 
light opera scores written by John Philip Sousa, one 
of which, “El Capitan” achieved striking success in 
America and England. 


pmaioninnty 


Following the recommendations of an advisory 
committee composed of professional musicians 
representing Harvard, Boston University and the 
Boston Symphony Orchestra, the regular School 
Committee of Boston, at a meeting last week voted 
to adopt a new music system for use in the Boston 
public schools. The report of the special committee 
has been the result of eight months of inspection and 
study. It has been claimed that the system for music 
study in the Boston schools has not been up to the 
standard set in the schools of many other cities, and 
it now is proposed, starting with next season, to be- 
gin a new coufse of study for the pupils which has 
been arranged by the same committee that has been 
studying the situation in Boston for the past eight 


months. Those who assisted in the investigation 


were Professor Davison, of Harvard; Thomas 
Surette, author of the music text books in use at 
Harvard; John Marshall, professor of music at 
Boston University and organist of the Boston Sym- 
phony Orchestra; Mabel Daniels, composer ; Percy 
Atherton, of Harvard, and Daniel Bloomfield, direc- 
tor of the Boston Music School Settlement. 


sacle 


Credit where credit is due, and a large measure of 
it should go to Mortimer Wiske, in his musical 
capacity, and Thornton W. Allen, in his executive 
capacity, for the very pronounced success of the big 
musical festival held last week in Newark, N. J. 
The programs and soloists were of an exceptional 
order and the handling of the vast crowds was exem- 
plary. The enthusiasm of the Newark music lovers 
remains vital as an aftermath of the festival, and it 
seems not unlikely that hereafter the event will be 
made a permanent feature of musical life in New 
York’s energetic sister community. 


Bites: 


On Monday afternoon of last week seven Boston 
conservatory students played there in the contest 
for the Mason & Hamlin $1,100 prize piano which 
is offered annually by that firm. Howard Monroe 
Goding, member of the senior class, won the prize. 
The judges were Dr. Karl Muck, Ernest Schelling 
and Wallace Goodrich. The other contestants were 
Misses Esther Wedgardh, Marion Leach, Alice 
Allen, Myrtha Gunderson and Messrs. Joe Carr and 
Stanley Schaub. The prescribed selections played 
by the participants included Beethoven’s E major 
sonata, Liszt’s D flat major etude and Chopin’s C 
minor etude. 

a rs 


QUIT PADEREWSKI FUND. 


Count Alexander Benckendorff, the Russian Am- 
bassador to Great Britain; Countess Benckendorff, 
and Rudyard Kipling have withdrawn their pat- 
ronage from the Polish Relief Fund organized by 
Ignace Paderewski, the pianist, and for whose 
furtherance he now is in America. The reasons for 
the withdrawal are given as being due to statements 
in an appeal through the press, which the Am- 
bassador, his wife, and the celebrated author regard 
as reflecting on the Russian policy and army. The 
objectionable passages read as follows: 





“Let us try to bring this Polish tragedy closer to our 
mind’s eye. We have only to imagine Great Britain van- 
quished and divided between three powers, shackled, free 
no longer in speech or religion. She ceases to be a State, 
yet remains a nation, passionately devoted to the remem- 
brance of her past, to faith in her future. 

“Suddenly the three powers, who have remained at peace 
only because they dared not let the captive go, turn upon 
one another, and on her very body engage in mortal com- 
bat. The Poles have to bear it. 

“There is a ray of light on the picture. When peace 
comes Poland will be free; Russia has promised it, and she 
will keep her word.” 


When Paderewski arrived in America recently 
he announced that part of his plan to raise money 
for the succor of the Poles was to go to San Fran- 
cisco and ask the directors of the Exposition to 
donate a day’s receipts to the Polish Relief Fund. 

In connection with this matter, the Philadelphia 
Public Ledger of recent date write® as follows: 


It is—literally—disconcerting to learn from the pianist 
that it is not his intention to play the piano at all while 
among us. It is hoped that the Polish virtuoso will see a 
great light, and forthwith amend his attitude. 

For Mr. Paderewski reads his title clear to popular 
esteem primarily on his magnificent attainment as a 
musician. The public acknowledges the artist’s estimable 
character as a man, but it wants to hear him play, and is 
not particularly interested in his appearance as a speaker 
or in his literary dissertations. Let him put his chief talent 
at the service of his land. If he desires to raise a fund 
for relief of his afflicted countrymen, why should he not 
employ the eloquent appeal of the piano to move the hearts 
and loosen the purse-strings of the susceptible? 
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HOMMAGE A SAINT-SAENS. 


Camille Saint-Saéns, the oldest famous composer 
in the world, was to have landed in New York. yes- 
terday, May 11, from the French steamer, “Rocham- 
beau,” as the MusicaL Courier went to press. 

One can hardly look at this venerable musician 
without an emotional thrill. He has been a contem- 
porary of Berlioz, Gounod, Rossini, Verdi, Brahms, 
Wagner, Schumann, Mendelssohn, Rubinstein, 
Liszt and a host of other departed men of fame. 
When he was a boy, Chopin was at work, Poe was 
a struggling journalist and Abraham Lincoln a rough 
hewn countryman educating himself as best he could. 

Yet the genial French composer carried his eighty 
years very lightly when he boarded the steamer to 
make the first half of his little jaunt to California 
to play the piano and conduct an orchestra at the 
Panama-Pacific Exposition. Could Shakespeare 
have found a better example of the old Adam of his 
“As You Like It” ?— 

Though I look old, yet 1 am strong and lusty; 
For in my youth I never did apply 

Hot and rebellious liqucrs in my blood, 

Nor did not with unbashful forehead woo 

The means of weakness and debility; 
Therefore my age is as a lusty winter, 

Frosty, but kindly; let me go with you; 

I’ll do the service of a younger man 

In all your business and necessities. 

There is no elixir of youth, such as the medieval 
philosophers sought. Moral rectitude and a tem- 
perance in all things can alone preserve the physical 
and mental health and vigor of a man to the age of 
four score years. If for no other reason than to pay 
respect to old age crowned with the halo of youth, 
we must rise and salute Camille Saint-Saéns. 

And when we remember that he was a symphony 
composer sixty-four years ago, and that as long ago 
as 1896 Paris celebrated the fiftieth anniversary of 
his first appearance as a concert pianist, our ad- 
miration is still further increased for this greatest 
and most famous of living French musicians. 

Since his first concert in 1846, Saint-Saéns has 
visited many lands and received the homage of three 
continents. Yet his music has traveled farther than 
himself. Every concert room in the world has heard 
some of his lovely melodies and will hear them often 
again; for these melodies wear well. They are free 
from excesses and sensational effects which surprise 
but which soon grow tiresome. His music is but the 
artistic expression of his own sane, moderated, in- 
tellectual and refined life and character. 

In every branch of music he has won the admira- 
tion of the world. Shall we say that his piano con- 
certos are his finest works? Well, his violin con- 
certos are equally great. Does his splendid contra- 
puntal skill best show itself in his oratorios? Not to 
greater advantage than in his superbly constructed 
chamber works. And when we recall his great and 
imposing symphonies, his weirdly humorous “Danse 
Macabre,” his exquisitely melodious “Le Rouet 
d’Omphale,” we feel that he is truly greatest as an 
orchestral composer, until we remember such a mag- 
nificent opera as “Samson and Delilah.” 

Liszt considered him a brilliant and commanding 
pianist, and for seventeen years he was one of the 
leading organists of Paris and added renown to the 
musical services of La Madeleine Church. 

In addition he has written several volumes of 
essays and reviews. on musical subjects. Twelve 
years ago, at the age of sixty-eight, he published an 
antiquarian volume on the “Lyre and Ancient 
Cithera.” He finds time, too, for his beloved hobby, 
astronomy. He has one admirable quality which 
many great men lack, and that is modesty. He is al- 
ways genial, kind, humorous, approachable. Of late 
his name has appeared very often in the newspapers 
on account of his severe criticism of Germany and 
the present conflict. He never has forgiven Richard 
Wagner for his unnecessary and unworthy exulta- 
tion over the humiliation of France in 1871, and he 


makes no attempt to conceal displeasure at what he 
considers wrong in Germany’s conduct of the present 
war. 

It is a consolation to the musical world, however, 
to know that the beautiful melodies of Saint-Saéns 
will outlive the bitterness and turmoil of this ghastly 
war. 

Saint-Saéns may yet live to be the honored guest 
of Germany. His music certainly will cross the 
Rhine when all the new made graves of today are 
green with untrodden grass and bright with wild 
flowers, and when the roaring guns are silent in rust. 





Photo by Bain News Service, New York. 
CAMILLE SAINT-SAENS. 


Art is international, and Saint-Saéns belongs to the 


world. 
——_>—_——_ 


“PETE HAS THE MUMPS.” 


The attached amusing anecdote concerning John 
McCormack and one of the songs in his repertoire, 
comes via the Boston Transcript and therefore is 
doubly significant : 

Not long ago, two successive issues of the Denver Daily 
News contained the two bits of news reprinted below. Each 
speaks for itself and together both speak the more absurdly 
and amusingly. The first, with a conspicuous headline, “A 
Mississippi Girl Writes McCormack Song,” ran as follows: 

“John McCormack, one of America’s foremost soloists, 
whose golden tenor voice is regarded by many critics as in- 
finitely sweeter than that of Caruso, will soon present a new 
selection, the words and music of which were written by a 
Mississippi girl. 

“*Pete Has the Mumps’ is the catchy titte of the new 
song, and it was written by Janie Sexton Holme, wife 
of a prominent Denver attorney, and daughter of Mr. and 
Mrs, J. S. Sexton, of Hazlehurst. Mr. McCormack has 
accepted the song for his repertoire, also purchasing the 
copyright. The adoption of Mrs. Holme’s latest 
musical effort by a vocalist of such celebrity as John Mc- 
Cormack is a fitting recognition of her talents, and insures 
for this sweet and winsome young woman a permanent 
place in the musical world.” 

The second bore a much less conspicuous headline, “Re- 
porter Got Mixed Up on the Title of a Song,” and pro- 
ceeded : 

“An absurd error appeared in the local columns of the 
Daily News yesterday relative to a song written by Janie 
Sexton Holme, a Mississippi woman now residing in Den- 
ver. The title of the song was given as ‘Pete Has the 
Mumps,’ and it was stated that the selection has been pur- 
chased by John McCormack, one of America’s foremost 
tenors, to be added to his repertoire. 

“It is difficult to imagine this talented young woman 
writing a song and giving it that ridiculous title—fully as 
ridiculous as imagining John McCormack rendering that 
sort of a selection. The composition in question was a set- 
ting to music of Richard Le Gallienne’s exquisite poem, 
‘She Is Somewhere in the Sunlight,’ and the error was 
due to the fact that in a telegram to her father, Hon. J. S. 


Sexton, announcing that Mr. McCormack had purchased 
the song, Mrs. Holme added the sentence, ‘Pete has the 
mumps.’ It so happens that ‘Pete’ is the nickname of her 
husband, a prominent Denver attorney. The reporter who 
handled that story didn’t happen to be a musical highbrow, 
and after scanning the telegram, assumed that the title 
of the song was ‘Pete Has the Mumps,’” 
——-@————— 


STEINERT CONCERT SERIES. 


Albert Steinert of the firm of M. Steinert & 
Sons Company, announces a series of four con- 
certs for Worcester, Mass., and Providence, R. I., 
during the season of 1915-1916. On November 9, 
Margarete Matzenauer, dramatic soprano of the 
Metropolitan Opera Company, and Edouard Fer- 
rari-Fontana of the same company, will give a con- 
cert at Providence. The following evening they 
will give a similar recital at Worcester. Maria 
Gay, contralto, and Giovanni Zenatello, tenor, will 
sing at Worcester on December 6 and on the 7th at 
Providence. The third concert in the series will 
be at Worcester on January 3 and Providence, Jan- 
uary 4, the artists being Elizabeth van Endert, so- 
prano, and Percy Grainger, pianist and composer. 
The final concerts will be January 24 at Worcester 
and January 25 at Providence when Kathleen Par- 
low, violinist, and Yolanda Mero, pianist, will pro- 
vide the program. With such excellent artists on 
the personnel, the series cannot fail to be of great 
interest. 





re 
BALTIMORE IS MUSICAL. 





The Baltimore News says of its city: “It is 
apathetic in its musical attitude.” Baltimore, as a 
matter of fact, is very musical, but the trouble with 
the place is its reactionary, musical influence ex- 
erted by some persons who not only are incapable 
of progress themselves, but also object to its mani- 
festation in any one else. If a clean sweep were 
made and the bars to advancement removed by 
putting new material in the place of that which is 
inefficient, there is no reason why Baltimore should 
not take its place with the most energetic and enter- 
prising of our American musical cities. Tradi- 
tion is a good thing in its way, but it must not get 
in the way of good things. 

—— en 
A PERTINENT REMARK. 


Musical Canada, in its May issue, quotes a per- 
tinent remark about American art made by the late 
director of the Museum of Art in New York: 

“Sir Caspar Purdon Clarke, in referring to art in 
America, felt it necessary to modify his remarks 
when he said, “The American capacity to excel ar- 
tistically is remarkable. When the proper atmos- 
phere has been created here, fewer eminent Amer- 
ican artists will feel it necessary to live on the other 
side of the ocean.’” Musical Canada comments: 
“May not these remarks, made by Sir Caspar to 
American painters, apply also to American com- 
posers? If true, we need no longer wonder why 
American music is as yet, without any special dis- 
tinction.” 

——— 
THE HUNGRY CLUB. 


No, dear Deborah, the Hungry Club is not made 
up of American composers. It is an organization 
of mixed membership which has musical entertain- 
ments from time to time, and dines very well in- 
deed. The other evening the organization gath- 
ered at Bustanoby’s and held its 437th meeting. 
You should know, Deborah, that the average 
American composer of good music, no matter what 
his age, does not succeed in obtaining 437 dinners. 

——— 
CANNOT APPEAR IN VAUDEVILLE. 





True to its mandate of a few weeks ago that its 
artists are not to appear in vaudeville, the Metro- 
politan Opera objected to Leon Rothier’s accepting 
the two-a-day contract and therefore the Palace 
Theatre, where the singer was to appear next week, 
announces the cancellation of his engagement. 
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BOSTON’S OPERATIC SITUATION. 


The operatic situation in Boston still remains 
largely a matter of conjecture as far as the public is 
concerned. With its dissolution positively at hand 
now it is expected that the Boston Opera Company 
will file a voluntary petition in insolvency. The 
only possibility of a reorganization will be an offer 
of general support from the public of Boston. Al- 
though there are several agencies at work trying to 
bring about this public support, it is understood that 
nothing of value has as yet been accomplished, and 
the chances remain very poor that a rescue can be 
effected at present. 

Among items that await settlement in the affairs 
of the company are contracts with singers, orchestral 
players, and members of the business staff, for in 
accordance with plans laid three years ago, these 
contracts were supposed to be in effect until the 
present spring. One year of the time was not ful- 
filled, since the directors decided to disband the com- 
pany and cancel all engagements last fall. The 
3oston Opera House and the Boston Opera Com- 
pany are two distinct institutions. Eben D. Jordan, 
owner of the opera house, also is president of the 
opera company, and he permitted the company to 





use the opera house free of charge. 
One of the most serious handicaps affecting Bos- 


ton’s chance of again having her own opera company 
will be the sale of scenery and scenic properties now 
contained in the opera house. It is estimated that 
several hundred thousand dollars was spent for the 
scenery alone, and it is to be seriously regretted that 
this loss, which would mean so much to the starting 
of a new company, must be sustained, especially as 
the scenery would not be suitable to every other 
house in the country. The only stage it will fit is 
the Metropolitan Opera House in New York, and it 
is to be supposed that that organization already is 
amply supplied with scenery. 

In the meantime, the Shubert theatrical firm has 
obtained a lease on the house. 

There will be a three weeks’ season of opera at 
the Boston Opera House, given by the Metropolitan 
Opera Company, starting April 3, 1916, the last 
three weeks in Lent. It is hardly the best time for 
entertainment projects in Boston. Plans are in 
progress to get up a subscription list for these per- 
formances. During Holy Week it is intimated that 
“Parsifal” will be given on Good Friday evening. 

Contrary to the report that the Chicago Opera 
Company will also give a short season of opera in 
Boston, beginning January 24, statement is made by 
Bernhard Ulrich, the business manager of that or- 
ganization, that the company will not visit Poston 
during the 1915-16 season. 





PLANS OF GABRILOWITSCH. 





It is good news to learn that Ossip Gabrilowitsch 
will remain in this country the summer, and is to 
resume his concert work early in the fall. 
ready is engaged for appearances with the Boston 
Symphony Orchestra, the Philharmonic Society of 
New York, the Cincinnati Orchestra, the Chicago 
Orchestra and the Philadelphia Orchestra, while his 
recitals will take him as far west as the Pacific Coast. 
In addition to his individual appearances, a number 
of joint recitals will be given with Clara Gabrilo- 
witsch, contralto, whose return to this country after 
several years’ absence has been marked by pro- 
nounced artistic success. Mr. Gabrilowitsch likewise 
will be heard again jointly with Harold Bauer, with 
whom he played in New York a few weeks ago. 

Among Gabrilowitsch’s noteworthy engagements 
of the season just closed was an appearance in 
Cleveland as soloist with the Philharmonic Society 
of New York. “Personally speaking,” wrote Wil- 
son G. Smith, in the Cleveland Press, “I have heard 
the Chopin concerto played many times, but never 
more satisfactorily than on this occasion. Gabrilo- 
witsch infused the work with a splendidly balanced 
proportion of red blood and blue; the red blood of 
vital fire and the blue blood of aristocratic refine- 
ment. Virile without robustness, and subtly tem- 
peramental without the mawkishness of sentimen- 
tality. So far as technic goes, it was infallibly 
scintillating. Years have added to this supremely en- 
dowed artist’s stature a rare coordination of tem- 
peramental refinement and finely poised mentality.” 

Gabrilowitsch will open his New York season 
early in November. A series of historical recitals 
is among his plans. 

cinntintlpianinnns 


REMARKABLE FREE MUSIC. 





The Humanitarian Cult, a very original and most 
successful charitable organization started by M. E. 
Appelbaum, has been holding meetings all winter at 
which excellent musical programs were offered 
under the direction of Max Liebling. The final 
meeting is to take place at Carnegie Hall, May 10, 
with Albert Spalding, David Bispham and Eva 


Gauthier to assist. The speakers of the occasion 


will be Hon. Alex Del Mar, president of the Latin- 
American Chamber of Commerce; Thomas Mott 
Osborne, warden of Sing Sing, and Mischa/E. Ap- 
pelbaum, the founder of the Humanitarian Cult. 
Its purpose is to inspire each member to undertake 


He al-° 


the personal supervision of one poor family and to 
render to it such assistance as he cares to bestow. 
There are no dues to the Cult, it has no found, and 
anybody and everybody may join without formality 
of any kind. 

The Carnegie Hall concert is absolutely free, and 
those desirous of attending need only send a 
stamped envelope to M. E. Appelbaum, 1790 Broad- 
way, New York. 
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JURORS OF LIBERAL ARTS. 


e—_ 

At the Panama-Pacific Exposition the Jurors of 
Liberal Arts, forming the International Jury of 
Awards, is made up as follows: 

Ernesto Nathan, mayor of Rome, Italy, chairman. 

George W. Stewart, director of music, Panama- 
Pacific International Exposition, vice-chairman. 

Henry Dreher, of the firm of B. Dreher’s Sons 
Company, of Cleveland, Ohio. 1028 Euclid Avenue, 
Cleveland, Ohio. 

Carl Hein, director of New York College of 
Music. New York City, New York. 

Adolph Rosenbecker, concertmaster of San Fran- 
cisco Symphony Orchestra, San Francisco, Cali- 
fornia. 

S. H. van Geuns, representing Netherlands. 

Dr. Hugo Lieber, representing Germany. 

There are thirty-seven musical instruments in the 
group representing that section. The duties of the 
Jury started on May 3 and will be completed May 
23, the Superior Jury making the official awards and 
anouncing them in June. 


nen 
DIPPEL’S WRESTLING CARNIVAL. 





A wrestling carnival of the kind held frequently 
in Europe will take place in New York end of this 
month and one of its managers will be Andreas 
Dippel. When asked by a Mustcat Courter re- 
porter as to the truth of the published report to that 
effect he said: “Yes, I am interested actively in the 
venture. I am first and foremost a manager pur- 
veying to the public pleasure, and shall endeavor to 
give them what they desire. There will be general 
interest in this wrestling carnival conducted along 
original lines. The sport will be clean and honest. 
For next season I have in view a new comic opera 
of an exceptionally high order. I am endeavoring 
to secure the Casino or some other theatre directly 
on Broadway for the enterprise.” 









WHAT CONGREVE WROTE. 


We have never yet found an edition of Congreve’s 
works in which the famous line at the beginning of 
“The Mourning Bride” was not printed thus: 
“Music has charms to soothe a savage breast.” 

Yet, strange to say, no line is more frequently 
misquoted. Most persons think that Shakespeare is 
the author of it. We have a volume on the table 
now in which the line is given thus: “Music hath 
charms to soothe the savage breast.”—John Dryden. 
The book is called “Music in Poetry and Prose.” It 
is compiled by Ada Ingpen and published by David 
McKay at Philadelphia. It contains a great num- 
ber of mistakes, though there are very few such 
blunders as are to be found in the Congreve line, 
which is credited to John Dryden. 

We are told that Bartlett’s “Dictionary of Famil- 
iar Quotations” also has “hath” and “the” instead 
of “has” and “a.” 

Even Brewer’s “Dictionary of Phrase and Fable,” 
which is usually so correct and reliable, gives: “Mu- 
sic hath charms, etc.; Congreve’s ‘Mourning 
Bride.’ ” 

There are dictionaries that are correct and which 
have been compiled by editors who took the trouble 
to verify a quotation by comparing it with a good 
edition of the work from which it is quoted. Such 
a work is “Cyclopedia of Practical Quotations,” 
published by the Funk & Wagnalls Company. In 
that volume Congreve is correctly quoted. But the 
average dictionary of quotation is nothing but a 
compilation easily made from other works of the 
same kind. That is why a mistake in an early com- 
pilation is repeated in all the succeeding diction- 
aries compiled from it. 

If any of our readers will take the trouble to ex- 
amine a volume of Congreve’s works he will find 
the first line of “The Mourning Bride” to be: “Mu- 
sic has charms to soothe a savage breast.” 

We shall be grateful to any one who will give us 
the publisher and the date of a volume of Congreve 
in which the famous line is printed as follows: 
“Music hath charms to soothe the savage breast.” 

This may seem unimportant. 


oe 
KAISER WILL SEND SINGERS’ PRIZE. 


The daily newspapers print the following, via 
wireless to Sayville, L. I., showing that Kaiser Wil- 
helm finds time for the fine arts even in this stern 
period of his life: 








Among the items given out today by the Overseas News 
Agency was the following: 

“Emperor William’s gift to the Northeastern Singing 
Society, for the festival to be held in Brooklyn, is now 
ready. It is a large silver and gold plated shield of honor, 
rich in relief work, prepared from designs drawn by Prof. 
Otto Rohloff. It represents Apollo playing a harp. The 
picture is surrounded by the American and German coats 
of arms, and also bears a picture of the emperor. Be- 
cause of the danger of capture by a hostile ship, only an 
inexpensive duplicate has been sent to the United States, 
and the original gift will not be sent until peace is con- 
cluded.” 
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SPALDING TO TOUR SWEDEN. 





Albert Spalding, the American violinist, has just 
received a cable from a well known manager in 
Sweden requesting that he go there this summer for 
a series of twenty-five concerts which were booked 
over a year ago. This manager states that every- 
thing points towards a fine concert season, and re- 
quests that Spalding arrive in Sweden by the end of 
August. He also has an opportunity to play in 
South America, and was on the verge of acceptance 
when the Norwegian manager cabled. Spalding 
probably is the only American artist to receive a 
contract for a series of concerts abroad this sum- 
mer. He expects to sail about the first of August, 
returning about middle of September in order to 
complete his plans for next season here. 
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SIXTY-FIVE YEARS AGO. 





In Sartain’s Magazine for June, 1850, published 
at Philadelphia, we found this romance writien by 
Frederika Bremer : 


There was once a poor and plain little girl, dwelling in 
a little room in Stockholm, the capital of Sweden. She 
was a poor little girl indeed then; she was lonely and 
neglected, and would have been very unhappy, deprived of 
the kindness and care so necessary to a child, if it had 
not been for a peculiar gift. The little girl had a fine 
voice, and in her loneliness, in trouble or in sorrow, she 
consoled herself by singing. In fact, she sung to all she 
did; at her work, at her play, running or resting, she al- 
ways Sang. 

The woman who had her in care went out to work dur- 
ing the day, and used to lock in the little girl, who had 
nothing to enliven her solitude but the company of a cat. 
The little girl played with her cat, and sang. Once she 
sat by the open window and stroked her cat and—sang, 
when a lady passed by. She heard the voice, and looked 
up and saw the little singer. She asked the child several 
questions, went away, and came back several days later, 
followed by an old music master, whose name was Cre- 
lius. He tried the little girl's musical ear and voice, and 
was astonished. He took her to thé director of the Royal 
Opera at Stockholm, then a Count Puhe, whose truly gen- 
erous and kind heart was concealed by a rough speech and 
a morbid temper. Crelius introduced his little pupil to the 
Count, and asked him to engage her as “éléve” for the 
opera. “You ask a foolish thing!” said the Count gruffly, 
looking. disdainfully down on the poor little girl. “What 
shall we do with that ugly thing? See what feet she has! 
And then her face! She will never be presentable. No, 
we cannot take her! Away with her!” 

The music master insisted, almost indignantly. “Well,” 
exclaimed he at last, “if you will not take her, poor as I 
am, I will take her myself, and have her educated for the 
scene; then such another ear as she has for music is not 
to be found in the world.” 

The Count reiented. The little girl was at last admitted 
into the school for éléves at the opera, and with some dif- 
ficulty a simple gown of black bombasin was procured 
for her. The care of her musical education was left to an 
able master, Albert Berg, director of the song-school of 
the opera. 

Some years later, at a comedy given by the élaves of the 
theatre, several persons were struck by the spirit and life 
with which a very young éléve acted the part of a beggar 
girl in the play. Lovers of genial nature were charmed, 
pedants almost frightened. It was our poor little girl, who 
had made her first appearance, now about fourteen years 
of age, frolicsome and full of fun as a child. 

A few years still later, a young debutante was to sing 
for the first time before the public in Weber’s “Freischiitz.” 
At the rehearsal preceding the representation of the even- 
ing, she sang in a manner which made the members of 
the orchestra once, as by common accord, lay down their 
instruments to clap their hands in rapturous applause. It 
was our poor, plain little girl here again, who now had 
grown up and was to appear before the public in the role 
of Agatha. I saw her at the evening representation. She 
was then in the prime of youth, fresh, bright and serene 
as a morning in May, perfect in form—her hands and arms 
peculiarly graceful—and lovely in her whole appearance 
through the expression of her countenance, and the noble 
simplicity and calmness of her manners. In fact she was 
charming. We saw not an actress, but a young girl full 
of natural geniality and grace. She seemed to move, speak, 
and sing without effort or art. All was nature and har- 
mony. Her song was distinguished especially by its purity, 
and the power of soul which seemed to swell her tones. 
Her “mezzo voce” was delightful. In the night scene 
where Agatha, seeing her lover come, breathes out her 
joy in a rapturous song, our young singer, on turning 
from the window, at the back of the theatre to the specta- 
tors again, was pale for joy. And in that pale joyousness 
she sang with a burst of outflowing love and life that 
called forth not the mirth but the tears of the auditors. 

From that time she was the declared favorite of the 
Swedish public, whose musical taste and knowledge are 
said to be surpassed nowhere. And year after year she 
continued so, though after a time her voice, being over- 
strained, lost somewhat of its freshness, and the public, 
being satiated, no more crowded the house when she was 
singing. Still, at that time, she could be heard singing 
and playing more delightfully than ever in Pamina (in 


“Zauberfléte”) or in “Anna Bolena,” though the opera was’ 


almost deserted. (It was then late in the spring, and the 
beautiful weather called the people out to nature’s plays.) 
She evidently sang for the pleasure of the song. 

3y that time she went to take lessons of Garcia, in Paris, 
and so give the finishing touch to her musical education. 
There she acquired that warble in which she is said to 
have been equalled by no singer, and which could be com- 
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POST OFFICE CURIOSITY. 


The accompanying illustration is the reproduction 
of a photograph made by the Musica Courter of 








an envelope received at these offices last week con- 
taining a letter for Adelina Patti. The queer 
document was forwarded by the Musica Courter 
to the celebrated songstress. 





pared only to that of the soaring and warbling lark, if the 
lark had a soul. 

And then the young girl went abroad and sang on for- 
eign shores and to foreign peoples. She charmed Den- 
mark, she charmed Germany, she charmed England. She 
was caressed and courted everywhere, even to adulation. 
At the courts of kings, at the houses of the great and 
noble, she was feasted as one of the grandees of nature 
and art. She was covered with laurels and jewels. But 
friends wrote of her, “In the midst of these splendors she 
only thinks of her Sweden, and yearns for her friends and 
her people.” 

One dusky October night, crowds of people (the most 
part, by their dress, seeming to belong to the upper classes 
of society) thronged on the shore of the Baltic-harbor at 
Stockholm. All looked toward the sea. There was a ru- 
mor of expectance and pleasure. Hours passed away and 
the crowd still gathered and waited and looked out eagerly 
toward the sea. At length a brilliant rocket rose joyfully, 
far out at the entrance of the harbor, and was greeted by 
a general buzz on the shore. “There she comes! there she 
is!” A large steamer now came thundering on, making 
its trumphant way through the flocks of ships and boats 
lying in the harbor, toward the shore of the “Skeppsbro.” 
Flashing rockets marked its way in the dark as it ad- 
vanced. The crowds on the shore pressed forward as if 
to meet it. Now the leviathan of the waters was heard 
thundering nearer and nearer, now it relented, now again 
pushed on, foaming and splashing, now it lay still. And 
there, on the front of the deck, was seen by the light of 
lamps and rockets, a pale, graceful young woman, with 
eyes brilliant with tears, and lips radiant with smiles, 
waving her handkerchief to her friends and countrymi:n 
on the shore. 

It was she again—our poor, plain, neglected little girl 
of former days—who now came back in*triumph to her 
fatherland. But no more poor, no more plain, no more neg- 
lected. She had become rich; she had become celebrated ; 
and she had in her slender person the power to charm 
and inspire multitudes. 

Some days later, we read in the papers of Stockholm, an 
address to the public written by the beloved singer, stating 
with noble simplicity that, “as she once more had the hap- 
piness to be in her native land, she would be glad to sing 
again to her countrymen, and that the income of the 
operas in which she was this_season to appear, would be 
devoted to raise a fund for a school where éléves for the 
theatre would be educated to virtue and knowledge.” The 
intelligence was received as it deserved, and of course the 
opera house was crowded every time the beloved singer 
sang there. The first time she again appeared in the 
“Sonnambula” (one of her favorite roles), the public, after 
the curtain was dropped, called her back with great enthu- 
siasm, and received her, when she appeared, with a roar 
of “hurrahs.” In the midst of the burst of applause a 
clear, melodious warbling was heard. The hurrahs were 
hushed instantly. And we saw the lovely singer standing 
with her arms slightly extended, somewhat bowing for- 
ward, graceful as a bird on its branch, warbling, warbling 
as no bird ever did, from note to note—and on every one 
a clear, strong, soaring warble—until she fell into the 
rétournelle of her last song, and again Sang that joyful 


and touching strain: 
at my heart.” 

She has now accomplished the good work to which her 
latest songs in Sweden have been devoted, and she is again 
to leave her native land to sing to a far remote people. 
She is expected this year in the United States of America, 
and her arrival is welcomed with a general feeling of joy. 
All have heard of her whose history we have now slightly 
shadowed out—the expected guest, the poor little girl, of 
former days, the celebrated singer of nowadays, the genial 
child of nature and art is—Jenny Lind! 

Jenny Lind, who was thirty years of age in 1850, 
stayed nearly two years in Amefica, winning $100,- 
ooo and a husband—Otto Goldschmidt—whom she 
married at Boston in 1852. Her manager was P. T. 
Barnum, to whom elephants, zebras, female acro- 
bats and queens of song were all the same, provided 
they made money for the management. 

From 1885 until her death in 1887, Jenny Lind 
lived in England, where her husband was conductor 
of the Bach Choir. In 1894 a medallion to the 
memory of Jenny Lind was placed on the ancient 
walls of Westminster Abbey. 

Jenny Lind died in 1887, aged sixty-seven. Otto 
Goldschmidt, her husband, died in 1907, aged sev- 
enty-eight. Manuel Garcia, her teacher, died in 
1906, aged 101. P. T. Barnum, her manager for 
the American tour, died in 1891, aged seventy-one. 

There are very few of those still living who heard 
Jenny Lind in the Castle Garden, now the old 
Aquarium, Battery place, New York, September 11, 
1850. But some of the older men recall the excite- 
ment among the schoolboys when Barnum’s band of 
130 performers, headed by 700 firemen, made th 
landing of Jenny Lind a genuine sensation for the 
amazed Gothamites. 


— Sen 
ATLANTA OPERA FIGURES. 


According to Max Smith, of the New York 
Press, the receipts and the attendance of the six 
seasons given thus far in Atlanta by the Metropoli- 
tan Opera Company compare as follow: 


“No thought can conceive how I feel 





Year. Receipts. Attendance 
BT bo hvcese eeub aes $71,000 27,000 
SR ocn cick ee kedaks ‘ 53,000 23,500 
SR as cca ana kooks : a 81,000 34,000 
NNR t oe inane eure 91,000 36,430 
SG ae wbaw ... 95,000 37,280 
|. ee nate Heeas 63,000 29,818 


“Can music be seen?” 


We wish sincerely that some of it could be seen 


asks a Connecticut paper. 


rather than heard. 
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PATERSON IS READY 
FOR GIGANTIC FESTIVAL. 


Large Chorus of Mixed Voices, Huge Orchestra 
and World Renowned Soloists to Be Heard 
May 11, 12 and 13 in the Silk City. 


C. MORTIMER WISKE WILL CONDUCT. 


Great Interest Centers in Local Pianist. 











Paterson, N. J., May 10, 1915. 

The Fifth Regiment Armory is all ready, decorations are 
completed, the monstrous stage has been constructed and 
the many necessary details attended to, and Paterson music 
lovers are patiently waiting the opening of the annual 
three-day music festival here. 

silly Sunday has been the talk of the town for some 
weeks and even months, but now that the time of the 
festival has approached, the Paterson crowds are forget- 
ting the evangelist and are turning all eyes on Conductor 
Wiske and the festival concerts. 

The enormous success of the recent Newark festival 
which Mr. Wiske also directed, has aroused double in- 
terest here. Patersonians are determined to outdo New- 
ark, and for this reason additional enthusiasm has been 
aroused, 

This year will be a record one in the Silk City. The 
audiences promise to be the largest ever recorded here, 
for in addition to the huge throng of yearly supporters 
from Paterson and nearby suburbs, a multitude of music 
lovers is also expected from Newark. The fact that New- 
ark has had a festival, has caused many of the members 
of the Newark and Jersey City choruses to become much 
more interested in the events here. As it has been planned 
to unite Paterson, Jersey City and Newark next year in 
the largest festival in the world, it is no wonder that each 
city is interested in the others. 

It is expected that a large number of persons will come 
to Paterson from Newark, Jersey City and New York. 
The Erie Railroad has made special arrangements so 
that out-of-towners can return directly after the concerts 
are over. 

The festival concerts will open tomorrow evening, May 
ir, at 815 sharp. The soloists on this occasion will be 
Anna Case, soprano and Paul Althouse, tenor, both of the 
Metropolitan Opera Company; Mary Jordan, contralto, 
formerly of the Century Opera Company, and Henri 


Scott, bass, formerly with the Chicago Opera Company, 
and engaged for the Metropolitan for next season. 

On the second night will appear Gertrude Rennyson, 
soprano, Pasquale Amato, baritone, of the Metropolitan, 
and Ethel Leginska, pianist. 

The soloists for the third night, May 13, will be Mar- 
cella Sembrich, the noted soprano; George Dostal, the 
tenor, and Harold Bender, the local pianist and winner 
of the Local Soloists’ contest. 

The program for the three evenings follow: 


MAY 11, 1915. 


Chorus, Awake the Trimmpete, is chyccccccccccsevscccvvccce Handel 
Contralto, Aria, La Mort de Jeanne d’Arc............... Bemberg 
Temes, Agia from Tae Giscomda. 66 ooo ciccccccipsccevestecs Ponchielli 
Orchestra, Hungarian Rhapsody No. 2...........ceceeeeeees Liszt 
GE; OU, LB ROU MURINE 6 0 skc kek sks Caverns cesses absee’s Thomas 
Soprano, Aria, Mad Scene (Lucia)..........c.eseesessees Donizetti 
Solo and chorus, Recognition of Land................cee0e: Grieg 
Scene and Prayer, from Cavalleria Rusticana............ Mascagni 
Contralto, Aria, Ah! Mon fils...........ceseeeeeee0e+++ Meyerbeer 
la | crassa dF cwak se boinc W55E Rae b Cad hes Skike Senskaeee Gounod 
Orchestra, Intermezzo, The Jewels of the Madonna... .Wolf-Ferrari 
Bass, Wotan’s Farewell and Magic Fire Scene............ Wagner 
Denn, Rei THUG BOWS yo 5 555 yeiac css erse keeee sees Charpentier 
Chorus of Revellers............. fabince pn vetvasas's 05809 b54 > Gounod 





MAY 12, 1915. 


Gates, Crete eGo iic cc csxiwe vvcvccccccscacsctcuvat Siegroth 
Chorus, Now the Roll of the Drum................ 0.00008 Donizetti 
Baritone, Prologue from Pagliacci..............eeee005 Leoncavallo 
Soprano, Aria, Abscheulicher (Fidelio).............004+ Beethoven 
Pieris COMROOND. GB OP GEE. voces cceerveccescesescsebty Rubinstein 
CEE GOREN, CAPONE 0 oc ccc kp cee veedhvere svcesves .. Mendelssohn 
a, ROE. CRON 6.3 6 600 6.6606 Ky cecisccececesesases Rossini 
Orchestra, Andante Cantabile. ...............sceeeeees Tschaikowsky 
Piano, Arabesque on the Blue Danube................ Schulz-Evler 
Baritone, Toreador Song (Carmen)........c.cccccsecccccces Bizet 
NR NOEL ss 54 s's 80> 6.05.0 5o uc bee UCub bere aeencho Bizet 


MAY 13, 1915. 


Orchestra, Overture, Der Freischiitz.............ceeeeeeeees Weber 
Chorus, Hallelujah (Mount of Olives)..............-005 Beethoven 
Te, Cie, DOIN FE BIG. wk ina cccc Séssrecncesoaeses Donizetti 
Orchestra— 

I TE I. igo bis 63 digans Hs09% Bd eo he oneness Sb Oee Berlioz 

PE BROOD <6 ccc cede} eisvtwcees basbbbeseesesevess Berlioz 
Soprano, Aria from Magic Flute............escccecessccecees Mozart 
Chorus, How Sweet the Moonlight Sleeps.............++.0++ Leslie 
Craastve, Baremehe th Be cose s ose ss occesdadvcececssecses Volkmann 
Soprano, Aria from Traviata. ..........cccccccccvcssccccccncs Verdi 
Local artist—To be selected. 
Tenet, Agia, O PaseGlad. 00.00 sccsccisescvccvcevcsccecces Meyerbeer 
GEER, WAG Ti wc cincccccccctencocdecsesecsctsscvccaves Arditi 
Chorua, Love amd Spring. oo... ccccesccccccccicccscccvcccece Weinzieri 


In next week’s issue of the Musicat Courier will ap- 
pear a detailed and specially illustrative review of the 
Paterson festival concerts. T. W. ALLEN. 





Music in Stockholm. 
Stockholm, March 20, 1915. 

Teresa Carreno appeared recently in Stockholm, playing 
Tschaikowsky’s B flat minor piano concerto, Chopin’s in E 
minor, and several solo selections. 

John Forsell made fifteen appearances at the Stockholm 
Opera during March. He now is in Berlin (at the Royal 
Opera), but will return here during May for six appear- 
anccs. 

Tullio Voghera conducted several symphony concerts suc- 
cessfully. 

Mme. Cahier, the American singer, made a tremendous 
hit here at the Royal Opera as Carmen and Ortrud, From 
here she went to the Copenhagen Opera, but will return to 
us in May. Her Ortrud has not been surpassed here in 
many years. The royal box was occupied at the Cahier 
appearances. 

Mme. Signe Rappé is touring Norway. 

For next season Georg Schneevoigt will lead the concerts 
at the auditorium. 

Eduard Stanek, singer and composer, died here recently. 

Tullio Voghera is reengaged as conductor at the Royal 
Opera 

Christina Nilsson (Countess de Casa Miranda) is winter- 
ing in Stockholm, L, UPpiine. 





Elizabeth K. Patterson Studio Recital. 





Elizabeth K. Patterson, the well known teacher of sing- 
ing, has issued invitations for a studio musicale, to take 
place Monday, May 17, at the Misses Patterson home, 257 
West 104th street, New York, at four o’clock. The follow- 
ing singers will take part: Geraldine Holland, Agnes Wa- 
iers, Celestine Drew, Mary Cook, Estelle Leask and 
Frankie Holland. 


Roeder Artist-Pupils Recital in Orange. 





Artist-pupils of Carl M. Roeder, whose brilliant recital 
it Chickering Hall, New York, last week, is noted at 
gth in another column of this issue of the MusIcaL 


Courier, will give a similar recital at the Woman’s Club 
Auditorium, Orange, N. J., Wednesday evening, May 26. 





Jeannette Cazeaux at Century Lyceum. 





Jeannette Cazeaux appeared in the title role of 
“Mam’zelle Nitouche” at Century Lyceum, New York, on 
Saturday evening, May 8, when she scored a decided suc- 
cess for her vocal and histrionic abilities. Miss Cazeaux 
possesses vivacity, grace and a charming personality. 











haw see 


THE OTHER THOMAS MOORE, 
The Once Harp. 


The harp that once through Tara’s halls 
The soul of music spread, 

Was damaged in the recent squalls; 
The roof is off the shed. 








Tuomas Moore. 
(More or less.) 


The Lindsborg “Messiah.” 


Pittsburgh, Pa., May 3, 1915. 
To the Musical Courier: 

The recent writeup in the MusicaL Courter of the Linds- 
borg “Messiah” Festival gave a thrill of pleasure to hun- 
dreds of students scattered all over the States at the praise 
accorded our alma mater, Bethany College, the “home of 
the ‘Messiah’ on the Western plains in Kansas.” 

A few years ago the name of Kansas was associated with 
crops ruined by droughts or grasshoppers; of people going 
out there in prairie schooners, full of hope, and returning 
without means, discouraged and despondent, but happily 
that has all passed away, and Kansas now is known for 
its wealth, culture and progressive ideas. But its most 
distinctive feature is that it contains the most musical com- 
munity on this continent. It is the home of the “Messiah” 
festivals, where for thirty-three years the grand master- 
piece of Handel has been rendered every year at Easter. 
They have attained ideals there and accomplished broad 
work along serious musical lines that have never been 
dreamed of in our principal cities. Not even Chicago or 
New York can compare with Lindsborg’s music festival, 
which is of such scope and magnitude and of such tre- 
mendous musical importance as to make it absolutely unique 
in the field of American musical accomplishment. 

In 1868 a number of Swedes, being restricted in their 
religious views by the-State church, came to America and 
the Swedish Agricultural Association purchased 14,500 
acres of land in Kansas. Other dissenters followed, and 
the colony of 10,000 became a little world to itself, a com- 
munity of sturdy, frugal, prosperous people who believe in 
the bible and the constitution, free speech, a free press and 
righteous living. The city of Lindsborg was founded, a 
model city with no jail, no police, and no gambling allowed. 
The president of the college once remarked to us: “We 
are opposed to everything that would divert attention from 
our great central idea—the building of Bethany College and 
the ‘Messiah’ Festivals. We aim to crystallize everything 
toward this end, City life has too many attractions to per- 
mit of the work we are doing here. We are all actuated 
by the same motive and our lives and talents are devoted 
to this one great idea.” 

The peasants of Oberammergau have their Passion Play; 
the Welsh coal miners have their choral contests; Bethle- 
hem, Pa., the only American city named after the birth- 
place of our Saviour, has its Bach Festival by Moravians, 
and Lindsborg has its “Messiah” Festival, and these all 
prove that only in small communities can you find the in- 
spiration, the patient and loving efforts which build the de- 
votional monument of men. 

Bethany College has a chorus of 500 voices and an or- 
chestra of forty well trained musicians. The chorus, or- 
chestra and band are all composed of students, faculty, 
and many business men in the town. During the week of 
the festival Lindsborg becomes the Mecca of music lovers 
from all parts of the West, who repeat the visit year after 
year to listen to this grand masterpiece. There is a quiet 
dignity about it that is impressive and awe inspiring. There 
is a beautiful simplicity, a devotion to art that is a religion, 
a love of music for its own sake, 

Their repertoire includes all the standard oratorios. 
There are many in the chorus who have been singing twen- 
ty-five years, and with their sons and daughters, their tones 
blending with the lovely fresh young voices of their grand- 
daughters. What an inspiring sight and sound. What 
else could result but exquisite sympathy, beauty of tone and 
artistic refinement not to be surpassed by our best oratorio 
societies. This year marks the ninety-first, ninety-second 
and ninety-third performances of the “Messiah.” 

However the “Messiah” Festival is not the ofly one of 
the year. Each October there is a big concert in commem- 
oration of the college anniversary; in December the chorus 
sings “Creation,” “Elijah,” “Stabat Mater,” or some other 
sacred work; in January there is a miscellaneous concert, 
and at Easter returns the “Messiah.” Between these events 
are numerous student recitals and occasionally a visit from 
some renowned soloist. Lillian Nordica has been there 
twice and was in glorious voice; Mme. Gadski has been 
there three times, and this Easter her voice seemed more 
superb than ever, if such a thing were possible; Birdice 
Blye, the famous pupil of Rubinstein, whose brilliancy, 
beautiful tone and poetic interpretations have won for her 
a distinguished place in the ranks of great artists, has 
given two piano recitals; Leopold Godowsky performed 
such marvelous technical feats that his name is still spoken 
in awe; Julia Claussen won our admiration with her group 
of Swedish songs; Henri Marteau delighted all with his 
masterly violin performance. I should like to mention each 
artist individually, but space forbids, and these especially 
impressed me by their delightful playing. Many artists 
have sung and played there, and always to appreciative 
audiences, 

Thanking the Musica. Courter for its kindness and 
courtesy, and hoping it will always continue to be as it is 
now, the greatest musical magazine in the world, I am, 

Sincerely, 
IRMA SVENDSEN. 
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NATIONAL THEATRE AT HAVANA, CUBA, AND SOME VIEWS OF ITS SPLENDID INTERIOR. 


These photos were taken for and reproduced in “Bohemia,” of Havana. 
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Aurora, Ill., May 7, 1915. 

Last Monday evening a special train left the Union 
Depot in Chicago bound for Aurora, Ill., and on that train 
were the Chicago Symphony Orchestra and the Apollo 
Club, Conductor Frederick Stock, Business Manager Wes- 

Is of the orchestra; Carl D, Kinsey, secretary and treas- 
urer of the Apollo Club; Ronald Webster, critic of the 
Chicago Tribune; Edward C. Moore, critic of the Journal; 
the representative of the Musica. Courter, Lambert Mur- 
phy and Clarence Whitehill. 

After an hour’s traveling the train reached Aurora, well 


knowh for iis various industries, but little known in the 





CLARENCE WHITEHILL 


musical world until recently, when Mrs. Theodore Worces- 
ter, the well known American pianist and a resident of 
this charming town, decided to enter the musical field as 
an impresaria. By her work and enthusiasm Aurora music 
lovers have been rallied together by the hundreds, as was 
demonstrated to the visitors upon reaching the new hall, 
about to be dedicated, which was packed to its capacity. 
rhe writer was informed that 2,700 persons were on hand, 
this number probably being the taxing capacity of the 
place. Admission tickets were for the most part sold at 
$2 each, thus a large profit must have been made by the 
management, though it might be said that money was spent 
lavishly to defray the various expenses in bringing to 
Aurora the Chicago Symphony Orchestra, the Apollo Club 
and two excellent soloists. Besides, refreshments were 
served after the conclusion of the concert. 


SYLVANDELL 


rhe reporter for the Musicat Courter was not able to 
understand why the new hall was called Sylvandell. Prob- 
ably there is a reason, but it could not be discovered while 
in the town and since returning home, time has been too 
limited for further inquiry. Sylvandell is a beautiful spot, 
well built by William Gibson Barfield, a Chicago architect 
residing in Aurora. Facing the Fox River and built on 
an elevation overlooking a bridge, the place is unique and 
The illumination was glorious and the 
different displays of colored lights made a pleasing impres- 
hall are to be found several vesti- 
One of those arcades faces the river 
and on a moonlight night during the summer many idylls 
will no doubt find their beginning at Sylvandell. The hall 
It was built 
probably more with a view to being transformed from 


delights the eye. 


sion. Outside of the 


bules and arcades. 


can be used for other purposes than music. 


CHICAGO MUSICAL ORGANIZATIONS 
DEDICATE NEW HALL AT AURORA. 


Chicago Symphony Orchestra, Apollo Club and Soloists Participate in First May Festival 
to be Held in the Pretty Illinois City. 
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time to time into a music hall, but so arranged that at all 
times it could be used for dancing purposes. 

The stage was somewhat too short and narrow to harbor 
the combined full Chicago Symphony Orchestra and the 
Apollo Club, so Conductor Stock was compelled to reduce 
considerably both the orchestra and the choral society. 
Probably no one was cognizant of those facts and no one 
missed either the players or choristers, whose absence 
would have been felt in a hall where the acoustics were not 
as good as those of Sylvandell. 

THe CoNnceRT. 

After much disturbance occasioned by the ushers’ lack 

of judgment in seating the holders of tickets, the concert 





was allowed to proceed while most of the audience was 
yet standing. The first number, the march and chorus 
from Wagner’s “Hail, Bright Abode,” played with much 
vigor by the orchestra and sung with great volume of tone 
by the choristers, was a well chosen selection for the occa- 





LAMBERT MURPHY. 


sion and roused the audience to a high pitch of enthusi- 
asm. The Brahms overture, “Academic Festival,” which 
followed, was superbly rendered; likewise the Stock sym- 
phonic waltz, which, by the way, has been somewhat reno- 
vated since last year in Chicago. The new ideas injected 
into his work by the popular composer have made this 
number even more striking than when first heard. To say 
that composition and composer were frantically received ex- 
presses truthfully the reception given Mr. Stock at the con- 
clusion of the number. 

The chorus was heard in a group of part songs including 
the Grieg “Ave Maris Stella,” Stewart’s “The Bells of 
St. Michael’s Tower” and Brockway’s ballad, “Hey No- 
nino.” They also sang the epilogue from Elgar’s “Carac- 
tacus.” The singing of the Apollos was uniformly good, 
and the work accomplished at this concert presages well 
for the coming tour to the Pacific Coast of this sterling 
body of singers under the direction of Mr. Stock, who, due 
to the illness of the club’s regular conductor, Harrison M. 








Wild, has accepted the post of conductor during the West- 
ern tournee of Chicago’s best known choral club. Selec- 
tions from Wagner’s “Meistersinger” formed the second 
part of the program. 

Clarence Whitehill disclosed his rich, deep and sonorous 
voice in the monologue of Hans Sachs, in which he won 
his customary big success. The Wagnerian baritone was 
in fine fettle and gave a splendid account of himself. 

Lambert Murphy in Walther “Prize Song” took the 
house by storm, and indeed well deserved was the ova- 
tion tendered the young tenor, as he seldom has been heard 
to better advantage. His voice sounded bigger, sweeter 
and more pliable than heretofore, and his success in Aurora 
augurs well for many more visits to these surroundings. 

Before closing the review a word of praise is due once 
more to Mrs. Worcester, who made possible the event and 
whose efforts have been so well rewarded that hereafter 
the festival will be an annual affair. 


Aurora NOoTEs. 


Aurora’s beer has made the beautiful town on the Fox 
River less famous than Milwaukee, yet Director Stock, Ed- 
gar Nelson and Ronald Webster, critic on the Chicago 
Tribune, pronounced it an excellent beverage. It was re- 
ported that the three mentioned gentlemen are connoiseurs 
and their opinion should prove a good testimonial to the 
different breweries situated in the Aurora district. 

Mrs. Theodore Worcester, manager of the Aurora Sym- 
phony concerts, announces that these concerts are to be a 
permanent feature of the musical and social life of Aurora 
and vicinity. A series of three concerts will be given each 
season by the entire Chicago Symphony Orchestra, Fred- 
erick Stock, conductor, assisted by soloists of international 
reputation. ’ 

On account of the illness of Harrison M. Wild, Fred- 
erick Stock conducted the entire program. 

Dr. and Mrs. Worcester were compelled to help the ush- 
ers who were unfamiliar with the plans of the new hall 
and many a funny incident occurred all through the course 
of the concert, on account of the ushers having assigned 
wrong seats to many of the patrons. Such confusion, how- 
ever, is excusable at the opening of a new hall, but why 
was only one door open to admit the public when four or 
five others could have been used to relieve the traffic of 
automobiles and pedestrians ? 

The Apollos on their return trip to Chicago proved to 
be a very noisy and happy body of singers. They sere- 





FREDERICK STOCK. 


naded in the smoking car Frederick Stock, Ronald Web- 
ster, Edward C, Moore, Edgar Nelson and ye scribe. 

Judging from the many baldheaded men seen at the fes- 
tival concert, a toupee maker would reap a big harvest by 
opening a store in Aurora. 

At the conclusion of the concert, with the audience 
standing, the “Star Spangled Banner” was sung. 

The representative of the Musitcat Courter had the 
pleasure of meeting during the intermission William Gib- 








he Le lulel PY Avr 





WAKEFIELD 


CONTRALTO 


Exclusive Direction: 





Available for Concert, etc. 
ENTIRE Season 1915-16 


Walter Anderson, 


171 West 57th Street, 
New York 


5 Seasons Metropolitan Opera Co. 























nd 














May 12, 1915.. 


MUSICAL COURIER 





27 





son Barfield, architect of Sylvandell. Congratulations were 
then expressed and they are herewith reiterated. 

Upon their return to Chicago at 1.30 a. m., Conductor 
Stock, Frederick Wessels and the members of the Chicago 
Symphony Orchestra remained in their home town only 
one or two minutes, a special train being in waiting to con- 
vey them to Columbus, Ohio, where they played on Tues- 
day, May 4. 

Critic Webster stated that Frederick Stock was as good 
a diplomati as a conductor. Would not Stock answer cate- 
gorically some vital questions which were put to him be- 
tween cigarette puffs by the witty critic of the Tribune? 

Rain fell in torrents just before leaving Chicago, but the 
atmosphere cleared up after reaching Aurora and the con- 
cert took place under propitious auspices. 

The Aurora May Festival is now an established affair. 
Long life to it and to its foundress! 





Ellis Clark Hammann’s April Engagements. 


Ellis Clark Hammann, the pianist whose efficiency as an 
accompanist keeps him in constant demand, filled a num- 
ber of important engagements during April in addition to 
his other duties. Herewith is appended a partial list: 

April 8—Accompanied Hans Kindler, cellist, in a private musicale 
at Germantown, Pa. 

April 14—Accompanist at the Eurydice Club concert at Horticul- 
tural Hall, Philadelphia. 

April 15—Accompanied Mildred Faas, in her song recital at 
Witherspoon Hall, Philadelphia. 

April 16—Gave an organ recital in Philadelphia. 

April 23-24—Accompanist for the Orpheus Club at the Academy of 
Music, Philadelphia. 

April 26—Accompanied Max Olanoff, violinist, in recital at the 
New Century Club, Philadelphia. 

April 27—Appeararce at Witherspoon Hall, Philadelphia. 

April 28—Accompanied Alfreda Beatty, soprano, in recital at 
Witherspoon Hall, Philadelphia. Miss Beatty sang one of Mr. Ham- 
mann’s compositions with great success, 





Gay Donaldson Sings at Sandusky. 





Gay Donaldson, the popular baritone, recently appeared 
as soloist with the Mendelssohn Choir, of Sandusky, Ohio. 
Under the direction of E, Seton Blyth, the choir gave the 
“Erl King’s Daughter” and the story of “Aucassin 
and Nicollette” to the musical setting by Neils Gade. In 
addition to Mr. Donaldson and a double quartet of strings 
the choir was assisted by Alma Harris and Belle Till. 
Mr. Donaldson scored a complete success by his splendid 
work on this occasion, regarding which the Sandusky 
Journal says : “Mr. Donaldson has a voice of unusual reson- 
ance and power and his solo work was well received. 
He gave a most intelligent and interesting rendering of 
his solos.” Indeed, so pronounced was his success that 
he was immediately engaged for next season, and return 
engagements are, without doubt, the best proof of real 
success. 





New York College of Music Recital. 


Students at the New York College of Music, Hein and 
Fraemcke, directors, gave a pleasing recital at College 
Hall, 128-130 East Fifty-eighth street, May 7. More than 
pleasing were the following, who deserve special mention: 
Wilbur Tillotson, tenor, who sang two French songs well; 
Florence A. Buckley, who played Rubinstein’s “Kamenoi 
Ostrow” with clearness and singing tone; Madeline Giller, 
who played the Mendelssohn capriccio in B minor with 
brilliant touch; and Lawrence Siry, the violinist, who has 
been described as a “top notcher,” so finely did he play 
DeBeriot’s first concerto. 

Others who appeared were Margaret Nolan, Dorothy 
Jolles, Emily Bloecher, Tillie Zimbler, Edna Hess and 
Helen Purucker. The coming Friday evening, May 14, 
there will occur a recital by the junior students. 








New Oratorio to Be Sung in Washington, D. C. 


What is expected to be the most pretentious musical 
event which Washington, D. C., has seen for years will be 
the performance on Tuesday evening, May 25, of the new 
oratorio, “Columbia Triumphant in Peace.” A chorus of 
two hundred voices, a symphony orchestra of fifty-five and 
soloists of wide reputation will all unite to make this affair 
one long to be remembered by music lovers of the national 
capital. Theodore Henckels, of the Carnegie Endowment 
for International Peace and formerly professor of modern 
literature at Cornell University, wrote the book, which was 
originally intended to commemorate the one hundred years 
of peace between the United States and Great Britain. The 
score is the work of another Washingtonian, Dr. Heinrich 
Hammer, the conductor. 

It has been announced that David Bispham has been en- 
gaged to sing the role of the Herald of Peace and Speaker, 
and that Helen Donohue DeYo, a singer of whom Wash- 
ington is justly proud, will sing the role of the Angel of 
Peace. Other soloists will be announced later. 








BORIS BERESIN. 
Steinberg Artist-Pupils Concert. 


An audience which, during the evening, grew in enthu- 
siasm and warmly expressed its appreciation of all the 
numbers, was that which attended the concert given by 
Bernhard Steinberg at Aeolian Hall, New York, April 109. 
This affair was unique in that it enlisted the cooperation 
of individual singers, and of the same singers, with others, 
combined in choruses, directed by Mr. Steinberg. “I 
Waited for the Lord” began the program, thirty voices 
singing with every evidence of the thorough training given 
them by their director. Mera Machnes, mezzo soprano, 
sang the cycle “Schon Gretlein” with beauty of voice, com- 
bined with excellent diction; it called forth enthusiastic 
applause, richly deserved. It is stated that she will give 


LEONA SHERWIN. 


MERA MACHNES 


her own recital next season, by which time great things 
may be expected of her. Elsie Goldsmith sang “Will o’ 
the Wisp” well. Anna Helpern, soprano, has an excellent 
voice and she showed natural talent in “A Birthday.” 
Leona Sherwin, soprano, sang the aria from “Aida,” win- 
ning success. Jeannette Levinne, contralto, appeared in 
the aria from “Samson,” by Saint-Saéns, showing her 
voice -and method to advantage. I. Bernardi, tenor, 
who has just been engaged as soloist at Temple Israel, 
Harlem, has a strong voice, revealing this in the “Tosca” 
aria. 

Three of these artist-pupils are herewith pictured, name- 
ly, Mera Machnes, Leona Sherwin and Boris Beresin 
Elias Bronstein, cellist, contributed solos, and Clarence 
Dickinson, organist, assisted at that instrument. 





Success for a Dudley Buck Pupil. 


Esther E. Dale, soprano, was the soloist at the recent 
concert of the Albany (N. Y.) Philharmonic Orchestra. 
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She sang an aria from Verdi’s “Ernani” and songs by 
Rogers, Von Stutzman and Allitsen in such a charming 
manner that the Argus of that city said: “Miss Dale dis- 
played a voice which is remarkably pure and rich and 
capable of infinite shades of expression. Her technic is 
perfect and her handling of her voice was a delight to the 
listener.” 

Miss Dale, who is teacher of singing at Smith College, 
is an artist-pupil of Dudley Buck, the New York vocal 
teacher. 





Harrisburg Choral Celebrates Twentieth 
Anniversary by Singing “Samson.” 


An excellent rendition of the oratorio “Samson,” by 
Handel, marked the twentieth anniversary of the Harris- 
burg (Pa.) Choral Society. The society, under the di- 
rection of Dr. J. Fred Wolle, did some splendid work. 
They were assisted by the Russian Symphony Orchestra; 
Marie Stoddard, soprano; Marie Morrtsey, contralto; 


George Harris, Jr., tenor, and Wilfred Glenn, bass. Espe- 
cially enjoyed was the lovely voice of Miss Morrisey, who, 
according to the Harrisburg Star-independent, “did ex- 
cellent work.” The same paper declares that “the singing 
of George Harris was effective.” Director Wolle is to be 
congratulated upon the success of his choral forces. 





Emily Gresser’s Newark Success. 


Emily Gresser, a young and very talented violinist, gave 
a recital at Wallace Hall, Newark, N. J., on Wednesday 
evening, April 21. She began her program with Tartini’s 
sonata in G minor, and of her execution of this difficult 
composition the Newark Evening News says: “She 
threaded its mazes with a facility and surety in fingering, 
a firmness and elasticity in bowing and a faithful adher- 
ence to pitch that obtained admirable results. In the 
more vexing passages her tone continued to flow purely 
from the strings. Her sense of rhythm is keen and en- 
abled her in the tortuous twistings of themes and orna- 
ments to define clearly the contour of the work.” 

The same paper declares that in her next number, Mo- 
zart’s concerto in A major, “the beauty and sweetness of 
her tone and the grace with which she can invest her play- 
ing were more apparent. There was real musical intelli- 
gence and feeling in her performance of the three move- 
ments and where delicacy was demanded she showed a 
refined style that was very ingratiating.” 

Other selections heard on this interesting program were 
a number of arrangements by Sam Franko, Tschaikow- 
sky’s canzonetta, Gade’s capriccio, Burmeister’s arrange- 
ment of a Haydn caprice and Wilhelmj’s transcription of 
an air from an opera by Gluck. 





J. Armour Galloway to Teach During Summer. 


Owing to the many demands from singers and teachers 
throughout the country, J. Armour Galloway, the Ameri- 
can singing master, who has but lately returned from 
Europe, has decided to keep his New York studios, 637 
Madison avenue, open during the entire summer. It is 
the intention of Mr. Galloway, whose conscientious labors 
have made his studios in Milan, Italy, one of the most 
famous schools of singing in Europe, to conduct his work 
in America upon the same lines. Teachers of established 
reputation will be engaged for the languages (French, 
Italian and German), as well as special coaches for the 
study of dramatic art and the operas. 





Frederic Martin’s May Engagements. 





On May 2, Frederic Martin, the New York singer and 
teacher, appeared with his usual success in a concert at 
Brooklyn. This evening, Wednesday, May 12, he sings 
in “The Creation” to be given at Mt. Kisco, N. Y. Among 
his other engagements of importance for this month may 
be mentioned appearances on the 16th and 17th at Indian 
apolis, Ind., at the festival to be held there; on the 2oth at 
Westerly, R. L., in a recital; on the 25th at Beacon, N. Y 
in “Faust”; on the 26th at Waldon, N. Y., in “The Redemp 
tion.” On the 27th he will give a concert in New York 
City, when he will be heard in a varied and inieresting 
program, 
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Colleges, 
Conservatories 
and Schools 


ATTENTION! 
LEO ORNSTEIN 


The Ultra Modern 
Pianist-Composer 
who is creating sucha 
wonderful impression 
with his modern ideas 
and compositions will 
bean exceptionally in- 
teresting attraction to 
any concert course. 














Opening Measures of 
Ornstein’s 
“Dwarfs at Dawn” 














Opening Measures of 
Ornstein’s 
“Impressions de Notre-Dame” 
Leo Ornstein Op.16.N°4 
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Some Measures of Ornstein’s 
“Wild Men's Dance,” Op. 13, No. 2 
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Four New Part Songs for Women’s Voices 
Published by John Church Company. 


The John Church Company has recently published four 
new part songs for women’s voices which add material and 
artistic value to the long list already published. 

“A Milk Toast,” a semi-humorous and childlike poem, 
with light and pleasing music by H. Reginald Spier, is the 
first part song to hand. It is tuneful and well written for 
the voices. The next one is called “At Morning.” 

A. Walter Kramer is responsible for the graceful and 
charming music of this poetic composition. It has at- 
mosphere and it is essentially feminine in character as be- 
fits music for women’s voices. 

In “Day’s Harbinger” is to be found an attempt to illus- 
trate Milton’s song, “On May Morning.” Milton’s words 
are always finer than any music yet composed for them. 
But this music by Mary Helen Brown is full of fine feel- 
ing and is thoroughly effective for the voices. Perhaps 
no poem of Milton is more suitable for the light and foun- 
dationless tones of a female chorus than this lovely spring 
song. The composer has shown her judgment in selecting 
it, even if she has found it necessary to evolve such a 
phrase as “the cowslip and the rose” from the more state- 
ly line of the original, “the yellow cowslip and the pale 
primrose.” Mary Helen Brown has encountered the same 
difficulty that other composers have met when attempting 
to harness Milton’s resounding lines with suitable music. 
Few composers, however, are disposed to clip the lines to 
the length of the musical phrase. 

“Louisiana Lullaby” is the name of a three part chorus 
by Fay Foster. The words are in a conventional negro 
dialect and the music has a sort of folksong character. It 
is one of the most pleasing songs of its kind, for it at- 
tempts nothing that is not easily accomplished by women’s 
voices, and the spirit of the music is in accord with the 
social character of a gathering of amateur singers. 





Gaylord Yost in Recital at Indianapolis. 





Indianapolis, Ind., May 7, 1915. 

Gaylord Yost, the composer-violinist, of Indianapolis, 
appeared here in a recital given in the sculptor court of the 
John Herron Art Institute, Sunday afternoon, April 25. 
That Mr. Yost has faith in the American composer may be 
seen by the program below. He was one of the first vio- 
linists to play the John Alden Carpenter violin and piano 
sonata and introduced it for the first time to Indianapolis 
music lovers three years ago. Mr. Yost is also responsible 
for bringing to the notice of our musical public for the 
first time the Spalding and Burleigh numbers, which were 
most enthusiastically received and so well liked that he was 
recalled a half dozen times by the large and appreciative 
audience. Mrs. Frank Henry was the accompanist. 

The program follows: 


ed ee) I eer ree err err ras, Veracini 
Six Pictures (dedicated to Mr. Yost)..............05 Cecil Burleigh 

Distance. 

Rocks. 

Ripples. 

Hills, 

A Mirage. 

Murmurings, 
PUMIRGS: c's 5.415 v's a 65 0.cin ded dewne y weisaBp-s Melee) '>.0 Ree eae 
ee ee Te, Bien ous oad ob aes c dads eck an wee Albert Spalding 
MOONS a 0 os deeb 6h a5 6b oa We kee kere Albert Spalding 





Elsa Hirschberg Lyon Gives a 
Song Recital at Newark, Ohio. 





Elsa Hirschberg Lyon, dramatic mezzo-soprano, assisted 
by Sabena Hirschberg at the piano and Florence King at 
the organ, gave a song recital at Newark, Ohio, on April 
20. Miss Lyon opened her program with Secchi’s “Lungi 
dal Caro Bene,” of which she gave a finished interpre- 
tation. Three Schubert numbers followed. The romance 
of Pauline from Tschaikowsky’s opera, “Pique Dame,” 
Gounod’s “Ave Maria” and “He Was Despised” (Handel) 
completed the first half of her program. “Cradle Song” 
(Brahms), “My Star” (Beach) and “O, Thou Billowy 
Harvest Field of Grain” (Rachmaninoff) were also num- 
bers of interest on this program. 

In speaking of her voice, the Newark Tribune remarks 
“its extraordinary range, pure quality and dramatic ex- 
pression.” These are well chosen words for one whom the 
same paper declares to be “Newark’s most finished solo- 
ist.” 





What City Wants This Expert? 





W. Franke Harling, organist, chorus conductor, com- 
poser, desires to locate in a live American city, covering 
those capacities, directing a conservatory, teaching. What 
up to date city in the United States wants such an all 
‘round man, who has youth, enthusiasm, and experience 
beside? For his address see the advertising columns of 
the MusrcaL Courier. 


EAT ror VOIGE 


STEWART W. TUFTS, M.D. 
1011 Highland Building - - Pittsburgh, Pa. 


MARGARET HARRISON 22° 


1s EAST 1ota STREET, NEW YORK Tel. Stuyvesant 2927 


SOPHIA KASSMIR :::: 


JUST RETURNED FROM EUROPE AVAILABLE FoR CONCERTS 
Address: Care MUSICAL COURIER 


INEZ BARBOUR SoRRANS 


Management: Wolfsohn Musical Bureau, 1 West 34th St., New York 


IDA GARDNER 


CONTRALTO 
Management; WALTER ANDERSON, 171 West 57th St, New York 


PER BIORN 


DANISH BARITONE 


From Berlin and Copenhagen Royal Operas. CONCERTS, 
RECITALS, FESTIVALS. 
Exclusive Management: Annie Friedberg, 1425 Broadway, N. Y. 


























~ FLORENCE 


America’s Violinist 
Engaged for Maine Festivals with 
ton Symphony Orches 


Management: ANTONIA SAWYER 


1425 Broadway - New York 
Personal Address: (33 East 34th St., New York 
Telephone 2239 Murray Hill 


4: |) SaaS: 


WOLLE 


ORGANIST 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


ELEANOR HAZZARD 


PEOGOCK 























(SOPRANO) 
Available for Next Season 
Management: M. H. HANSON . - New York City 








Mark Hambourg 
Russian Pianist 
Season 1915-16 in America 
Now ——s 
Management: Haensel & Jones 
eolian Hall, N. Y. 
Knabe Piano used 














GIORGIO M. it U L L J 


Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand 
or Concerts, Musical Director of the, 
Labor Temple Choir, New York. 

VOCAL STUDIO, 1425 Broadway 

Metropolitan Opera House Building 

New Yor' 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 

advanced pupils. Write for Circulars. 














JOHANNES 


SEMBACH 


PRESENT SEASON 
Parsifal, Siegmund, Adolar, Florestan 
and 
Walther von Stolzing 
NEXT SEASON 
Jung-Siegfried and Siegfried 
re-engaged under brilliant conditions 





For Concert Engagements before and after the Opera 
Season, apply to 
M. H. HANSON, 437 FIFTH AVENUE, NEW YORK 
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WHY WOMEN SHOULD VOTE. 


Composer-Conductor John Philip Sousa Tells the Cedar. 
Rapids Evening Gazette (Cedar Rapids, Ia., May 
4, 1915) Why the Fair Sex Should 
Be Given the Ballot. 





There are two things on which John Philip Sousa, the 
band king, is well informed. One is music and the other 
is equal suffrage. One of these subjects he likes to dis- 
cuss, but modesty prevents him from going into details 
about the other—music—and more especially about his own 
compositions. 


He discussed suffrage for women with an interviewer 
today and told why he believed women shouldbe given 
the ballot. 


“Some time ago a woman of fine education called on me 


at Los Angeles and asked me if I were for or against equal. 


suffrage,” Mr, Sousa said, in response to a question, “and 
my reply to her was, ‘Yes, I favor suffrage, but probably 
for a different reason than you suspect.’ I believe women 
should have the ballot because some of the responsibilities 
of government should be placed on their shoulders. They 
have looked to the men too long to make and enforce the 
laws, and men naturally are cowards. A man _ believes 
there should be segregated districts, but he dares not vote 
for a law that would create them because he knows his 
wife would not stand for them. The social evil is one of 
the biggest problems in our national life today and men 
and women differ as to the best method to be employed to 
control it. You must understand that it must be controlled 
because it never can be stamped out. I believe that it is 
the men, the young men of this nation, if you please, who 
need protection. Certainly it is not the women. A good 
and pure woman is as safe in the streets of our cities as 
she is in her own home, but our young men are not be- 
cause there is a strain of the barbarian in them. Give the 
women suffrage and let them assist in making the laws to 
curb the evils of the country. Place some of the respon- 
sibilities on their shoulders and let us see what will be 
accomplished. 

“The women were given the ballot in California and 
they voted the State wet. Let them say whether there 
shall or shall not be a nation-wide prohibition. They have 
stood in the background in past years and said to the men 
what they should do and the men have done their bidding, 
but if they obtain the ballot they then will come out in the 
open and accept their share of the responsibility.” 

Mr. Sousa in discussing his recent compositions said he 
had recently completed a march entitled “The Pathfinder 
of Panama,” which he believed would prove as popular 
with the public as the “Washington Post” and the “Stars 
and Stripes Forever.” The newspapers throughout the 
country have given it favorable recognition, and Mr. Sousa 
believes the music is just as catchy as the “Stars and 


Stripes Forever,” which has been looked on as his most 
popular march. 

The man who wrote the “Bride-Elect,” which has been 
classed as the most popular light opera ever written by an 
American composer, also announced that he had just com- 
pleted a new light opera entitled “The Irish Dragoon,” 
which was founded on an incident in Charles Lever’s 
novel of the same name. Mr, Sousa says that it is differ- 
ent from most comic operas in that in it there are many 
dramatic incidents. The book was written by Joseph W. 
Herbert. The leading role was created for Andrew Mack, 
and there is much comedy in the role, Mr. Sousa says. . It 
will be bought out in New York in October by Klaw and 
Erlanger and probably Cedar Rapids will hear it late next 
season. 

Mr. Sousa and his band are on their way to the Panama- 
Pacific Exposition, where a season of nine weeks’ concerts 
will be given, 

Herbert Clarke, one of the soloists who was taken ill 
last week, has recovered and joined the band in this city 
today. 





Mildred Beyerstedt Hodges in New York. 


Mildred Beyerstedt Hodges, the well known contralto, 
choir director, etc., of Winona, Minn., is in New York, 
following a season of great activity in her native State. 
She teaches vocal music, having been a pupil of eminent 
masters, directs a large church choir (which recently sang 
Shelley’s “Death and Life”) and appears as soloist: On 
her last visit to New York her beautiful voice and person- 
ality won universal admiration. Press notices from 
Des Moines, Minneapolis and Chicago all show the high 
regard in which she is held, both by the public and the 
newspaper world. 





Mr. and Mrs. Davenny Filling Many Dates. 


Mr. and Mrs. Hollis Edison Davenny, baritone and so- 
prano, sang at two concerts in Pittsburgh, Pa., recently 
with notable success. Mr. Davenny also recently appeared 
at Sewickley, Pa., in the “Prodigal Son” and in the “Rose 
Maiden.” On April 23, he sang in “The Chimes of Nor- 
mandy” at Irwin, Pa., his excellent vocal and histrionic 
ability winning due recognition. On May 23, Mr. and Mrs. 
Davenny will appear in the performance of “The Messiah,” 
which is to be given at New Brighton, Pa. 





Stevenson Pupils’ Recital, May 19. 


Anne Stevenson will present six pupils in a song re- 
cital Wednesday evening, May 109, at 8.30 o’clock, in Car- 
negie Chamber Music Hall, New York. Cards of invita- 
tion may be obtained by applying at the Anne Stevenson 
studios, 828-8290 Carnegie Hall. 





Shareholders of Royal Victoria Theatre 
at Victoria Hold Annual Meeting. 


A recent notice of the meeting of the shareholders in 
the Royal Victoria Theatre of Victoria, B. C., is of inter- 
est, since this house is a favorite scene for musical and 
operatic events, as well as those of a theatrical nature. 
The notice follows herewith: 

“The annual meeting of the shareholders of the Royal 
Victoria Theatre Company was held this morning in the 
office of the company at the theatre, Simon Leiser, presi- 
dent, in the chair. 

“Reports were presented by the president and the secre- 
tary-treasurer, H. D. Tilly, and were adopted by the meet- 
ing. 

“The directors were reelected with the addition of A. C. 


*Flumerfelt in place of Arthur Lineham and A. E. Todd, 


who have resigned. The new board consists of Simon 
Leiser, J. S. H. Matson, R. T. Elliott, K. C.; Luke Pither, 
J. R. Green, A. C. Burdick, Andrew Wright, F. B. Pember- 
ton and A. C. Flumerfelt.” 





Hahn Compositions in Demand. 


Three short dances for orchestra, composed by the 
pianist-composer-cellist, Carl Hahn, were played by the 
Cincinnati College of Music Orchestra at the third concert 
of the College Chorus and College Orchestra, Tuesday 
evening, April 27. These three compositions by Mr. Hahn 
were “Valse Lente,” “Mazurka” and “Danza Mexicana.” 
These are dainty works, reflecting credit upon Mr. Hahn’s 
ability as a composer. 

Another song by Mr. Hahn, “’Tis All That I Can Say,” 
On May 1, Laura 
Maverick, the mezzo contralto, sang this work at a concert 
given at the Hotel Astor, New York. 
companied by Mr. Hahn. 


She was ably ac- 





Beatrice McCue Gives Musicale. 





Beatrice McCue, American contralto, gave a musicale at 
the New York residence of Harriet Phillips on Monday, 
May 3, when she sang a program made up of songs by 
American composers, accompanied by the writers at the 
piano. Those represented were Marion Bauer, Israel 
Joseph, Mary Helen Brown, Frank Howard Warner, Fay 
Foster, Gena Branscombe, Hallet Gilberte, Harriet Ware, 
Ward-Stephens and Charles Gilbert Spross. 

Miss McCue will conduct a six weeks’ course in singing 
at Richland Farms, Hightstown, N. J. This course wil 
begin on July 5 and will doubtless prove a popular one. 


“Lebewohl,” the Newark, N. J., Music Festival Prize 
Song has been published and is now on sale. 

















Sa EETEEEEnn 
THE CONSERVATORY OF MUSIC 











Director : Edward Maryon, 
Montclair, N. J. 








MONTCLAIR, 


Cond. Boston Symphony 


Dr. Wm. C. Cart, 
Dir. of Guilmant Organ 
School, New York. 


Matchless Lieder Singer. 
ELISABETH MARBURY. 
KATHARINE GOODSON, 


OPEN TO 
DAY AND. RESIDENT STUDENTS 


This Institution has been organized to meet the 
requirements of Students whose work has been 
interrupted in Europe, and those desiring inter- 
national tuition. 


DISTINGUISHED PATRONS 


Dr. Kart Muck, JoseFr STRANSKY, 


Orchestra. Society. 


GrorGio PoLacco, 
House. 
Jutta Curp, 


Joun W. ALLEN, 


ALLEN, D. D., 


Virtuoso. (Boston, Mass.) 


Further Particulars Will Be Announced Shortly 
———— 





NEW JERSEY 


Cond. N. Y. Philharmonic 


Cond. Metropolitan Opera 


ELISABETH VAN ENDERT, 
Royal Opera of Berlin. 


Pres. Montclair Club. 
Rev. W. HARMON VAN 





Manager: Antonia Sawyer, 
1425 Broadway, New York City 

















30 


MUSICAL COURIER 


May 12, tots. 








THREE SUCCESSFUL ARTIST PUPILS OF THE VON ENDE SCHOOL OF MUSIC, HERWEGH VON ENDE, DIRECTOR. 








Beatrice Ragsdale. 
Beatrice Ragsdale, a daughter of Oklahoma, grad- 
uate of the New England Conservatory of Music, 
) iS pursuing a post-graduate course at the von 
Ende School of Music, under Hans van den Burg, 


the eminent pianist and composer, was the soloist of 


the Women’s Orchestral Club, at Pittsfield, Mass. 
Her temperamental playing, combining a thorough 
technical equipment and polished artistry, scored for 
her an exceptional success. She has been reengaged 
for next season and several other engagements in 
that vicinity are the result of her success. 








Ursula Mellish. 


Ursula Mellish, pupil of Louis Koemmenich, the 
genial conductor, and of Adrienne Remenyi, at the 
von Ende School of Music, began her professional 
career most auspiciously this season, singing in vari- 
ous churches, with the New York Oratorio Society 
and at concerts with marked success. She possesses 
a luscious soprano voice, of considerable range, es- 
pecially adapted to church work. 








Mildred Keightley. 

Mildred Keightley, the gifted violinist and pupil of 
Hart Bugbee, of Williamsport, Pa., who has been 
studying with Herwegh von Ende the past season, 
scored a pronounced success at the Waldorf-Astoria 
Hotel, New York., last Thursday at the concert of 
the Daughters of the American Revolution. Miss 
Keightley’s warm tone, clear technic and charming 
personality represent an assured guarantee of a splen- 
did future for this accomplished young musician. 














PARIS HEARS D’INDY 
_ EXCORIATE GERMAN MUSIC. 


Lectures and Declares French 
Musicians to Be Superior to the Germans 
—Foretells Great Art Works to 
Come Out of the War—Much 
French Music Heard—A 
Monte Carlo Paragraph. 


Composer 





Paris, April 21, 1915. 


nt d’Indy gave a lecture at the Georges Petit Gal- 
n French and German music. He concluded a most 
ting and erudite exposition of those two schools with 


rophe to his fellow musicians: “O, my comrades, 
let us be united in our love for 
her scroll. We are 


We shall have them! 


lrench musicians, 
We hold the 


erior to German musicians, 


true end of 
iy in the trenches 

Let us also join the sublime movement of union and 

which has carried our soldiers to the frontier 

edless of caste distinctions and of differing opinions. I 


the firm hop 


aternity 


the war we shall see the 
beautiful works; not ‘kolossal’ and ill 
portioned as they are yonder, beyond the Rhine, but in- 

| with clearness, sound sense and logic in accordance 
t ur old French traditions.” 


that after 


; 
ot great and 


CONCERTS IN THE CAPITAL. 
Paris realizes that monotony especially in times of ten- 
avoided. While giving full and free play to 


THE CHILD’S QUEST 


SONG IN TWO KEYS BY 


ELEANOR EVEREST FREER 


Pub. by Clayton F. Summy Co., Chicago 


must be 








the music of all nations to ensure the most agreeable 
variety M. Pierné and M. Rhené-Baton seek to bring for- 
ward into its due and right prominence French national 
art. On last week’s program fragments were included 
from Purcell, Handel, Lulli and Rameau. Handel conse- 
crated most of his works to the country of his adoption 
and it is in London that his genius has been most appre- 
ciated, as later Meyerbeer devoted himself and his genius 
to France and Paris acclaimed him. 

Julia Hostater, the well known American concert singer 
residing in Paris, and Mmes. Brunlet and Vallin-Pardo, 
of the Opera Comique, were vociferously applauded in the 
various important vocal fragments from the chosen musi- 
cians. 

More FrencH Music. 

To many Frenchmen the desire to throw off the Wag- 
nerian yoke has become an imperative necessity and there 
is a national need to honor the dead hero-musicians such 
as Albéric Magnard. There is a patriotic pride reawaken- 
ing which demands the satisfaction of seeing such names 
as Roussel, Ravel, Ropartz on the concert programs, 
French musical art is strong in sentiment, emotion, passion, 
with clearness and lucidity in its depths and brilliance, poise 
and grace in its heights, 

Name only two French artists, Vincent d’Indy, Paul 
Dukas; their works indubitably prove the inherent qualities 
of the national temperament and its power to remain essen- 
tially French while assimilating foreign influences. M. 
Chevillard in his program of music from French, allied 
and neutral nations, directed the “Péri” of Paul Dukas and 
“Sadko” in his usual masterly style. Mme. Borgo gave 
admirably the “Invitation au voyage” of M. Duparc, and 
Noéla Cousin played feelingly Lalo’s concerto for violin. 

Next Sunday’s Colonne-Lamoureux Concert, the twen- 
tieth and probably last for the season 1914-15, will include 
the “Symphonie Fantastique” of Berlioz, “Le Jardin clos” 
of Gabriel Fauré, and Saint-Saéns’ symphony in C minor. 

TOMBOLA OF THE ARTISTS. 


The “varnishing day” of the exhibition of the great 
“Tombola des Artistes et des Ecrivains Francais” was _a 
brilliant success in the Galerie Georges Petit. It certainly 


preludes a magnificent result to this manifestation of artis- 
tic solidarity. In response to Léon Bonnat and Mme. Le- 
maire the artists of France offered of their best to the 
Tombola and begged the organizers to become presidents 
of the committee. 

Space forbids a detailed review of this superb exhibi- 
tion where art is a voicing of brotherhood. Sculpture is 
rich in works from Jean Bafhier, Fernand David, Deny 
Puech, Albert Marque, Berthon and others. Decorative 
art shows rich and rare delicacy and taste. There is 
among the curiosities the original manuscript of “Mam’- 
zelle Boy Scout,” the new operetta of Paul Bonhomme, 
music by Gustave Goublier, which now is applauded at the 
Renaissance Theatre. 


At Monte Carto. 


“La Marche des Alliés,” composed by Louis Ganne to 
André Mueller’s words, was given for the first time at the 
fourteenth symphony concert at Monte Carlo. The suc- 
cess was brilliant and immediate. So intense is the patri- 
otic sentiment, so vigorous in expression and so melodious 
that the “Marche des Alliés” touches a sensitive chord 
in all. 

Alice Zeppilli, Edmond Clément and the choruses gave 
full effect to this stirring march, certain to be as great a 
favorite as “Pére la Victoire” and the “Marche Lorraine.” 

At the same concert Georges Laurent, the virtuoso 
flutist, was greatly appreciated. The limpidity of sound, 
purity of style and peculiar charm of M. Laurent found 
scope in the “Concertino” of Mme. Chaminade. 

Louis Ganne’s fine program included selections from 
Saint-Saéns, Guiraud, Massenet, Pierné and Gounod. The 
orchestra under its able director did full justice to the ad- 
mirable works chosen. J. F. Derma-HeE0é. 
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The 
Booking axo Promoting 


Corporation 
Aeolian Hall, New York City 


Is Managing These Artists and 
Offers Them for 1915-16 


OLIVE FREMSTAD 


Dramatic Prima Donna, of the Metropolitan and 
other opera companies. 


MARGARETE MATZENAUER 


Prima Donna, of the Metropolitan Opera Com- 
pany. 


FELICE LYNE 


Prima Donna Coloratura Soprano, London, Paris 
and Boston Opera Companies. 


MARIA CLAESSENS 


Contralto, Metropolitan and Boston Opera Com- 
panies. 


EDOARDO FERRARI-FONTANA 


Leading Tenor, Metropolitan, Boston and Chi- 
cago Opera Companies. 


JOSE MARDONES 


First Basso, Boston Opera Company. 


EDMUND BURKE 
Baritone, Covent Garden, London; Melba- 


Kubelik Tour. 
ERNEST SCHELLING 


** America’s Own Master Pianist.’ 


(By arrangement with Maximilian Elser, Jr., Personal Manager.) 


BEATRICE HARRISON 
The Foremost Woman ’Cellist of the World. 


FRANCIS MACMILLEN 


Violin Virtuoso. 
(By arrangement with S. E. Macmillen, Exclusive Manager.) 





The Booking and Promoting Corporation is arranging 
the 1915-16 tours of THE NEW YORK PHILHAR- 
MONIC ORCHESTRA, Josef Stransky, Conductor, 
Felix F. Leifels, Manager; is attending to the promo- 
tion and publicity for THE SERGE de DIAGHILEW 
IMPERIAL BALLET RUSSE, coming to the Metropolitan 
Opera House, and is in charge of the bookings of the 
major artists of the Music League of America. 


The 
Music League 
of America 
Announces for 1915-16 








MAY PETERSON 


Soprano 
Opera Comique, Paris 


“Miss Peterson is an artist who 
does not seek in any way to attract 
the acclamations of her audience by 
artifices which have nothing in com- 
mon with musical art. The interpre- 
tation of the part of Lakme at the 
Opera Comique last night by this 
young singer is eminently and purely 
classic. She succeeded in arousing 
a communicative emotion of extreme 
intensity. Unstinted ovations were 
given to her, and she deserved them. 
The house was packed with an ultra- 
elegant and smart audience. All in 
all, it was one of the most brilliant 
debuts in several seasons.”—Gil Blas, 
Paris. 


LOUISE COX 
Soprano 


Metropolitan Opera Company 

“She is a striking example of the 
fact that American voices are coming 
more and more into demand as 
factors in the operatic world. Miss 
Cox has rare qualities to recommend 
her. She possesses a voice of ex- 
quisite sweetness and unusual range, 
exhibits superb musicianship and dis- 
plays a fine sense of histrionic values. 
Then, too, she is good to look upon.” 

Indianapolis Star. 


Tr 
DAVID HOCHSTEIN 
Violinist 

“An artist of unusual technical re- 
source and possessed of considerable 
imaginative insight and interpretive 
power.”—New York Tribune, Janu- 
ary 16, 1915. 


DAVID SAPIRSTEIN 
Pianist 
“Has ae claims to great- 


ness."—P. V. R. Key in New York 
World. 


PAUL REIMERS 
Tenor 


“He possesses a tenor voice of de- 
lightful quality and in his interpre 
tations gives evidence of an essential 
regard for dramatic effect.”—-New 
York American. 


ROYAL DADMUN 
Baritone 


“Royal Dadmun has a beautiful 
voice and his splendid mastery of 
style and technic makes all that he 
does significant and impressive. His 
interpretative powers are immensely 
satisfying.”—Portland Daily Press. 


SARA GUROWITSCH 
"Cellist 


“An artist of the foremost rank.” 
London Daily Telegraph. 


SALVATORE 
de STEFANO 
Harpist 


“An artist of great ability..—New 
York Sun. 


EDNA DUNHAM 
Soprano 


“Voice pure in quality and well 
produced.”"—H. FE. Krehbiel, New 
York Tribune. 


Address all communications to 
MUSIC LEAGUE 
OF AMERICA 
Aeolian Hall 
New York City 
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LIMA O’BRIEN 


21 West goth St., New York City Phone, Madison Square 3789 


wn? POLAK 


ACCOMPANIST AND COACH 


New York City 
CONTRALTO 


ANNA BAUGHER cori! ame 


Management, FOSTER & FOSTER, 25 West 42nd St., New York 


HAROLD HENRY 


awe RICAN PIA 426 Fine Arts Bldg., Chicago 
clusive ~ Beonantcove Haensel & Jones, Aeolian Hall, N New ew York 


CORNELIUS VAN VLIET 


The Dutch Cellist 


2514 Emerson Ave.,S., Minneapolis, Minn. 


Mm SOUSA ts BAND 


ITINERARY FOR THE WI 
Wed.,May 12, Topeka, Kan. Sat. May is. “Colorado Sp's 
Thur., ‘* 13, Wichita, Kan. Sun., ** 16, Denver, Colo. 
Fri, ** (4, Pueblo, Colo. Mon. ** IT, Greeley, Colo. 
Cheyenne, Wyo. 
Office 1 W. 84th Bt 





Address: 217 E. 71st St., Telephone 923 Lenox 














Tel. 6128 Greeley 


LICE NIELSEN 


PRIMA DONNA SOPRANO 
Season 1915-16 American Concert ‘Tour 


Avon Acie: | WARE WEA Basak 
STEINWAY PIANO USED 


Personal Management: CHARLES L. WAGNER 
1461 Broadway $3 88 New York 


LESLEY MARTIN, Bet cant 


k STi. 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George emus, George Gillet, Pam 
Hendricks, Dr. Eu ene Walton arshall, Fiske 
O’Hara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward oley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 
































1915-16 SEASON 1915-16 


GRACE POTTER 
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Exclusive Management, S. E. MACMILLEN, 618 Candler 
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What Gity Wants Allround Man? 


W. FRANKE HARLING, American composer 
and conductor, ex-official organist and choir- 
director at the United States Military Academy, 
West Point, is desirous of locating in a growing 
musical city anywhere in America. 

Would accept position as director of a conserva- 
tory, or instructor of orchestration and composi- 
tion, or conductor of an orchestra, or a mixed or 
male chorus, or position as organist and choir- 
director. 


Private Address: 272 Allston St., Boulevard, Mass. 














LAURA PEOCOCK AND “POOR YORICK.” 


ELEANOR HAZZARD PEOCOCK 


READING FROM LEFT TO RIGHT THE OCCUPANTS OF 


PEOCOCK, ELEANOR HAZZARD 
BELL, ELIZABETH CAMPBELL 
PEOCOCK. 


Eleanor Hazzard Peocock Is 
Winning Merited Recognition. 





Eleanor Hazzard Peocock, dramatic soprano, whose 
work as a recital artist is rapidly winning the recognition 
which it justly deserves, has already booked a fine list of 
engagements for next year. 

During the Drama League Convention in Detroit, Mrs. 
Peocock was heard in two programs of songs. The first 
one of German and English songs was given on April 21 
and the second, a program of Shakespeare songs, on 
April 23, on the anniversary of Shakespeare’s death. 

On April 29 Mrs. Peocock filled an engagement at the 
Michigan Agricultural College, Lansing, and while there 
was the guest of Dr. Carolina White, dean of women, at 
the college. 

On May 8 Mrs. Peocock, accompanied by Lilje Gul- 
brandsen Moore, gave a recital under the auspices of the 
Ann Arbor Chapter of the Mu Phi Epsilon Sorority, of 
which chapter Mrs. Peocock is an honorary member, as 
is also Mme. Schumann-Heink. 

Between concert engagements Mrs. Peocock’s time is 
given to a large class of pupils. On Wednesday evening, 
May 5, fourteen of them were heard in a recital of songs 
and arias, the program of which was as follows: 

Alice M. Lowden at the piano, 


Sh TS GAN Vo os ss Sad deckesawansesss vivevs ..Krogman 
TU Or I soso 0:0 ou taub o0a bape onbeenscnseedvawedin tend Foote 
Mary Sparling, 

Aria, Una voce poco fa (from The Barber of Seville).......... Rossini 
Maybelle Heying. 

CEG Birks bps: nes o0ues 0008 Kes ccecnargaN soos 6656 meen hexwieesal Franz 
O That We Two Were Maying.. abe's Nevin 
Ruisell Render. 

I  srahiidas's bbnbeoF ans eoeedtepesun deere coe oee Schumann 
eee ht eee 
Gertrude Jones. 

Aria, Hear Ye Israel (from Elijah)............cceceeees Mendelssohn 
Eda Clark, 

Melisande in the Wood.. ph veen . .Goetze 
F ora Sauaidere. 

Ce sg ais ic cee iN Wend 06s 00g or ce peaney vanerde eee 
Harold Lamb. 

Summer na Golo d peda dtekvesas eats ..Chaminade 
Josephine O’Brien, 

Aria, O ma Lyre Immortelle (from Sapho)..............+005 Gounod 
Etta Glauser. 

Aria, With Verdure Clad (from The Creation)................ Haydn 
Shirley Foster. 

a oe Ee er 
PPR HN oia's b.00:r> 0k inn dvinbee einedsess 00st aved'tnn sce ree 
Mary Flint. 

DD, SCE Spe Th ota ds buen ends s.0saanes decks ueesen Dell’ Acqua 


Maude Bissel., 
Aria, My Heart at Thy Sweet Voice (from Samson and Delila), 
Saint-Saéns 
Cora Vandewater. 
Aria, Roberto tu che adoro (from Roberto il Diavolo)... 
Alice Bivins, 


. Meyerbeer 





Charles F. Naegele and Genevieve 
Bisbee Are Very Busy Musicians. 


Charles F. Naegele, Jr., pupil of Genevieve Bisbee, pian- 
ist and teacher of New York, was kept busy during the 
month of April, for in addition to studio appearances in 
the early part of the month, he was the pianist at the big 





~ ae ka ce 


THE CAR ARE: EDWARD 
PEOCOCK, GEORGE L. PEOCOCK, ROBERT. CAMP- 
(WRITER OF CHILDREN STORIES) AND LAURA 


annual concert held at Calvary Baptist Church, New York, 
on April 22. His brilliant playing upon this occasion 
caused quite a sensation. On April 23 Mr. Naegele gave 
his second recital at the Ingleside School, New Milford, 
Conn., meeting with the same enthusiastic reception which 
marked his previous appearance, 

Miss Bisbee gave an afternoon in honor of Mme. Bell- 
Ranske on April 25. Her spacious studios were crowded 
with guests for whom Mme. Bell-Ranske gave a delightful 
reading of “The Wild Turk,” and Mr. Naegele played with 
his usual breadth of technic and tonal color and interpre- 
tative insight Chopin’s etude in octaves op. 25, No. 10, the 
G minor ballade, “Reflet dans 1’Eau,” Debussy, and the 
polonaise in A flat, Chopin. Despite the heat of the after- 
noon, many lingered after the program to demand encores 
of the young pianist. 





A Stojowski Pupil. 


Donald Johnson, a young pianist, and pupil of Sigis- 
mund Stojowski, gave a recital at Carnegie Hall, New 
York (studio 808), on Friday afternoon, May 7, before a 
large and select audience. The assisting artists were 
Greta Torpadie, Percy A. Grainger and Sigismund Sto- 
jowski. 

Johnson, who possesses much talent, plays with 
musicianly understanding, despite a natural handicap 
which permits only the use of fingers of his right hand. 
His numbers were: Andante, op. 28, Beethoven; gavotte, 
Bach; romance, Schumann; rhapsodie, Brahms; prelude, 
MacDowell; nocturne, Paderewski; “March of the 
Dwarfs,” Grieg; “Lotos Land,” Cyril Scott, and “Segui- 
dilla,” by Albeniz. 

Greta Torpadie sang a group of five songs. “Willow, 
Willow” and “Died for Love,” by Percy A, Grainger, with 
the composer at the piano, were rendered with extraor- 
dinary pathos, and elicited well merited applause, which 
compelled Mr, Grainger and Miss Torpadie to bow their 
acknowledgments. “To the Cuckoo,” by Donald Jonson, 
was well received, and “My Fawn,” also from the pen of 
Mr. Jonson, was given as an encore. Sigismund Stojow- 
ski’s “Adieu” and “Si tu étais un lac insondable,” with 
the composer at the piano, brought forth all the charms 
and beauties of these songs. 

Among the audience were Mr. and Mrs. Ignaz J. Pad- 
erewski. 








Margaret George Scores Huge 
Success with Hamilton Orchestral Club. 


A remarkable success was achieved by Margaret George, 
the Canadian soprano, who recently returned from Italy, 
when she appeared on May 6 with the Hamilton (Canada) 
Orchestral Club. An idea of the enthusiasm with which 
she was received may be gained from the fact that she was 
compelled to respond to no less than ten encores and was 
immediately reengaged for next season. Miss George, 
who has a lovely voice and an equally lovely personality, 
was ably supported by her brother, Thomas H. George. 
She has been engaged for various concert appearances 
throughout the summer. 
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Sill 
Arkadelphia, Ark., Nay 2, 1915. 
To The Musical Courier: 

“History of music dry, you say? Don’t like it? 
Not interested much? Unable to see the importance of 
it in the makeup of a musical career?” These and many 
other remarks were the final deductions of a young grad- 
uate of music from a certain college in C , and which 
were volleyed at me as I left my studio after spending a 
pleasant and profitable hour with my History of Music 
class. 





“Why, my dear young lady,” I replied, after I had re- 
gained my composure, “nothing is further from the truth. 
History of music dry? No,” I continued, “the history of 
music is anything but dry. If there is any fault it must be 
in the imparting of it. See how happy those sixteen young 
ladies in my class leave my studio; it does not look as if 
they had been bored for an hour. Sit down and let me 
explain how we do it here at Ouachita College. This class 
of sixteen young ladies I divide into two sections, A and 
B. For each section I appoint a leader whose business it 
is to give to each member of the class certain character- 
istics of the composer we are studying. For instance, 
Class A is to study Beethoven; Class B, Bach. The leader 
immediately assigns to Miss Jones the composer’s works. 
To Miss Green the positions he held. To Miss Black his 
travels and experiences while traveling. To Miss Brown 
his romances, etc. The following week the pupil is ex- 
pected to prepare that part which is assigned and must be 
prepared to stand up and occupy two minutes in giving 
the required information that is necessary. At first the 
pupils are a little timid and unable to present a very in- 
telligible thesis on account of this form of public speaking, 
but after a few weeks they speak with comparative ease. 
To each section points are given according to merit and 
at the end of the study, points are totalled up to see how 
each section stands. This competition creates a feeling 
for work. The following week the same two composers 
are reviewed, but: exchanged to the different sections, and 
in that way a thorough knowledge of the composers in 
question is prepared. The last twenty minutes I read 
from the MusicaL Courter some of the happenings of the 
previous week. Pupils are intensely interested in the 
modern composers and many a question is asked during 
this period.” 

At our last session we discussed the merits and demerits 
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MUSICAL COURIER AS AN EDUCATOR. : 
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of Ornstein and his music. For instance, here are some 
of the question: 

Professor Strick: “In what way is Mr. Ornstein’s music 
different from Beethoven’s or Bach’s? Why does he use 
his peculiar chords? And why is his music so hard to un- 
derstand?” These questions open up a channel for much 
thought and through these alone both teacher and pup.l 





ALFRED HOSKEN STRICK. 


derive great benefit. Should time permit @ piece is played 
from the composer in question. 

We have discussed Cyril Scott, the English composer ; 
Debussy, Schonberg and his music, etc. The Musicar 
Courter has been the means of creating a deep interest in 
the musical activities of America and Europe and_ the 


students here in the conservatory of Ouachita College 
make good use of the MusicaL Courter as it comes each 
week. This important subject of musical history is one 
which seems to have been relegated to the background in 
our schools and colleges, principally for no. other reason 
than that of being a dry subject, but if it is made inter- 
esting to the pupils they will accept in enthusiastic manner. 

| offer this suggestion through the courtesy of your 
splendid paper in the knowledge that it may be the means 
of helping some of my colleagues who are not as success- 
ful as they would like to be in this important branch of 
music and in the hopes that the Musicat Courter will be 
made the channel of supplying to all the students of 
schools and colleges in America what is going on in the 
musical world today. 

I have no doubt that we are living in an age of transi- 
tion musically and I believe I am right in saying that 
most of us do not fully comprehend music as it is given 
us by the futurists of today, but yet we can keep in touch 
with these progressivists, and one of the best ways that 
I know of is to follow the criticisms as they are presented 
in the Musicat Courter from time to time and study the 
compositions of the men who now are showing us music 


in the light of a future day. A.tFreD HoskKEN StRICcK. 





T. Tertius Noble’s New Organ Works. 





T. Tertius Noble has recently published a number of 
arrangements of airs and old compositions, in addition to 
his original works. Perhaps the most interesting of these 
arrangements is the “Suite in F” by Arcangelo Corelli, 
which the English organist has judiciously transcribed foi 
the modern organ, preserving all the flavor of the original. 
This arrangement, which is published by G. Schirmer, is 
far more effective than difficult. It is within the power 
of most organists and it is musical enough to be attractive 
to everybody. It ought to be in every organist’s reper- 
toire. Corelli was one of the great masters of the old 
Italian school and T. Tertius Noble is recognized by all 
as an authority on the modern church and concert organ. 

This same organist-composer has also transcribed two 
old traditional Hebrew melodies in appropriate style. The 
airs are “Matnath Yad,” memorial of the departed, and 
“Addir Hu,” Passover table hymn. These simple but full 
and sonorous arrangements are published by H. W. Gray 
Company. 





Hirschman Recital Dates. 


Arthur Hirschman, the baritone, is booked for a recital 
at Vassar College on May 13, and at Kingston, N. Y., 
May 14. 
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Margaret George 


CANADIAN DRAMATIC SOPRANO. 
Just Returned from Cgeretts Successes in Italy. 
Management: Tuomas Georce, Box 742, Station F, Toronto, Can. 





MME. CARRIE BRIDEWELL 


CELEBRATED CONTRALTO., 


Formerly of the Metropolitan Opera _Company. 
G. Dexter Richardson, 501 Fifth Ave., 


N.Y 


t ve nagement 


BLANHE MI ANLEY 


LYRIC SOPRANO BOSTON OPERA CO. 
Address care Musical Courter, 437 Fifth Ave... New York 





RUTH DEYO 


PIANIST TOURING AMERICA SEASON 1915-1916 
Exolusive Management: 6. Dexter Richardson, 50) Fifth Avenue Wew York 
Steinway Piano Used 

















The Russian Violinist 
y a master of technic, but a ret musician.””— 
1. T. Finck, in N. Evenin Post 
“He has a big, full tone, which is BN! in uahity.” 
W. J. Henderson, in N. Y. en, 


Exolusive Management: Haense| & Jones, Aeolian Hall, New York 











THE VANNINI SCHOOL OF 
SINGING 


MRS. FREDERIC H. SNYDER 
Authorized Teacher of the VANNINI METHOD 

















st. Paul, Minn. ~ Frederic Hotel 











ALINE VAN 


Concert Pianist 





Management: 





WILHELM 


AUCSTEIN 


Vocal Teacher 
Daring the past four years assistant to 
FRANK KING CLARK 


Studio: Metropolitan|Opera House, 1425 Broadway,N.Y. 
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METZGER 


THE GREAT GERMAN CONTRALTO 


Third American Tour 
Season 1915-1916 


NOVEMBER TO MAY 





For terms and open dates, address 


HAENSEL & JONES 


Aeolian Hall, New York 



































NEW. YORK BREVITIES. 
Young Men’s Symphony Orchestra Concert—Southland Club Social—Ziegler Recital, 
Lecture and Her Pupils—Eleanor Patterson, American Contralto— Reppert Students’ 
Nationalities—Boice Pupils Doings—The Nichols’ Tour—Charles O. 
E Bassett’s Compositions—Amy Fay “Piano Conversation” — 
Fy Alfred Kaufmann in Operas—Notes. 


A highly successful concert was given at Terrace Gar- 
den, Sunday afternoon, May 2, by the Young Men’s Sym- 
phony Orchestra, Arnold Volpe, conductor, Tschaikowsky’s 
fifth symphony brought forth wild applause by the large 
audience. This number showed the careful training and 
splendid work of the organization. Marie Greunbrandt, a 
young pianist of decided talent, charmed the listeners by 
her playing of Grieg’s concerto. After insistent recalls, she 
gave an encore. Mr. Rittenband, pupil of Mr. Volpe, played 
a violin solo, “Faust,” accompanied by the orchestra. He 
also shared the honors of the afternoon, being enthusiastic- 
ally encored. The closing overture ended the thirteenth 
season of this society. 


SouTHLAND CLus SocrA. 


The Southland Club, Mrs. Simon Baruch, president, 
Emma A. Dambmann, chairman of the entertainment com- 
mittee, met at Hotel Marseilles, May 3. The musical pro- 
gram included three appearances for the Southland Sing- 
ers (pupils of Mme; Dambmann), a trio for piano, violin, 
and cello; two solos by Mme, Dambmann, and her duet 
with Rosalynde Snedeker. Other interesting items on the 
program were an address by the president, a paper on 
“Maryland,” by Mrs. John Adams Jones, recitations by 
Mrs. Royal Bristol; “The South,” by Col. Frank Sup- 
plee, an eloquent and witty address, a Spanish 
dance by Frances Cappellano, and the accompaniments 
of the Kahn Trio. As it happened, this was the birthday 
of Mme. Dambmann, and she received many warm 
congratulations, both for her splendid singing of the “Erl- 
kénig” and on the return of her natal day. Her duet with 
Miss Snedeker, from “Aida,” was sung with dramatic vigor 
and elicited great applause. The Southland Singers were 
much enjoyed, Gertrude Gugler distinguishing herself by a 
well sung obligato solo. This is a list of the attractive 
young women forming the Southland Singers: Muriel 
Bliss, Mrs. Paul Bosse, Dorothea Brainard, Angelena Cap- 
pellano, Frances Cappellano, Emma A. Dambmann, May 
Devine, Margaret M. Finck, Arthur Friedmann, Florence 
Goldfinger, Gertrude Gugler, Christie Hofer, Helen Kelly, 
Valorie T. Montrose, Marion Maginniss, Lelia Sanger, 
Ethel Shepherd, Rosalynde Snedeker, Elizabeth Schuster, 
Beatrice Walton and Jeanette Wattson. 

At the close of the program a beautifully ornamented 
handbag was presented to Mme. Dambmann by the chorus 
and a flashlight picture taken. Dancing followed, and this 
too was enjoyed by those present. 


ZrecLer RecitaAL AND LECTURE. 


Anna E, Ziegler gave her lecture-recital, “The Truth 
About the Voice” at Chickering Hall, May 6. The special 
subject of her address was “Dramatic Singing and Speak- 
ing,” and the backbone of her talk was to the effect that 
talent alone will not win a career. Linnie Love, soprano; Isa 
Macguire, contralto; Annabel Hennessey, Annette Matu- 
lack, sopranos, were the singers who illustrated her vocal 
methods, Joseph Pasternack playing splendid accompani- 
ments. The dramatic department of the Ziegler Institute 
presented a one-act play, “How the Vote Was Won,” and 
this closed the program. 

Mme. Ziegler announces an operatic concert at Century 
Lyceum, May 26, when acts from operas will be given in 
full costume with scenery and orchestra. 

Linnie Love, soprano and Isa Macguire, contralto, enter- 
tained the guests at a dinner given at the home of Mrs. 
William H. Bliss, 6 East Sixty-fifth street, April 28. Miss 
Love sang songs by Massenet, Cadman, Verdi, Buzzi-Peccia, 
Chadwick, Godard, Lehmann, Denza and Gounod. 

Miss Macguire followed with songs by Bond, Kramer, 
Del Riego, Beethoven, Saint-Saéns, Rubinstein, and con- 
cluded the program with duets by Puccini, Delibes, Wilson 
and Rubinstein. 

May 2 they were the visiting artists at the Sunday even- 
ing concert, Hotel Gramatan, Bronxville, N. Y. An audi- 
ence of three hundred heard the two young singers, and 
were most enthusiastic in their appreciation. The manager 
immediately engaged them for a return visit in the near 
future. 

Following is a portion of Mme. Ziegler’s lecture, also de- 
livered at the Paramount Theatre, Newark, on a recent 
date: 

“There is a natural truth and a cultured truth. The 
natural truth means the blunt, unconsidered outburst of 


a temporal happening or emotion. It is always true at 
the time expressed, and may not be true the very next 
hour. It is temporal and therefore subject to change, and 
it may be either constructive or destructive of form, like 
all Nature. If we say today (in April) ‘the buds of the trees 
are swelling,’ itis true. If we would make the same asser- 
tion six months from now it would not be true. Just so 
voice production has natural truths which are taught and 
acted on with temporary truthfulness, temporary, there- 
fore not lasting. The truth about the voice which I wish 
to expound is not the naturally fleeting kind, but a ‘scien- 
tific truth.’ 

“A scientific truth, whether about the voice or any other 
subject, is a law, not a law subject to Nature, but a law 
governing and controlling Nature. Such a law when 
complied with is infallible in bringing about culture, and 
when broken, is just as infallible in punishment. John 
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JOHN REBARER @ism 


Pupil and associate of A. K. VIRGIL for 12 years 
VIRGIL METHOD. Class and private 
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JULIA HEINRICH 


Leading Soprano Hamburg Opera 
Available for Concerts, Oratorio, Etc. Season 1915-16. 


“Miss Heinrich’s voice is a smooth, full-bodied, warmly 
colored mezzo-soprano o auty in itself and capa- 
ble of range and depth of expression.” 

—Boston Transcript, January 28, rors. 
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437 Fifth Avenue, New York. 









































COLORATURA 
SOPRANO 








TOUR NOW BOOKING 











Management, Antonia Sawyer: 1425 Broadway, W. Y. City 


Loellner Quartet 


CONTRACTS NOW BEING 
CLOSED FOR 1915-16 






































HARRY CULBERTSON 
Fine Arts Building, Chicago 















we wa ee ee 











See eee 





May 12, 1915. 


MUSICAL COURIER 





35 





Ruskin says: ‘Giving up wrong pleasure is not self sacri- 
fice, but self culture.’ I add to this, ‘Giving up the natural 
tendencies in the use of the voice is voice culture. No 
one will ever sacrifice the volume or beauty of the voice 
by obtaining control of it, but control cannot be obtained 
by allowing the natural voice to go rampant, making all 
the noise it is capable of on some tones, and sadly coming 
to grief on others for lack of breath control and general 
coordination of voice and mind. 

“The natural voice is never fit for professional use, it 
matters not how glorious it may sound. There ought to 
be a standardization for the singing profession. The 
singer and teacher must be able to stand the tests of time, 
strength, musicianship and absolute breath and nerve con- 
trol, and when such is the case, then and only then the 
singer should be allowed to enter the profession.” 


ELEANoR PATTERSON, THE AMERICAN CONTRALTO. 


Eleanor Patterson, the American contralto, now on a 
concert tour in the Middle West, has been invited to sing 
at the commercement exercises of the Ohio Northern 
University, Ada, Ohio, May 23. She will share honors 
with the Rev. Bishop William A. Anderson, Charles W. 
Dumont, F,. Franklir Johnston and Henry Clews, the 
noted financier of New York City, who will deliver ad- 
dresses; and the Governor of Ohio, Hon. Frank B. Willis. 

The commencement exercises of this university will also 
see the dedication of the Lehr Memorial, one of the large 
halls of the institution, built in honor of the aged founder 
of the university, Dr, Henry S. Lehr. 

Miss Patterson has arranged a program particularly ap- 
propriate for the double ceremonial, which is sure to give 
pleasure. It is at once instructive, entertaining and patri- 
otic. 

Miss Patterson is a warm favorite in the Middle West, 
this being her second tour in that section of the country. 
She is meeting with splendid success, singing to large 
audiences everywhere. The contralto’s voice is generally 
referred to as a phenomenal one, and is backed by a 
marked personality. Essentially an American singer, of 
American birth and development, she seems to “feel” with 
her audiences, sensing their keen American taste, and 
gaining their instant appreciation. 


REpPERT STUDENTS’ NATIONALITIES. 


H. H. Reppert, director of the Public Academy of 
Music of the State of New York, furnishes the following 
official report of the various nationalities represented 
among the four hundred students at his institution. from 
September 15, 1914, to April 1, 1915. Of the foreign born 
there is one from Argentine, twenty-nine from Austria- 
Hungary, one from Belgium, two Bohemians, one from 
Buenos Aires and one from Canada, two Danes, two 
Finns, one Frenchman, ten Germans, two Greeks, one 
from Holland, one Irishman, ninety-six Italians, two Rou- 
manians, seventeen Russian Hebrews, one from Russian 
Poland, two Scotch and three Swedes. There are fifty- 
four native Americans in attendance, and the remainder 
of the personnel is made up of those born in the United 
States of German (32), Hebrew (47) and Italian (62) 
descent. 

Boice Pupits. 

Katherine Bickford Self, soprano, appeared as soloist at 
the Babylon Choral Society’s concert, April 30. She sang 
songs by Salter, Coleridge-Taylor, and the soprano solos 
1 “The Death of Minnehaha.” Mrs. Self is a product of 
the Boice studios. She has a powerful and brilliant voice 
of wide range, uses it with skill and interprets with inici- 
ligenee. Dorothy Lane sings for the German Hospital, May 
11. Grace Potter Brimlow, soprano, sang at the Harlem 
Y. W. C. A. last week. Various artist p*pils of Mrs. 
Boice are heard in public nowadays. 


THE NICHOLS ON Tour. 


Mr. and Mrs. John W. Nichols, tenor and pianist, are 
having a successful tour this spring, in spite of the heavy 
floods in Texas, through which they have been obliged to 
pass. Their itinerary is as follows: April 19, Buffalo 
Saengerbund Society; April 22, Brownsville, Tenn.; April 
23, DeWitt, Ark.; April 26, Georgetown, Tex., S. W. Uni- 
versity; April 28, Emporia, Kan., Kansas State Northern 
Society; April 29, Chicago, Mendelssohn Club; May 1, 
Kansas City, Elgar’s “Light of Life,” with the Oratorio 
Society; May 5, Jamestown, N. Y.; May 7, Muncy, Pa.; 
May 9, East Orange, Haydn’s “Creation.” 


CuHartes O. Bassett’s CoMPOSITIONS. 


Charles O. Bassett, the tenor, whose career includes star 
appearances with the National Opera Company and The 
Bostonians, will leave the first week of June for Los An- 
geles, Cal., where a trio for.women’s voices, “Old Rancho 
Days,” will be performed by the Women’s Lyric Club. 
This is a new composition in bolero style, just published, 
and has decided originality, character and vocal fluency. 
Mrs. W. R. Tanner, secretary of this club, writes Mr: 
Bassett, expressing the pleasure his work, “Capri,” has 
given the club and its audiences. She says: “I 


It is one of 
our most beautiful and popular numbers.” Mr. Bassett 


will also sing the tenor solo in this work in June. A new 
solo by Mr. Bassett, “Join Hands and Follow” (a gypsy 
lyric), is also published, and Carolina White, the Chicago 
opera singer writes through her secretary: “I like the song 
very much and expect to sing it in the near future.” 


Amy Fay “Prano CoNVERSATION.” 


Amy Fay, president of the Women’s Philharmonic So- 
ciety, gave one of. her “piano conversations” for this club 
at Carnegie Hall, April 24. She played “Sea Pieces,” by 
MacDowell; “In the Country,” by J. K. Paine, and four 
short pieces by Jerome Hopkins, her uncle. Winifred 
Marshall, soprano, assisted, and this affair was much en- 
joyed by the audience. The seventh afternoon musicale 
occurs May 22 at 4 p. m., when compositions by Marion 
Bauer will be sung. 


ALFRED KAUFMANN IN OPERAS. 


Alfred Kaufmann, an artist student of Miller vocal art 
science, under Adelaide Gescheidt’s instruction, proved 
great efficiency in a strenuous series of operatic perform- 
ances in Boston and Brooklyn. He sang four perform- 
ances of Mephistopheles in “Faust” in three days, and 
again in four performances of King Henry in “Lohengrin” 
in the same amount of time, and came forth without strain 
or fatigue of voice. 
durance. 

Mr. Kaufmann’s unusual quality of bass voice, which 
he uses with such ease of production and marked flexi- 
bility, enables him to sing a bel canto seldom heard in 
such a low voice. This was especially noticeable. 

The noble interpretations of King Henry were pro- 
nounced, having greater breadth of tone and style than pre- 
vious performances. His voice was always well balanced, 
resonant and telling. In the singing of the “Serenade” 
one was impressed by the control of his voice and his 
art. 


This was a great test of vocal en- 


Notes. 


Eva Emmet Wycoff has given several lecture-recitals in 
the public school lecture courses on the development of 
German song. She has also given miscellaneous pro- 
grams composed of American songs exclusively, in the 
Bronx and at Rockaway Beach. The following American 
composers were represented: Mary Turner Salter, Har- 
riet Ware, G. Marschal-Loepke, Carrie Jacobs Bond, 
Marion Bauer, Gena Branscombe, Charles Wakefield Cad- 
man, G, A. Grant-Schaefer, James H. Rogers, H. Clough- 
Leighter, Arthur H. Ryder, A. Walter Kramer, Arthur 
Foote, Bruno Huhn. 

Wednesday evening (tonight), May 12, at the Mehan 
studios, Carnegie Hall, Helen Denice, Mrs. Howard 
Wheat, Edwin Orlo Bangs and Elliot Shaw, artist-pupils 
of Mr. and Mrs. Mehan, will appear in a recital. The 
affair is informal and one of a series of four to be given 
in May by different artist-pupils of this studio. 

The Foster Choral Club, directed by Fay Foster, gave 
its first spring concert, assisted by Jerome Uhl, at Hemp- 
stead, L, I., April 27. Of this affair, the Hempstead In- 
quirer of April 30, said: 

“A most delightful musical affair was the first spring 
concert of the Foster Choral Club, of which Fay Foster 
is director, held at St. George’s parish house last Tuesday 
evening. A large number attended and attested to its 
approval with hearty applause. At the close of the con- 
cert Miss Foster was highly complimented for the work 
of the club, which is composed of young ladies of this 
vicinity. 

“The club was assisted by Mr. Jerome Uhl, baritone, 
formerly of the Century Opera Company, whose solos 
formed a very pleasing feature of the evening’s entertain- 
ment. 

“Among the numbers sung by the club were four of 
Miss Foster’s own compositions, all of which were very 
enjoyable.” 

Samuel A. Baldwin issued invitations to a concert given 
by the College Orchestra and Glee Club of the College of 
the City of New York, in the Great Hall, May 5. Begin- 
ning May 9, on five Sunday and Wednesday afternoons, 
Professor Baldwin will play the programs he will perform 
at the Panama-Pacific International Exposition at San 
Francisco, July 4 to 9. 

A unique affair at the Wanamaker Auditorium was that 
of May 4, consisting of a program of compositions by 
great composers, written for the mandolin and guitar. It 
is not generally known that Paganini, Mozart, Ferranti, 
Beethoven and Schubert have all written compositions for 
either mandolin or guitar. Berlioz, Boccherini, Gade and 
Denza were all accomplished mandolin and guitar players. 

The Tompkins Avenue Congregational Church choir 
(Brooklyn) gave an invitation concert in the church, April 
28. The chorus sang, among others, “Annie Laurie” most 
effectively. The soloists were May Redick Prina, so- 
prano; Alice L. Mertens, contralto, and Sascha Jacobsen, 
violinist. 

At the annual composers’ night of the Fraternal Asso- 
ciation of Musicians, at Hotel McAlpin, May 4, the fol- 
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lowing composers living in America were represented: 
Gena Branscombe, Marion Bauer, Laura Sedgwick Col- 
lins, Prof. Cornelius Riibner, Hallet Gilberte, and Gustav 
L. Becker. 

Marie Cross Newhaus announces (first time in four 
years) her annual soiree musicale at the Waldorf-Astoria 
Hotel, May 27. A brilliant program will be presented, in- 
troducing artist-pupils. Arias from operas will be sung 
in costume, and some well known professionals will give 
“The Chimes of Normandy” in concert form. 

The Oratorio Society of Newark and the Newark Sym- 
phony Orchestra, of which organizations L. A. Russell is 
director, gave the thirty-sixth annual Spring Festival Con- 
cert of the Oratorio Society on Tuesday evening. The 
program included Max Bruch’s Scottish Legend for 
“The Cross of Fire.” 


chorus, orchestra and solo voices, 


Ferencz Hegedus to Tour in America. 

Since the visits of Flesch and Serato, few violinists of 
European reputation have come to make their initial bows 
to American audiences. Those other great violinists who 
have toured America during the past two or three seasons 
are well known to our music lovers from their former vis- 
its. Ferencz Hegedus, the eminent violinist, will undoubt- 
edly prove one of the most interesting visiting artist of 
next season. 

Mr. Hegedus comes to America without the customary 
introductory blasts that has been the making as well as 





FERENCZ HEGEDUS, 


undoing of many European celebrities during past sea- 
sons. Mr. Hegedus depends entirely on his merit to make 
his mark on his first American tour. To quote Mr. 
Hegedus’ own words: “I am a firm believer in the ‘Veni, 
vidi, vici’ spirit. Throughout my entire career I have 
kept this thought as a spur.” And judging by his past 
record he succeeded in reaching his goal. 

If one but glances over the glowing tributes paid to 
Mr. Hegedus by the critics of Germany, Hungary, France, 
England, etc., and add to these the comments of such au- 
thorities as Nikisch, Dr. Hans Richter, Ysaye, Godowsky, 
Wilhelmj and Hubay, there can be no doubt left in the 
minds of the most skeptic as to the eventually successful 
results of his method: “Hegedus comes, plays and suc- 
ceeds.” The same amount of simplicity and power that 
his precept contains may be found in the individual by 
whom it has been adopted. 

Hegedus’ career has not been that of a wunderkind. 
Born in Hungary, the land that has produced so many 
great violinists, this talented boy received a careful and 
thorough training. His record at the Royal Musical Acad- 
emy of Hungary, under the fatherly guidance of Hubay, 
was an enviable one. From the day he set forth from the 
academy, the young artist began a vigorous campaign for 
recognition in the musical world. His earnestness, musical 
ability and intelligence produced a profound impression 
wherever he was heard. His high ideals in musical art, as 
well as in his splendidly developed intellectual life, lend to 
the young artist added powers. His inborn Hungarian 
temperament was governed by a highly developed intellect, 
and when one finds such a combination in a musical artist 
success is well nigh assured. 

From land to land he has traveled, heralded in advance 
by the good news that outdistanced him. Blessed with 


excellent powers of observation, through contact with the 
inhabitants of the various countries, the young artist be- 





came enriched with the best each had to offer, and as years 
passed he stored up a wealth of culture and worldly wis- 
dom that have lent strength to his musical messages. 

When such an authority as the great pedagogue and 
composer Hubay pays a warm tribute to Hegedus’ art, it 
seems none too sanguine for the music lovers of America 
to look forward to his coming as a rare treat. 





Alfreda Beatty’s Philadelphia Tributes. 


Alfreda Beatty, the lyric soprano, gave a recital at 
Witherspoon Hall, Philadelphia, on Wednesday evening, 
April 28, assisted by Hans Kindler, cellist, and Ellis Clark 
Hammann, whose splendid accompaniments added much 
to the enjoyment of the evening. Miss Beatty sang a 
group in German, a group in English, and an aria by Puc- 
cini. Various Philadelphia papers spoke thus of her work 
upon this occasion: 

“Alfreda L. Beatty, a young lyric soprano gifted with 
a voice of pleasing quality, was heard in recital last night 
at Witherspoon Hall. . . 

“Schumann’s ‘Fruhlingsnacht’ and ‘Wir Wandelten’ by 
Brahms were, perhaps, the most effective of the songs in 
German given by Miss Beatty. . . . Her voice was limpid 
and her technic flexible. Of the works in English, the most 
favorably received was ‘Apparitions,’ written by Mr. Ham- 
mann, who played the accompaniment himself. In the 
interpretation of this production of the well known Phil- 
adelphia pianist and composer, Miss Beatty was at her 
best. 

“The audience was warm in its demonstration of appre- 
ciation of the singer.”—Philadelphia Ledger. 





“Miss Beatty has a light, florid voice, which has an un- 
usual compass, and is especially even in character. She 
sings with fine intelligence, and her great variety of songs 
gave the audience a chance to judge of her vocal abili- 
ties from many different standpoints. Her first. six 
numbers were songs from the German, and her last six 
were dainty compositions by various composers, including 
‘Apparitions,’ by the accompanist, Mr. Hammann.”—Phil- 
adelphia Press. 





“Miss Beatty’s selection of songs was happy, for it gave 
her listeners an excellent opportunity to appreciate the 
scope of her voice. Her rendering was excellent. 

“The second group included ‘Apparitions,’ written by 
Mr. Hammann, who played the accompaniment for it, 
which was charmingly sung and warmly received.”—Phil- 
adelphia Evening Telegraph. 


“One of the most interesting among the minor concerts 
of the season was the one given at Witherspoon Hall last 
evening by Alfreda L. Beatty, with the assistance of Hans 
Kindler, the gifted young Dutch cellist, and Ellis Clark 
Hammann, the well and favorably known pianist of this 
city. Miss Beatty’s voice is a light soprano of sufficient 
range and agreeable quality, resonant and clear, which has 
evidently been carefully cultivated, and which she used 
with fluency, intelligence and skill. . . . There is no doubt 
that last evening’s audience, which was nearly large enough 
to fill the house, was greatly pleased.”—Philadelphia In- 
quirer, 


Dorothy Leach a Beardsley Pupil. 


Dorothy Leach, the young pianist, who appeared as so- 
loist before the Ohio Women’s Society (her first New 
York appearance), Hotel McAlpin, April 26, playing the 
Litolff scherzo in D minor (from the celebrated concerto), 
accompanied by Mrs. Beardsley at a second piano, is a 
pupil of this pianist and teacher. She also played the sec- 
ond piano in Chopin’s concerto in E minor, her teacher, 
Mrs. Beardsley, playing the principal part. Miss Leach 
is studying the Joseffy method under Mrs. Beardsley, who 
says fine things of her progress. 





Ralph Brokaw’s Pupil Wins Highest Honor. 


Henry Leben, violin pupil of Ralph Brokaw, of Wichita, 
Kan., won the highest prize for violin soloists at the Kan- 
sas and Interstate contest, which took place Tuesday, May 
4, at Wichita, Kan., in connection with the spring festival. 

Terry Ferrell, Mr. Brokaw’s other entry in Class B, 
won honorable mention, 

The festival will be covered by the MusicaL CouRIER 
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Frances. McLean in Successful Southern Tour. 





Frances McLean, who has been a student with many 
of America’s leading teachers, has recently returned from 
a very successful tour through the South, including Vir- 
ginia, Tennessee, Alabama, Mississippi, South Carolina, 
etc. Everywhere the audiences evinced their appreciation 
of Mrs. McLean’s fine voice, tone color, delicate phrasing 
and command of technic of the vocal art. 

Among the notices that appeared in the various South- 
ern papers the following excerpts show the warm recep- 
tion accorded her: 

“In her interpretation and rendition of the group of 
French songs Frances McLean was very pleasing and 
showed beautiful control of a well trained voice of great 
range. Her ‘Song of Singing,’ by Catherine Parnell Mead, 
was especially well received.”—Bristol (Va.) Herald Cou- 
rier. 


“A recital program of much charm and beauty was given 
at the Lyric Theatre last night by Frances McLean, so- 
prano; Angelo Cortese, harpist, and Mrs. M. E. Stewart, 
pianist. 

“The audience was privileged to hear Mrs. McLean 

and gave her a most cordial reception. Mrs. Mc- 
Lean has spent several years in study in New York City. 
Her voice has gained strength and breadth since she was 
last heard here. It has a sweet and appealing quality, 
while her stage presence is charming.” 

“Her first encore was an old favorite, ‘Annie Laurie,’ 
sung tenderly and sweetly. While Mrs. McLean’s voice 
is soprano, it is of mezzo quality, and her low tones are 
lovely. One of the prettiest songs and probably the favor- 
ite with the audience was Mrs. McLean’s final one, ‘A 
Song of Singing.’ ‘Morning’ was also a most attractive 
bit of brightness, beautifully sung.”—Chattanooga (Tenn.) 
Daily Times. 





“Mrs. McLean’s first group of songs included five gems 
of French origin, quaint, tender and pensive. 

“Her stage presence was pleasing and free from man- 
nerisms. There is a rich, sympathetic quality in her voice 
in the lower tones which was especially noticeable in her 
first encore number, ‘Annie Laurie.’ ; 

“Three songs in English closed Mrs. McLean’s share of 
the program. They were the favorites of the evening and 
were charmingly sung. . . . 

“Tf one feature might be emphasized in this recital it 
would be the freedom from all affectation on the part of 
the three artists.”—Chattanooga (Tenn.) News. 

Mrs. McLean is a pupil of Mary Fidelia Burt, teacher 
of sight singing and song interpretation, of Brooklyn, 
N. Y., having been under her able guidance for about 
three years. 





Praise for George Carre. 





Some recent additions to the many laudatory press no- 
tices and congratulatory letters from the composers whose 
songs George Carre has sung with success herewith fol- 
low. They speak well for the excellent work and popu- 
larity of this tenor. 

“My Dear Mr. CArre—Your artistic singing of my 
songs, ‘Her Voice to Me’ and ‘There Is a Heart,’ was high- 
ly appreciated by the large audience present at the concert 
given at the Waldorf-Astoria. I was especially pleased 
with the beauty of tone and the artistic phrasing you 
showed in the selections mentioned. 

“Success must meet your efforts. 

“( Signed) Homer N. BaArtvett.” 





“The tenor, Mr. Carre, was persistently encored, to 
whom a meed of praise should be accorded. The audi- 
ence appeared to wax most enthusiastic oyer his solo num- 
bers.”—Oswego (N. Y.) Times. 

“A quiet pervaded the audience as Mr. Carre took up 
the theme of his opening recitative, ‘Comfort Ye,’ which 
he sang superbly; his warm voice and convincing style 
brought out the fullest meaning of the text. His aria, 
‘Every Valley,’ was sung with marked excellence. Pro- 
longed applause greeted his efforts.”.—Newburgh (N. Y.) 
Journal. 





“The singing of Mr. Carre gave delight by its qualities 
of elegant style and correct delivery. The tenor’s voice 
is one of great resonarice and was handled admirably.”— 
3ridgeport (Conn.) Telegram. 





Summer Activities at the 


Soder-Hueck Vocal Studios. 


Owing to the uncertain conditions which prevail in 
Europe at present, Ada Soder-Hueck, the New York vocal 
teacher, has decided to remain in this country during the 
summer months. For this reason and because of the in- 





sistent demands of her many professional pupils who desire 
to continue work on their repertoire during the vacation 
time, she will continue her work partly at her studios in 
the Metropolitan Opera House Building and in part at the 
seashore near New York. This will afford those inter- 
ested the opportunity they desire to take a summer course 
under the guidance of this well known voice trainer and 
coach. There will be a student’s course, a teacher’s course 
and an artist’s course, beginning June 15. Teachers and 
professional singers interested in this opportunity should 
appiy to the Soder-Hueck Vocal Studios, 1425 Broadway, 
New York, for full details, 

Herself a singer, formerly prima donna contralto of the 
Vienna opera, Mme. Soder-Hueck is well qualified to in- 
struct in her art, and her pupils in their ease of tone pro- 
duction and interpretation reflect credit upon her methods. 
Managers frequently send to her singers who desire to 
work up concert programs especially in German Lied. 


Carl M. Roeder Pupils’ Recital. 


Eight artist-pupils of Carl M. Roeder collaborated in 
a most artistic piano recital at Chickering Hall, New York, 
May 8. The first thing that struck the observer was the 
few vacant seats; the second, the attentive audience, no 
one leaving before the close. It is gratifying for teacher, 
performers and the management to attain such condi- 
tions, certainly due this Roeder program, so well was it 
carried out. 





Adelaide Smith began the program with Saint-Saéns’ 
C minor concerto, playing with brilliancy. Eleanor An- 
derson played pieces by Sinding and Schytte with nice 
touch and phrasing. Marie Wolf excelled by her artistic 
deliberation and fluent technic in the Chopinlike passages 
of Henselt’s larghetto frem the concerto. Ruth Nelson’s 
clean cut playing of pieces by Tschaikowsky and Arensky 
was remarked on. Olive Hampton played the Tschaikow- 
sky concerto with fire, fervor and expression, showing high 
development. Eight year old Dorothy Roeder, daughter 





CARL M. ROEDER. 


of the giver of the recital, played a “Solfeggietto” by 
Bach, “Barcarolle” by Scharwenka, and “Etude de Style” 
by Ravina with nice expression, correctness and clearness. 
She had to play an encore. Anna Crow played pieces by 
Sibelius and Chopin very well indeed. Liszt’s “Hungarian 
Fantasie” closed the program, the solo part being played 
by Ida Gordon, a pianist of unusual attainment for one 
so young; she performs with snap, temperament and style. 

Other observations of the present writer included the 
fact that every one played from memory, that there was 
always clear, musical touch and tone, that the intellectual 
side was prominent, phrasing and pedaling showing care- 
ful plan, and that there was supreme confidence on the 
part of all. This produced a reflected attitude in the audi- 
ence, which hugely enjoyed all the numbers, showering ap- 
plause on every pianist, recalls occurring in many in- 
stances. It was an altogether unusual, high class recital 
of piano music, Mr. Roeder assisting at a second piano in 
the concertos, this resulting in artistic interpretation and 
unity. 





Giorgio Polacco to Italy. 





Giorgio Polacco, conductor of the Metropolitan Opera 
Company, and Mrs. Polacco will sail for Italy next Sat- 
urday, May 15, on the steamer Duca d’Aosta. 
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FRENCH WAR SUFFERERS 
TENDERED BENEFIT IN CHICAGO. 





Substantial Sum Turned Over to French Consul as a Result of Largely Attended Concert and 
Operatic Bill—Chamber Music Presented by Society of American Musicians— 
An Interesting Inquiry—Current Mention and Notes. 


Chicago, Ill., May 8, 1915. 
A concert and the first act of “Lakme” for the benefit of 
French sufferers in the war was given before a capacity 
Blackstone Theatre, Sunday afternoon, 


audience at the 


May [he program enlisted the services of Jenny Du- 
fau, soprano; Hamilton Hopkins, baritone; Beecher Bur- 
ton, tenor; Antonio Sala, cellist; Charles Lurvey, pianist- 
accompanist, and the second part of the program was given 
over to the first act of Delibes’ “Lakme,” under the direc- 
tion of Herman Devries with his students. Miss Dufau, 
who scores a huge success whenever she appears in Chica- 
go either in opera or on the concert platform, was in glori- 
ous voice and demonstrated rare virtuosity in the difficul- 
ties abounding in an aria from Thomas’ “Hamlet.” Miss 
Dufau was also heard in two other groups of songs, by 


Carey, Loehr, Huhn, Delibes, Parelli and Maillart. The 
success of the brilliant singer in each selection was com- 
plete and her voice was never heard to better advantage. 

Beecher Burton, tenor, sang with fine effect the aria from 
Massenet’s “Herodiade.” Mr. Burton, who is one of the 
very best tenors in the Middle West, is a professional pu- 
pil from the class of Herman Devries. It has been said 
by a reliable authority that he will make his home in Chi- 
cago next year instead of Waukesha, Wis., and then prob- 
ably his appearances through the Middle West will be even 
Mr. Burton has much in 
his favor to recommend him. His voice is fresh, full of 
charm, well guided, and his interpretation and enunciation 


more numerous than heretofore. 
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are above criticism. As an encore he sang an aria, “Ah 
Fuyez,” from Massenet’s “Manon,” in which he again won 
the full approval of his hearers. 

The first act of “Lakme,” with Herman Devries at the 
piano, again afforded the pleasure of hearing Mrs. Thomas 
Prindiville in the title role. This young society matron 
should enter the musical field professionally; she should 
be heard at least once with the Chicago Opera Association, 
Inc., during next season, as she is not only one of the 
most popular social lights in the city, but vocally as well 
as histrionically she has few peers, judging naturally from 
her presentation of Lakme. Mrs. Prindiville may well be 
pleased with her achievements, which call for praise. Marie 
Yahr disclosed her rich contralto voice in the part of Mal- 
lika and she shared with Mrs. Prindiville the honors of 
the performance. Dorothy Cannon was an Ellen as pleas- 
ing to the eye as to the ear. She, too, won much applause. 
Anna Polleschek was a handsome and well voiced Rose. 
Miss Polleschek, who has been heard often in public, 
showed her experience by the ease with which she acted her 
role. Margaret Gaffey made an irresistibly funny Mis- 
tress Benson. She gave the gay note to the afternoon. 
Huntington B. Henry, a sweet voiced tenor, gave unalloyed 
pleasure by his artistic rendition of the role of Gerald. 
Raymond Gifford, Lemuel Kilby and Richard Davis 
rounded up an excellent cast. 

Jenny Dufau and Herman Devries can well be pleased 
with the artistic side of the concert, while on the other 
hand the financial side reflects the popularity of those two 
artists, when at this late date a sold-out house was regis- 
tered and profits amounting to nearly $2,000 were given 
into the hands of the French consul at Chicago. 

Suye Ocura In REcITAL. 

Suye Ogura, Japanese pianist and pupil of Rudolph Reu- 
ter, was heard at the second of the series of international 
concerts given at the Auditorium Hotel, Sunday afternoon, 
May 2. The young Japanese girl played her selections un- 
commonly well and it is to be hoped that next year she 
will be heard in a hall better adapted to piano music. On 
the same program appeared also Grand Hadley, baritone, 
and he, too, should be heard next season in better sur- 
roundings. 

PoruLaAR CHAMBER Music. 

The Society of American Musicians presented a concert 
of chamber music and songs at Fullerton Hall, last Sunday 
afternoon, May 2. A capacity audience bestowed upon 
each performer liberal applause. 

I. M. T. A, Convention, 

The Illinois Music Teachers’ Association convention was 
held this week in Centralia. It opened with a recital on 
Tuesday, May 4, and ended with a program presented by 
the Minneapolis Symphony Orchestra and soloists on Fri- 
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day, May 7. A complete report will be published in the 
Musica Courter under the signature of Edgar Nelson, the 
well known organist, accompanist and assistant conductor 
of the Apollo Club and one of the prominent members of 
the I. M. T. A. Mr. Nelson accepted his assignment from 
the Musicat Courter and a very interesting and detailed 
review of the happenings of the convention is sure to 
arouse interest among the musicians. 


An Inquiry. 


The following letter from Adelaide Pierce, of 10 East 
Summit avenue, St. Paul, Minn., was received at this of- 
fice : 

“My Dear Mr. Devrres—I am a young artist who has 
only recently entered the profession. I am well known in 
Minnesota and this vicinity as a contralto, and recently 
won second place in the contest for the Middle West given 
by the Federation of Musical Clubs. I am anxious to 
broaden my field of activities as I am now ready to enter 
the concert and oratorio work. 

“Recently I noticed an advertisement in THe MusIcAL 
Courter which appealed to me as a sane method of ap- 
proaching the clubs. I refer to the one of Anne Shaw 
Faulkner and Marx E. Oberndorfer in which they quote 
their prices. Can you tell me if such an unusual method 
is bringing results? Of course, I realize that these artists 
have a coast to coast reputation, but would such a method 
of advertising be considered by you as wise for a young 
artist? 

“Thanking you for this information, I am 

“Respectfully, 
“(Signed) ApELAIDE Pierce.” 

The best answer to Miss Pierce’s letter is to refer her 
to Mr. and Mrs. Oberndorfer. This department under- 
stands that the learned lecturer and her gifted husband 
accompanist-pianist are having much success booking dates 
for the coming season. This through their straightforward 
and up to date advertising. The Oberndorfers have been 
among the first ones to recognize that the ethics in musical 
undertakings did not prohibit legitimate business methods 
and in giving out to the musical public the fee those two 
artists expect from clubs and managers, they in no way 
hurt the managers or clubs and really gain a reputation 
as businesslike musicians. Having set forth in their ad- 
vertisement everything deemed necessary to engage them, 
managers and clubs correspond with Mr. and Mrs. Obern- 
dorfer only to ask for their programs and a contract, thus 
eliminating a long correspondence to demand the fee and 
later to consent to a reduction. As stated in the adver- 
tisement, the price is uniform, being for a single recital 
$150 to $200 according to location, yet to clubs anxious 
to stimulate the true musical growth in the smaller cities, 
their price will be $100 (regardless of location, but dates to 
be decided by the artists), provided the club will arrange a 
ten cent school children’s matinee, artists and club sharing 
on an equal basis. The advertisement speaks for itself, 
yet it would be difficult to judge if artists less well known 
than Mr. and Mrs. Oberndorfer would get good results 
from the same kind of advertising. 

Artists who have a scaling price and who are willing to 
appear in some cities for $25 and who ask $250 in some 
other community, could not very well follow the footsteps 
of the artists above referred to, yet it is very doubtful that 
musicians whose scale varies in such proportions are ad- 
vertising at all in the Musica, Courter. They generally 
are artists of little account and do not advertise in a paper 
which has been established for over thirty-five years. This 
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remark is in no way a reflection on Miss Pierce, who is 
not an advertiser in the MusicaL Courter, but whose in- 
terest in another musician’s undertakings proves her at 
least to be a student in every sense of the word and a mu- 
sician of uncommon perspicuity—a rarity in the musical 
profession, 

Bernuarpt Has RExapse. 


Press Representative Bernhardt, who was reported to be 
convalescing, has had a relapse and is again at Michael 
Reese Hospital. His friends hope for a prompt recovery. 


Last Pupirs’ RecitaL or Spry ScHoot. 


The last pupils’ recital of the season of the Walter Spry 
Music School took place Friday evening, May 7, in the 
Literary Club rooms, Fine Arts Building. Advanced pu- 
pils of Walter Spry, Hugo Kortschak, Cedric W. Lemont 
and William Beard appeared on the program. Those who 
performed were Bernice Hannan, Isabel Gardner, Elsa 
Seiz, Susan Wilbur, Elsa Toenniges, Edith Hasselquist, the 
Misses Miller, Trumbull and McClung, Frederica Toen- 
niges, Lucille Dunton, Ernestine Rood, Dorothy Pound, 
Amy Neill, Katheryn Whitfield and Eleanor Leeming. 
Each student made especially good impressions as to their 
training and reflected much credit on their teachers and 
the school in which they were taught. 


ALLEN SPENCER ENGAGEMENTS. 


Allen Spencer, pianist and teacher at the American Con- 
servatory of Music, appeared on April 19 at Kemper Hall, 
Kenosha, Wis.; on April 28 at Tiffin, Ohio, and on May 6 
at the 1. M. T. A. convention, in Centralia, Ill. Mr. Spen- 
cer will give a program next Wednesday, May 12, at the 
Academy of Our Lady, Longwood, Ill, and on May 17 
will appear in Alma, Mich. 


ArtHur C. Krart Busy. 


A busy and successful pupil of Arthur M, Burton, Ar- 
thur C. Kraft, gave a recital of English songs Monday af- 
ternoon, May 3, at the home of Mrs. G. May, at Winnetka, 
Ill. Mr. Kraft was asked to repeat the same program, 
which he did on Wednesday, May 5. On May 25, 26, 2 
and 29 Mr. Kraft will sing the leading tenor part in 
“Tolanthe” with the Wheaton Choral Society, at Wheaton, 
Til. 

AMATO AND WHITEHILL FoR FESTIVAL. 


Pasquale Amato, baritone of the Metropolitan Opera 
Company, and Clarence Whitehill, bass, have been engaged 
for appearances at the North Shore Music Festival, at 
Evanston, May 24, 25,27 and 29. Mr. Amato will sing arias 
from three operas and Mr. Whitehill will give a perform- 
ance of the title role of Mendelssohn’s “Elijah” with the 
festival chorus of 1,000 singers. “Elijah” will be the open- 
ing concert of festival week. The course sale of tickets 
for the five concerts opened last Saturday and already 
there seems a probability that the sale of tickets will sur- 
pass that of 1914, which was the largest of these festivals. 

SturKow-Ryper Busy. 

Theodora Sturkow-Ryder was one of the soloists at the 
Illinois Music Teachers’ Convention, May 5, in Centralia, 
playing the Mendelssohn fantasia in F sharp minor, and 
two groups of modern compositions. She returned in 
time to play at the big theatrical benefit on Friday, at the 
Studebaker Theatre. 3 


CAROLYN WILLARD’S SUMMER TERM. 


Carolyn Willard announces the third summer term for 
pianists and teachers, from June 22 to August 14, at Union 
City, Mich., on the St. Joe River. Registration for five 
weeks by those wishing a shorter term than the full eight 
week period. Miss Willard’s Chicago studio will be in 
charge of capable assistants during the summer months. 
Miss Willard will present Geneva Chacey in recital at 
Thurber Hall on Friday evening, May 21. 


Bercey CuHicaco Opera ScHooL CONCERT. 


Pupils of the Bergey Chicago Opera School gave a con- 
cert at Grace Reformed Church Tuesday evening, May 4, 
at which Mae MacMinn, soprano; Hal Burr, baritone; 
Leslie Voightmann, tenor. pupils of Theodore S. Bergey, 
and Leona Hay, Irving Engel and Clarence Stroupe, pian- 
ists, pupils of Mrs. Bergey, took part. Miss Hay and 
Mr. Stroupe opened the program with Weber’s overture to 
“Der Freischiitz.” Mr. Burr followed with a group of 
songs by Verdi, Homer and Beverly. Later Mr. Burr was 
heard in the first act of Gounod’s “Faust” with Mr. 
Voightmann. Miss MacMinn was heard in “One Fine 
Day” from Puccini’s “Madame Butterfly” and Delibes’ 
“Indian Bell Song” from “Lakme.” Mr. Stroupe per- 


formed a romance by Sibelius, concert etude by Mac- 
Dowell and Chopin’s polonaise, op. 53. Mr. Voightmann 
sang arias from Puccini’s “Fedora” and “Tosca.” Mr. 
Engel played Liszt’s second rhapsodie and the trio from 
“Faust,” sung by Miss MacMinn and Messrs. Voightmann 
and Burr, closed the evening’s festivities. It was pro- 
nounced a most successful affair, as is usual with perform- 
ances given under the same auspices. 


PIANIst WINS Prize ConreEST. 


Josephine Rogers, a young Chicago pianist still in her 
teens, won the Lakeview Musical Club’s $100 tuition prize 
contest on Saturday, May 1. There were seventeen con- 
testants. Miss Rogers has received all of her training 
in Chicago for the last three years with Jeannette Durno. 


JENNETTE Loupon Stuptos REciTAt. 


Some fifteen pupils, vocal and piano, participated in a 
program last Saturday afternoon in the Jennette Loudon 
studios. Miss Loudon presented the younger pupils of her 
class and the more advanced ones, both reflecting much 
credit on their able mentor. 


GREETINGS FROM CENTRALIA. 


Theodora Sturkow Ryder sent her greetings to this office 
from Centralia on a post card, on which she also wrote 
“Played to delightful audience today.” 


AMERICAN CONSERVATORY NOTES. 


Pupils of Allen Spencer will appear in recital, Friday 
evening, May 14, in Kimball Hall. The program will con- 
sist entirely of piano concertos, with Mr. Spencer playing 
the orchestral parts. 

Saturday, May 15, the annual contest for playing at the 
commencement concert will take place at Kimball Hall. 
There will be sixteen contestants, playing movements from 
the Tschaikowsky, Moszkowski, Saint-Saéns, MacDowell, 
Paderewski and Liszt concertos. Three of Chicago’s most 
prominent musicians will act as adjudicators. 

“A Single Man,” by Hubert Henry Davies, author of 
“The Outcast,” will be presented by pupils of the Walton 
Pyre School of Expression, affiliated with the American 
Conservatory of Music at Central Music Hall, on the even- 
ing of June 8. 


Soncs AND Duets ProGRAM. 


The sixteenth program of the series of recitals given at 
the MacBurney studios consisted of songs and duets fur- 
nished by Madeleine St. Claire Blachly and Florence Pet- 
tinger, sopranos, Grace Grove accompanist. The affair 
was held on Monday evening, May 3, and came up to the 
standard of the other recitals given under the same 
auspices. 


Busu Conservatory Notes. 


On Sunday afternoon, May 9, Mary Thomas, the re- 
markable child violinist and pupil of Guy Herbert Wood- 
ard, of Bush Conservatory, will give a program at Seward 
Park. She will also appear at the LaSalle Hotel, Monday 
afternoon, May 10, on a pfogram given by the Lakeview 
Musical Society. Vivian Stoik, pupil of Julie Rive-King, 
will be at the piano. 

Grace Stewart Potter, pianist, has just returned from 
her Eastern concert tour and has resumed her teaching. 

Earl V. Prahl, pianist, pupil of Julie Rive-King, will ap- 
pear on the program at the Auditorium Recital Hall, 
Wednesday evening, May 19. 

On Saturday evening, May 8, the following students of 
the Bush Conservatory gave a program for the Royal 
Arcanums: Alice Calvert, soprano; Lora Williams, reader ; 
Marietta Livengood, violinist; Georgie Dowell, pianist; 
Gertrude Benner, reader; Frank Brantley, baritone, and 
Lillian Fox, reader. 

A former pupil of Justine Wegener, Clara Schweinfurth, 
soprano, was awarded the honors at the contest which took 
place Wednesday, May 5, at the Lakeview Musical Club. 

Frank Brantley, baritone, and Eugene Musser, pianist, 
have been engaged to give a joint recital for the Columbia 
Damen Circle at Germania Hall. 

On Saturday evening, May 15, the following students 
will give a concert at the Church of Christ at Elmhurst: 
Alice Calvert, soprano; Georgie Dowell, pianist; Marietta 
Livengood, violinist. 

Arnold G. Beckman, pianist, pupil of Julie Rive-King, 
and Clay Hart, tenor, pupil of David E. Baxter, have been 
engaged for a number of joint recitals throughout Illinois 
and Indiana, beginning Saturday, May 8. 

From the present applications, Bush Conservatory prom- 
ises to have the largest summer school in the history of 


the imstitution. The artist teachers will all be in charge 
of their various departments during the summer session. 

Robert Yale Smith, pianist, is at present on a concert 
tour to the Pacific Coast, where he has been booked for 
many engagements. 


HANNA Butter’s Pupits REcITAt, 


A recital by pupils of Hanna Butler was given Saturday, 
May 8, at 512 Fine Arts Building. Those who took part 
were Irma Bliss, Mary Harris Holmes, Sara Hillis, Marion 
Gress, Miss Rothlesberger, Genevieve Barry, Edna Ellison, 
Mrs. Henrich and Miss Burleigh. The program comprised 
works by Stern, Puccini, Schumann, David, Brachelet, L. 
W. Moline, Rogers and Verdi. The pupils were heard to 
good advantage and reflected careful training. 


AMERICAN CONSERVATORY RECITALS, 


The children’s classes of the American Conservatory of 
Music, under the direction of their teacher, Lucy Duncan 
Hall, gave a demonstration of eurhythmics or the Jacques 
Dalcroze method of rhythmic gymnastics at Kimball Hall, 
Saturday afternoon, May 8. The work proved most inter- 
esting and was well done by the different classes of Miss 
Hall. 

A concert by the Conservatory Students’ Orchestra, Her- 
bert Butler, conductor, will be given Tuesday evening, 
May 11, at Kimball Hall. Helen Carney, Stella Roberts, 
Nesta Smith and Nathan Herzhoff, violinist, will assist. 
The program follows: 


Overture, Iphigenia in Aulis ... Gluck 
Orchestra 
nn Ge WN Eo, 5 os nnn ducedaundbnanauanenneniions Bruch 
Helen Carney. 
Symphonie, G mimor................ .. .Mozart 
Orchestra 
Concert for two violins and orchestra eésbbivescdve -«++Bach 
Stella Roberts and Nesta Smith. 
Violin— 
I vo 66 cabs:ox ..++Friml 
Intermezzo Pittoresque P Kocian 
Berceuse Jarnfeldt 
Serenade ... nN me 4 * Db’ Ambrosio 
Nathan Herzhoff. 
March, Pomp and Circumstance . ..-Elgat 


Orchestra 


Advanced pupils of Allen Spencer will render the fol- 
lowing program at Kimball Hall on Friday evening, May 
14: 

Capriccio Brillante uhinhe dees . Mendelssohn 

Miss Schaper. 

Concerto in A minor (second and third movements). ....MacDowell 
Miss McVey. 

oncerto in C minor (first and third movements) 
Miss Masley 

‘oncerto in F minor (first movement) 
Miss Baum. 

oncerto in E major (second and third movements)... 
Miss Ginsburg 


. Saint-Saéns 


... Arensky 


. Moszkowski 


(Fourth movement.) 
Mr Roberts 
Concerto in G minor (first movement) 
Mr. Kinney. 
Polacca Brillante in E major...... se 
Mr. Jessen. 


Saint-Saénas 
Weber-Liszt 


Orchestral parts played on second piano by Mr. Spencer. 


MorseE-VoepIscH CONCERT. 


Earl Morse, violinist, will give a concert in Saginaw, 
Mich., next Wednesday, May 12. He will be assisted by 
Huldah Voedisch, soprano, who will appear in the double 
capacity of singer and accompanist. 


NotEs. 


The second program of the series of Sunday afternoon 
concerts of chamber music given under the auspices of the 
Society of American Musicians will take place Sunday af- 
ternoon, May 9, at Fullerton Hall, Art Institute. 

Guy Armand LaBelle, assisted by Arthur C. Merz, bari- 
tone, will give a piano recital next Friday evening, May 
14, at the Auditorium Recital Hall. Agnes Bodholt will 
play the accompaniments. 





Alois Trnka Plays at Williams College. 


At Williams College, Williamstown, Mass., the violinist 
Alois Trnka appeared recently in recital, scoring his usual 
brilliant success, and he was warmly greeted after the 
recital by Prof. Sumner Salter, who expressed his appre- 
ciation of the artist’s work on that evening. 

Last week Mr. Trnka was most enthusiastically re- 
ceived at a concert in Astoria, L. I., when he was obliged 
to’respond to a double encore before his listeners were 


satisfied. 








“Only the most illustrious 
violinists of the time match 
him in understanding, feeling, 
accomplishment and personal 
eloquence.”—H. T. Parker, in 
the “Boston Transcript.” 
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OMAHA MENDELSSOHN CHOIR AND 
CHICAGO SYMPHONY ORCHESTRA 
HEARD IN BRILLIANT PROGRAMS. 


Annual Series of Concerts by the Combined Choral and 
Orchestral Forces Reach a High Standard of Excellence 
—Five Years’ Contract Between Omaha and Chicago 
Organizations Terminated—Its Renewal Depends 
Upon Moral and Financial Support on the 
Part of the Omaha Public. 


Omaha, Neb., April 28, 1915. 

The annual concerts of the Omaha Mendelssohn Choir 
in connection with the Chicago Symphony Orchestra came 
to a close last evening, and at the same time terminated 
the five years’ contract between the two organizations. 
Whether or not this contract will be renewed depends on 
conditions entirely external to the Mendelssohn Choir, its 
conductor and management. For these latter are of the 
opinion that although the artistic success of the five years’ 
series has been so brilliant as to fall very little short of the 
sensational, the financial returns, and moral support have 
hardly been sufficient to justify the arduous labors and 
heavy responsibilities involved, unless adequate backing 
can be obtained. 

However, it is gratifying to note that there are already 
very strong indications that this backing will not fail; 
that the local Mendelssohn Choir, which, under its gifted 
leader, Thomas J. Kelly, has been one of the most power- 
ful agents for the spread of musical culture in this section 
of the country, will not be forced to limit the scope of its 
activities, but, on the contrary, be enabled to do yet more 
in the accomplishment of its great mission. 

On the public mind the impression made by the con- 
certs just closed seems to have transcended those left by 
the series of former years, while the local press has ex- 
hibited a noticeable unanimity in dealing with them in 
terms of almost extravagant praise. The well known 
standards of the Chicago Symphony Orchestra were well 
matched by the artistic excellence of the Omaha Mendels- 
sohn Choir, and a quintet of soloists of national prom- 
inence cooperated in presenting programs of great musical 
and cultural value. 

The import of the message carried in the first lines of 
the opening chorale, “Sleepers Wake! a Voice is Calling,” 
was perceived and applied locally. This chorale, an ex- 
cerpt from Mendelssohn’s “St. Paul,” was sung by the 
choir with orchestral accompaniment. For the first time 
in the series the Mendelssohn Choir both opened and 
closed the programs, the final number this season being 
the “Amen” chorus from “The Messiah.” 

Aside from these facts just mentioned, the choir offered 
many other choral compositions during the progress of 
the series, embracing widely different styles and moods. 
Of the unaccompanied numbers, the most impressive was 
beyond question Gounod’s setting of the 137th Psalm, 
which revealed, on the part of the conductor, an imagina- 
tion of wide compass, an interpretative ability bordering 
on the uncanny, and a firm grasp of all the details usually 
included in a conductor’s technic, and many not so in- 
cluded. On the part of the choir there was noticeable a 
response, a receptiveness, a capability of acting on even 
the slightest suggestion, and a quality and volume of tone 
that seemed to reach the ultimate limits of the possible in 
concerted singing. Other a capella numbers in which the 
same capacity for the powerful and dramatic was in evi- 
dence were “Emer’s Lament,” by Bantock, and “Angel 
Spirits Ever Blessed,” by Tschaikowsky. 

Mr. Kelly’s reading of the lighter numbers evidenced 
a complete adaptability to the work in hand. Such choral 
gems as “On Himalay,” by Bantock; “How Sweet the 
Moonlight Sleeps,” by Fanning; “Ave Maris Stella,” and 
“God’s Peace is Peace Eternal,” by Grieg, were sung with 
appropriate tone quality, and with interpretations literally 
in keeping with the spirit of the work, 

Of the compositions sung to an orchestrated accom- 
paniment, Sir Edward Elgar’s “Challenge of Thor,” from 

“King Olaf,” was among the most effective. The tremen- 
dous challenge hurled forth in the thunderous tones of 
the pagan deity made an impression of almost overwhelm- 


ing power. 
Less dramatic, but none the less effective, were the 
chorale “Awake” and “Finale,” from “Die Meistersinger,” 


and the three closing choruses from Handel’s “Messiah.” 
In a different way the three numbers from Elgar’s “Bava- 
rian Highlands” suite became things of living beauty, no 
less by the grace and smoothness of interpretation than 
their loveliness of melody and rhythmic fascination. 
Oliver King’s choral ballad, “The Sands o’ Dee,” likewise 
proved a welcome number, its performance by the Men- 
delssohn Choir and Chicago Symphony Orchestra, under 
the direction of Mr. Kelly, revealing moments of exquisite 
lyric tenderness, of mystery and pathos. Other choral 


works sung by the choir were “Sigh No More, Ladies,” 
by Stevens, and “A Love Symphony,” by Percy Pitt. 

It would be asserting much to say that Mr. Kelly and 
the Mendelssohn Choir reached a loftier height than here- 








tofore, especially as the choir from its first inception has 
always stood for the ideal in shading, in enunciation, in 
tone quality and interpretations illuminating the spirit of 
the text. And yet there was that in their work this sea- 
son, a closeness of sympathy between conductor and 
choir, a spontaneity, a ringing brilliancy in the climaxes, 
and an atmospheric softness in the pianissimos, which 
make the statement not without justification. 

The finished character of the playing of the Chicago 
Symphony Orchestra is a matter of such common knowl- 
edge that detailed comment regarding it would neither 
be necessary nor in place. And yet the good qualities of 
both leader and orchestra are so numerous and of such 
character that overpraise would be difficult. The works 
performed by the orchestra on the first evening were the 
“Liebesfrihling” overture by Georg Schumann, the “Car- 
nival” from  Siniglia’s “Suite Piemontesi,” and four 
excerpts from “Die Meistersinger.” These consisted of 
the introduction to act three, “Procession of the Guilds,” 
“Dance of the Apprentices,” and “Entrance of the Meis- 
tersingers,” and together with the “Prize Song” and the 
chorale “Awake” and “Finale,” formed the effective close 
of the first evening’s program. 

Matinee Concert. 

As usual in these series, the afternoon program took 
the form of a symphony concert by the orchestra, the 
symphony chosen for performance on the occasion being 
Tschaikowsky’s fourth. Tschaikowsky’s symphonies seem 
to be special favorites of orchestras on tour. For in- 
stance, of the five symphonies which the Chicago Orches- 
tra has performed here in as many successive years, three 
have been by that composer, the other two by Dvorak 
and Brahms. Beethoven, the ideal symphonist, is prob- 
ably too serene and self contained for the average audi- 
ence in towns which do not support orchestras, and con- 
sequently have to take their music in large draughts. 

The music of the great Russian, however, makes a uni- 
versal appeal, and, played as this one was on the occasion 
in question, become the source of pleasure of the highest 
type. 

Other orchestral works which figured on this program 
were Smetana’s delightful “Bartered Bride” overture and 
three numbers from Glazounow’s ballet, “Ruses d’Amour.” 

Soloists. 

Lambert Murphy, the tenor, sang the aria “Celeste 
Aida” with great repose and beauty of voice. He sang 
without apparent effort, and in a style which charmed by 
its simplicity and directness. He responded to an encore 
and later showed musicianship and routine in his delivery 
of Walter’s “Prize Song.” 

A highly developed and finished vocal art was revealed 
in Margaret Keyes, contralto, in a performance of the 
cavatina, “Plus grand dans son obscurite,” from Gounod’s 
“Queen of Sheba.” Miss Keyes has made the most of the 
many opportunities offered by her fine natural equipment, 
with the result that she is a very satisfying and well 
rounded artist. 

The soprano, Olive Kline, made on this occasion her 
first appearance in these parts, and won laurels by her 
rendition of the “Shadow Song” from “Dinorah.” The 
freshness and smoothness of Miss Kline’s voice, and the 
remarkable technical accuracy of her coloratura work 
brought insistent applause, and she was forced to respond 
to a double encore. 

Herbert Witherspoon, bass, made the long journey from 
New York for this occasion, and must have been re- 
warded by the cordiality and warmth of his reception. 
His resonant yoice was heard in the arias “O tu Palerma,” 
by Verdi and “Madrigale,” by Floridia. Besides being 
equipped with a splendid vocal organ Mr. Witherspoon 
has the important asset of a good stage presence. Great 
intellectuality and a many sided personality shine con- 
stantly through his interpretations. 

Other Musical Notes. 

Walter Wheatley, the operatic tenor, gave a recital in 
the Brandeis Theatre recently, assisted by Jean P. Duf- 
field, pianist. Although Mr. Wheatley is primarily an op- 
era singer, he by no means limits himself to the reper- 
toire of the opera, and on this occasion sang works from 
the classical German and modern song literature with 
uniformly excellent effect. Especially noteworthy were 
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his sympathetic singing of Sinding’s “Sylvelin” and Bur- 
leigh’s “Jean.” His rendition of “The Pipes of Gordon’s 
Men,” by Hammond, was dramatic and effective. 
Charles S. Skilton, dean of the School of Fine Arts of 
the University of Kansas, was a recent visitor in the city. 
Jean P, DurFrFievp. 


Tenor Albert Schott’s Doings. 





Alberf® Schott, the German tenor, who, however, sings 
Italian roles as ably as he does those of the Teutonic 
repertoire, is beginning to be in demand for concert work 
next season, and he also has received an operatic offer of 





ALBERT SCHOTT. 


importance; but owing to managerial arrangements already 
made with M. H. Hanson, he will be obliged to devote the 
greater part of the coming season to appearances in recital 
and with orchestras.and clubs. It is likely though that Mr. 
Schott may be able to devote at least a portion of the win- 
ter to appearances in grand opera. In Germany he was 
one of the most popular of the younger operatic tenors and 
undoubtedly he will take the same rank and win the same 
favor in this country, his native one, even though in Ger- 
many he has been regarded for many years as a son of the 
Fatherland. 

At the present moment, Mr. Schott is busy in this coun- 
try owing to the war abroad, and is spending his time 
enlarging his already large repertoire and looking over new 
compositions, especially those of American composers 
whose output he is watching carefully and among whom 
he says that he finds unusual talent for melody, descrip- 
tiveness and excellent vocal idiom. 


Kathleen Howard to Sing in 
Los Angeles “Fairyland” Production. 


Kathleen Howard, contralto, whose excellent work as 
one of the principals of the Century Opera Company dur- 
ing the seasons of 1913 and 1914 brought her prominently 
before the musical public, has been engaged to create the 
role of Myriel, the Abbess, in the Los Angeles production 
of “Fairyland,” by Horatio Parker. Miss Howard’s gowns, 
which are being especially designed for the part, are said, 
by those who have been favored with a peep at them, to be 
very gorgeous. , 





English Musicians Honor an American. 





John Towers, musician and teacher of St. Louis, Mo., 
was elected an honorary fellow of the Victoria College 
of Music, London, at a recent meeting of that society. 


Mr. Towers, who is the author of several text books on 
music, received a letter from H. Portman Lewis, secretary 
of the college, announcing the election. Mr. Lewis wrote: 
“We are very proud to enroll your name in our register, 
as we have known and admired the excellent work you 
have accomplished during your professional career.” 

Mr. Towers is to be congratulated upon this honor, 
which he so well deserves. 





MINNEAPOLIS HAS TALENTED 
COMIC OPERA COMPOSER. 
“Katrina” by Stanley Avery, Well Performed by Amateur 


Cast—Proceeds Given to Belgian Relief Fund— 
Northwestern Conservatory Notes. 








Minneapolis, Minn., May 4, 1915. 

Minneapolis has laid claim to many musical distinctions, 
and her latest claim is something of a surprise to herself, 
so musical Minneapolis is smiling a bit more broadly and 
boasting a bit more delightedly than usual. Just between 
us, the musicians of the city have to do the boasting if it 
is done at all, for the composer who is being so heartily con- 
gratulated by press and public is a hopeless failure as a 
boaster—that accounts for the surprise when musical 
Minneapolis suddenly finds itself the home of a composer 
of comic opera—real comic opera. Said composer is Stan- 
ley Avery, the quiet young organist of St. Mark’s Episco- 
pal Church, who has made his home here for the past five 
years. With the exception of a few months in Berlin, Mr. 
Avery is American trained, and has had the honor of two 
years of study in composition with Edward MacDowell. 

Monday evening, April 26, this genuine comic opera was 
given its first performance by an amateur cast at the Shu- 
bert Theatre, the proceeds going to the Belgian relief fund. 
The story is taken from the legend of “Sleepy Hollow,” is 
called “Katrina,” and is in two acts. When Mr. Avery 
puts this in the hands of a professional cast (never having 
written a comic opera ourselves, and therefore knowing all 
about it), we suggest that he put in a middle act, giving 
the ride of the Headless Horseman, thus lending more 
variety to the plot—for this is a comic opera with a plot. 

The character of the schoolmaster, Ichabod Crane, is a 
real star part and is endowed with the motif of the familiar 
notes which go with the words, “Will you come out to- 
night, Love?” This motif, which all school children know 
as well as they know “The Legend of Sleepy Hollow” is 
worked out with such bubbling humor that on first hearing 
one gives it first place, The music throughout is put to- 
gether with a master touch, it is light, clear and remark- 
ably tuneful, and its delightful humor is admirably suited 
to the fun of the plot. There are in all twenty selections, 
and many of them were encored, while the dance done by 
Ichabod Crane in the second act convulsed the audience 
and brought two encores. 

The part of Ichabod Crane was taken by Robert Kenni- 
cott, a senior student of the university; such genuine hu- 
mor was put into it that Mr. Kennicott can be favorably 
compared with many professionals, and we suspect that if 
he is not careful he will find himself a stage star some 
day. Mildred Ozias was a charming Katrina, making up 
in personal charm what she lacked in stage experience and 
her voice has never been heard to such good advantage. 
Other parts very well taken were R. G. Ball as Brom 
Bones, Rhea Raven as Wilhelmina, Mrs. G. W. Sargent as 
Vrou Van Tassel, Dr. R. G. Moorehouse as Mynheer Van 
Tassel, Harry Wilbern as Hendrik, Kenneth O’Brien as 
the darkey David, The chorus, trained by Edmond Kraus, 
was a marvel for amateurs. 

NorTHWESTERN CONSERVATORY NOTES. 

Pupils of John Seaman Garns, Expression Department, 
were presented recentiy in recital, the entire program be- 
ing readings from Eugene Field, and two songs sung by 
Harriet Gongle, of the Voice Department. 

Earl Van Dusen, of the Expression Department, will 
give a reading of the three-act comedy drama, “A Pair 
of Spectacles,” on Wednesday evening, May 5, in Conser- 
vatory Hall, This is one of a series of programs to be 


given by members of the Expression Department before 
the Chautauqua work begins. 

Anne Hughes, director of the Public School Music De- 
partment, recently gave a talk before the parents and 
teachers of the Horace Mann School, her subject being 
“The Importance of Good Music in the School and Home.” 

Alma Bratrud, 1913 graduate of the Conservatory Art 
Department, visited the school recently. For the past twe 
years Miss Bratrud has had a private studio in Chester, 
Iowa, where she has a large class of pupils. She is plan- 
ning to return to Minneapolis for a portion of next year 
to do graduate work in art. 

john Seaman Garns, director of the School of Expres- 
sion, who has this year given a free course in psychology 
to the students of the conservatory, has been engaged as 
instructor in psychology at Stanley College for the com- 
ing year. 

Miss Evers, president of the conservatory, gave a 
luncheon at Donaldson’s tea rooms on Monday, April 19. 
The guests were Alta Churchill, dean of Staniey College ; 
Miss Holbrook, dean of the conservatory; Lucille Ziegel- 
meier, Gail Holpermann, Gladys Stripe, Frances Ackley 
and Mabel Quinn. 

Ethel Alexander, instructor of piano in the conservatory, 
is adviser of the music club at Stanley Hall. On Thurs- 
day afternoon, a program of piano, voice and expression 
numbers was given under Miss Alexander's direction. On 
Saturday afternoons the Conservatory Walking Club, of 
which Miss Alexander has charge, takes trips into the 
country, 3 

The seventh of a series of addresses being given at 
Stanley Hall this year by Dr. John Powell had as its sub- 
ject the Everybody’s symposium on “What Is a Christian?” 
The address was given on April 23. These lectures are 
open to the conservatory class of 1915, as is also the course 
on art being given at Stanley by Mary Nixon, of Florence, 
Italy. RutH ANDERSON. 


Rose Lutiger Gannon at Central 
New York Music Festival. 


Among the most important engagements of Rose Lutiger 
Gannon, contralto, of Chicago, might be mentioned her 
appearance at the Central New York Festival in Syracuse 




















ROSE LUTIGER GANNON, 


Mrs. Gannon is to sing in Gounod’s “Mors et Vitae,” and 
on the following afternoon will be the soloist with the 
Chicago Symphony Orchestra on the symphony program. 

Mrs, Gannon has had a very busy season and has maiy 
dates booked for the spring and early summer. 
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Dufault’s New Canadian Successes. 





Paul Dufault visits Canada annually on a short concert 
tour, and just as regularly he returns with press notices 
fairly bristling with superlatives. Five engagements cov- 
ered his recent trip, namely, Montreal, Lachine, Quebec, 
St. Hyacinthe and Lewiston, Me. This week he closes 
his season, which he says has been the best in his career, 
especially considering prevailing conditions. The middle 
of June he leaves New York for his farm in Canada, for 
three months’ rest, “the first in three years,” says the 
tenor. Two trips to Australia and New Zealand, with 
Mme. de Cisneros, with Mme. Nordica (fifty concerts with 
each), and another personal tour, following that with 
Nordica, when he gave 150 concerts in the antipodean land, 
covered his activities there. Naturally he gained a fine 
reputation in these 250 concerts, which has resulted in the 
definite plan (provided the war has ceased) to revisit the 
scenes of his triumphs, beginning April, 1916, under Fred- 
erick Shipman’s direction. This proves plainly enough 





PAUL DUFAULT 


that Dufault is a favorite in those parts, and, indeed, the 
files of the Musica. Courter show this. 
The Canadian press notices follow: 


\n enthusiastic welcome was given last night to Paul Dufault, 


the French-Canadian tenor, at the Windsor Hall, on his annual visit 
to Montreal. The hall was completely filled, and Mons. Dufault’s 
suites of songs were so much applauded that he had to respond to 
two and three encores after each appearance. Mr. Dufault was in 


excellent voice, and showed himself the same careful singer as ever, 
irtistic to the last note. While time has added snow to his hair, 
it has not robbed his tenor of one whit of its lyric beauty nor his 
ballad singing of its appealing quality. Mr. Dufault is essentially 
a singer of charm, using his voice in faultless manner, and infusing 
his melody with a magnetic quality that delights his audience. In 
the lighter numbers, such as Lully’s delightful “Bois Epais,” César 
Franck’s “Lied” and Hahn’s “Trois Jours de Vendanges,” he sang 
with real charm. In his more vigorous numbers Mr. Dufault was 
not quite so effective, although he sang Holmes’ “Au Pays” with 
unusual effect, and had to repeat it, while his concluding number, 
Alex, George’s “Le Filibustier” was a fine piece of masculine song.— 
Montreal Gazette. 


Without detracting from the merits of the other artists, it must be 
said that Paul Dufault was the triumph of the evening. Mr. Dufault 
seems as much at home on the concert stage as he would be in his own 
studio. Singing with as much ease in English as he does in French, 


in all his numbers his rich tenor voice is rendered doubly pleasing 
by his wonderful expression and his distinct articulation. He alter- 
nates from humor to pathos with that versatility which proclaims the 
finished artist. 

The range of his voice was best demonstrated in Massenet’s “Priere 
lu Cid’,” while in his English numbers, “How’s My Boy” and “Au- 
dacity’’ he showed his wonderful accomplishments, as he did in 
*‘Menteuse Cherie” and in “Au Pays,”—Quebec Chronicle. 


The young Canadian tenor was in splendid form and it is evident 
from the high quality of the work he displayed that since his last 
uppearance here he has devoted many hours to serious and painstaking 
study. 

In his recital last evening Dufault proved himself to be a singer 
of real intelligence. He understands what he sings and does not 
attempt to sing anything that he thinks he cannot make his audience 
understand. He is pre-eminently sincere in his singing, has good 
presence and a considerable amount of personal magnetism which 
enables him to at once establish an intimate bond of sympathy be- 
tween himself and his audience. 

Mr. Dufault’s first number was the charming “Bois Epais” of 
Lully which suited him admirably, In the Sinding “Sylvelin,” how- 








ever, there was a slight tendency to throatiness. Massenet’s “Men- 
teuse Cherie” and “Priere,” from “Le Cid,’ comprising the artist’s 
first group, roused in the large audience an interest that was fully 
maintained during the evening. 

In the César Franck “Lied” the singer’s tones were of remarkable 
richness and beauty. The dainty “Bluets d’Amour” of Pessard, S. 
Homer’s “How’s My Boy” and Saint-Saéns’ “Sabre en Main” were 
numbers which afforded Mr. Dufault ample opportunities for dis- 
playing his vocal accomplishments. 

In his third group Holmes’ “Au Pays,” Hahn’s “Trois jours de 
Vendanges,” Speaks’ “Morning” and Alex. Georges’ “Le Filibustier,” 
were all delightfully sung, the Holmes’ ‘‘Au Pays” being a particu- 
larly difficult test.—Montreal Herald. 





Paul Dufault returns to us a bigger, better singer than ever. We 
have known Mr. Dufault as a tenor of exceptional charm, an artist 
excelling in French lyrics; but we were not prepared for the broader, 
more dramatic art he exhibited at his concert in Windsor Hall last 
night. 

Mr. Dufault’s enunciation and pronunciation have always been un- 
impeachable, his integrity unassailable, his poise perfect, and his 
school of that practical kind that bears the closest inspection. He 
has lost none of this old distinction, but has added to it, has found 
wider paths, not less straight, but leading to higher outlooks. And 
with this increase in his musical stature has come a development 
of his voice to nobler proportions, so that his growth as a performer 
is equally physical and mental. 

Mr. Dufault’s singing last night was strongly reminiscent of David 
Bispham. There was that same focusing of interpretation on each 
song in turn, that logical sense of construction that made every 
number complete in itself and different from every other. And 
throughout the program there was that extension of power to a point 
near natural limitations, yet never so near that any risk was in- 
curred. 

Such pure cantabile as was heard in Lully’s “Bois Epais’”’ is to be 
cherished in memory, such placid repose as was voiced in Sinding’s 
“Sylvelin” could only be the reflection of a finely balanced mind. 
The prayer from “Le Cid,” by Massenet, was the medium by which 
Mr. Dufault delineated more showy feeling, but without yielding an 
inch of his ground of good taste. Songs like Pessard’s “Bluets 
d’Amour” he is accustomed to sing inimitably; and he gave Hue’s 
“J’ai pleure en reve” with the refinement of color. Even the verbally 
hideous but musically catchy thing about the lover who cut out his 
mother’s heart to please his sweetheart, lost something of its horror, 
but little of its theatrical significance in his hands; and Augusta 
Holmes’ “Au Pays,’ which is really cheap, became a clever little 
picture, most accurate in perspective-—Montreal Daily Star. 





Paul Dufault’s charming tenor voice Was the feature of the evening. 
He sang in both languages, and was just as much at home in Eng- 
lish as in French. His voice was brought out to its fullest extent 
in his singing of Massenet’s “Priere du Cid,” while “How’s My 
Boy” and “Audacity,” his English numbers, were splendidly ren- 
dered. Other numbers which brought out the effectiveness of his 
voice were “Menteuse Cherie’ and “Au Pays.""—Quebec Telegraph. 


Every time the genial Canadian tenor returns to his compatriots 
he is assured of splendid support, which is justly merited, as he 
seems to be continually studying and improving himself. Especially 
are his manner of employing the “‘voice mixte’’ and the fine control 
of his breath and his swelling from ‘“‘messa di voce” to full sonorous 
vocalism to be noted. He still adheres to gesticulating and moving 
about the platform to accentuate the emotion he wishes to portray, 
but this is really not necessary and against the canons of song recital 
rule. Inasmuch as he conveys every nuance and shade that his 
various songs call for, he might readily eschew these mannerisms. 
With the opening, Lully’s “‘Bois epais,” he once more fully established 
his mastery of “bel canto,”’ and from then on his singing, whether 
light and airy, affectionate or passionate, sweetly low or emotionally 
loud, was a sheer delight musically. In César Franck’s “Lied” his 
use of the head voice was quite exquisite and beautiful; in the 
following “Bluets d’Amour’” by Pessard he succeeded in bringing 
out marvelously clever “‘parlando” work, and to S. Homer’s “‘How’s 
My Boy” he brought realistically dramatic efforts that reminded 
one of Willner. His singing of Augusta Holmes’ “Au Pays,” a 
rather spectacular composition, in which the work of Mr. Dansereau 
added no little to the success, was very dramatic and descriptive, 
and the audience insisted on its repetition. He was called re- 
peatedly and gave several encores of which R. Huess’ “‘J’ai pleure 
en reve” proved a veritable gem. Mr. Dufault deserves great praise 
for his work, which shows that he is continually studying and pro- 
gressing in his art.—Montreal Daily Mail. (Advertisement.) 





Thursday Musical Club Scholarship Concert. 


On Thursday evening, May 6, the scholarship concert 
of the Thursday Musical Club took place at the residence 
of Mr. and Mrs. John R. MacArthur, west Eighty-fourth 
street, New York. Sascha Jacobsen, violinist, who has 
been the recipient of the scholarship for. several years, 
graduates this year from the Institute of Musical Art. At 
this concert he played the “Faust” fantasie and one of his 
fourteen Victor records was heard. In the Victor cata- 
logue this young violinist (he is but nineteen years of 
age) is praised in the most glowing terms. Indeed, his 
unquestionable talent, brilliant playing and careful inter- 
pretations deserve the warmest praise. Next year he will 
be under management and will probably tour the United 
States. 

Another young artist who received some aid from the 
club last year and who was heard at this concert was Her- 
man Eisenberg, cellist, who is studying with Mr. Willike. 
Mr. Eisenberg’s interpretations are broad and dignified, 
and he is possessed of an excellent technic. 

Other numbers on the program were Schumann’s quin- 
tet, op. 44, played by Mrs. MacArthur and the Kneisel 
Quartet; Strauss’ quartet, played by Mrs. Bennett and 
the Kneisel Quartet; and songs by Beethoven, Cornelius 
and Liszt, sung by Ericsson Bushness. All in all it was 
a most enjoyable concert. 
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Harriet Story Macfarlane Praised 


by Press of Various Cities. © 





Harriet Story Macfarlane gave a children’s recital in 
Detroit, Mich., on May 8. This popular mezzo-soprano 
is a great favorite with the little ones and her services 
are in frequent demand. Her lovely voice and charming 
personality cause the “grown ups” to enjoy her concerts 
as much as the youngsters. Indeed, next week, Mrs. Mac- 
farlane goes to Dansville, N. Y., to give her fourth recital 
there since last September. One of the papers of that 
city speaks of her as a “habit,”-—one which other cities 
might acquire to their advantage. 

Some ‘of Mrs, Macfarlane’s press encomiums are ap- 
pended: 

“One of the most charming entertainments ever heard 
in Los Angeles was given by Harriet Story Macfarlane in 
the ballroom of the Bryson before a large audience, the 
grownups being as enthusiastic as the little ones, who clam- 
ored for more.”—Los Angeles (Cal.) Examiner, 

“Mrs. Macfarlane’s beautiful voice and her musical cul- 
tivation, in addition to a charming personality, won her 
audience at once. The aria ‘Don Fatale,’ sung in Italian, 
brilliantly displayed the full scope of her dramatic and 
vocal equipment. Recalled by enthusiastic applause, she 
sang Cadman’s ‘Land of the Skyblue Water’ with lovely 
tone. . . . Recalled again, she sang an Irish ballad with 
inimitable grace, and her ‘Just a Little Love’ was a gem of 
vocalizing.” —Buffalo (N. Y.) Courier. 

“An unusual compliment was paid Harriet Story Mac- 
farlane, of Detroit, at the close of her recital Tuesday 
evening, when an immediate request for a repetition of 
the program for the following night was made by the en- 
thusiastic audience. It was the fourth appearance within 
a few years of this gracious woman of the golden voice. 
Much has been written of her voice, her personality and 
her magnetism. One loves to linger over the fine work 
of Mrs. MacFarlane. Now we roam the English woods 
with her; now our tears come at her wonderful singing of 
‘The Wearing of the Green,’ our smiles with ‘The Irish 
Courtship,” and we march with Gordon’s men. Come 
again, Mrs. Macfarlane, and charm us with the beauty of 
your voice and the kindliness of your ‘ain sel’.”—Dans- 
ville (N. Y.) Advertiser. 

“Mrs. Macfarlane proved herself an efficient oratorio 
singer, having undertaken the. part at short notice. Her 
work bore the mark of thorough familiarity with the 
music and was appreciated by all. The beautiful pastoral 
aria, ‘He Shall Feed His Flock,’ was sung with unusual 
tenderness and charm.”—Windsor (Canada) Herald. 

“More delightful singing than Mrs. Macfarlane’s is hard 
to find and her charming personality gets over the foot- 
lights to her audience. The singer has the happy faculty 
of putting her personality into her songs and adds to this 
an intelligent interpretation. A more beautiful rendering 
of Cadman’s ‘Land of the Sky Blue Water’ has been rarely 
heard.”-—Springfield (Mass.) Union. 

“Mrs. Macfarlane sang ‘Miriam’s Song of Triumph.’ 
Her voice is a rich, full contralto and she sang all her 
songs in excellent taste.”—Detroit Saturday Night. 

“Harriet Story Macfarlane scored a triumph. She pos- 
sesses a rich contralto voice which she controls beautifully 
and all her numbers were enthusiastically encored.”—Sag- 
inaw (Mich,) Herald. 

“Mrs. Macfarlane sang four songs in her wonderfully 
artistic manner. The audience could not hear enough of 
this singer’s beautiful voice and she was encored again 
and again.”—Lapeer €Mich.) Clarion. 





Oscar Saenger’s Pupils in Concert. 


Oscar Saenger presented his pupils, Helen Newcomb, 
soprano, and Marie von Essen, contralto, in recital at 
Chickering Hall, New York, on Monday afternoon, May 3. 
Miss von Essen, who has a very beautiful voice, which she 
uses with unusual skill, opened the program with Beetho- 
ven’s “Ich liebe Dich,” followed by “Er ist’s” (Wolf) and 
three songs by Brahms. The purity of her voice and the 
clarity of her diction made these songs much enjoyed. 
These qualities were equally apparent in her group in 
English. This consisted of “Morning Hymn” (Henschel), 
“The Brownies” (Leoni), “I’m Wearin’ Awa’” (Foote) 
and “The Year’s at the Spring” (Mrs. Beach). 

Miss Newcomb sang Salome’s aria from Massenet’s 
“Herodiade” and a group comprising an old folksong by 
Sgambati, “Secrets” (H. J. Stewart), “Ora Triste’ (Van- 
zo), and “The Nightingale Has a Lyre of Gold” (Whelp- 
ley). Miss Newcomb’s voice is clear and ringing, replete 
with a warm and sympathetic quality. She united with 
Miss von Essen in the duet from “Aida,” which closed the 
Program. The two voices blended with delightful effect 
in this number. Both artists were enthusiastically ap- 
Plauded and were obliged to give several encores. 

Martha Mayer, at the piano, gave excellent support to 
the singers. 





MUSICAL CLUBS! SCHOOLS and COLLEGES! 
MANAGERS of ENTERTAINMENT COURSES! 





Want to present something worth while to your community next season? 
Unwilling to assume the risk of engaging one of the big-fee artists? 


Tired of meeting deficits? 


Like to book an entertainment of undoubted artistic worth and educational value, so uniquely different that 
its mere announcement will make the indifferent ones sit up and take notice, and obtainable at a price that 


leaves you possibility of profit 


? 


“THE AMERICAN INDIAN MUSIC-TALK” 
is exactly what you are looking for. Don’t let that word “TALK” frighten you! This is no dry, stilted, 
academic lecture; rather a chatty, informal but informing talk about music in the early life of the Ameri- 
can aborigines, full of romance, frequently interrupted by instrumental and vocal illustrations, delivered 
with authority but without ostentation by 





CHARLES WAKE- 
FIELD CADMAN 
world - famous 


American composer, 
who plays on the 
piano several very 
beautiful §composi- 
tions, founded on 
Indian themes, and 
on a genuine Omaha 
flageolet some un- 
adorned Indian mel- 
odies. He is assist- 
ed by 


PRINCESS TSIA- 

NINA REDFEATHER 
who, besides being 
“honest Injun,” is a 
young woman of 
fascinating personal- 
ity, gifted with a 
mezzo-soprano voice 
of haunting beauty, 
which she employs 
with intelligence and 
artistic impulse in 
singing the melodies 
of her people. Prin-- 
cess Tsianina wears 
—always and every- 
where — the _ tradi- 
tional leathern dress, 
beaded moccasins and 
feather head-dress. 





We have columns of highly enthusiastic comment from newspapers in cities where Mr. Cadman and Princess 
i i Indian Music-Talk.” Sent you gladly when you express interest. Mean- 
while read the following statements from Managers who recently engaged them—the men and women who 
signed the contracts and paid the money. Their experience is what should interest you. 


Tsianina have given the “American 


L. E. Behymer, Los Angeles, Cal., who 
arranged half a dozen dates in his State— 


Mr. Cadman and Princess Tsianina not 
only gave a most attractive program for 
our hilharmonic Series, but for the 
schools, colleges and clubs where they ap- 


peared. . . . Indian Music-Talk was one 
of the most convincing things I have 
heard. . . . They should be heard in 


every musical center, large or small, in 

this country. 

James E. DeVoe, Detroit, Mich.— 

No artists have given greater satisfac- 
tion in Detroit this season than Cadman 
and Princess Tsianina. It was one of the 
most pleasing engagements I have ever 
had anything to do with. I shall be busy 
urging others to engage them. 

Thursday Musical Club, Minneapolis, 
Minn.— 

Everybody was delighted; so different 
from the ordinary recitals. We are still 
talking about it in the board meetings. 
I fully recommend it in every sense.— 
Jennie T. Sedgwick. 

Mrs. Henry Hulst, Grand Rapids, Mich., 
1st Vice-pres. Mich. State Teachers’ 
Ass’n, for whom Mr. Cadman and 
Princess Tsianina appeared in five con- 
certs with the Russian Symphony Or- 
chestra, of New York City— 

The entertainment given by Mr. Cad- 
man and Princess Tsianina was a great 


success, both in its artistic and educa- 
tional qualities. The originality and deli- 
cacy of Mr. Cadman’s work and the beau- 
tiful human qualities of the Princess— 
her dignity and appeal—both won the en- 
thusiastic personal liking of their audi- 
ences. 


Charles N. Halsted, Lansing, Mich., Mgr. 

Lansing State Journal— 

I wish to assure you of the apprecia- 
tion of the music lovers of Lansing for 
the Cadman-Redfeather recital. Cadman’s 
oe ability is known to all. Princess 

sianina stands above criticism in singing 
the songs of her people. 


William Conrad Mills, Phoenix, Ariz., 
under whose management the Music- 
Talk was given during two consecutive 
seasons— 

Cadman and Redfeather have been here 
again and endeared themselves to the peo- 
ple of Phoenix. Several patrons of the 
concert expressed a willingness to pay 
$5.00 a seat to hear the concert repeated. 
ae Princess Tsianina’s singing and 
personality were irresistible. 


Frederick Vance Evans, Appleton, Wis., 

Dean Lawrence Cons. of Music— 

If I were to indulge in many superla- 
tives regarding the recital of Mr. Cadman 
and Princess Siienios. I would fall short 
of the high esteem in which these artists 


are held in this community. . The 
program so abounded with musical genius 
and authoritative instruction that a de- 
tailed comment would be necessary to 
give a correct estimate of its effect 


John Clark Kendel, Greeley, Colo., Di 
rector of Music, State Teachers’ Col- 
lege— 

Just a line to let you know that the 
Indian Music-Talk went “great”! Have 
heard nothing but words of praise for it. 
Shall try to have them again during the 
Summer School. 


Mrs. Sarah H. Klene, Ft. Collins, Colo., 

Pres. P. E. O. Chapter— 

I am writing to tell you of the great 
delight the Indian Music-Talk gave our 
P. E. O. and an immense audience last 
night. We can never ho to again pre- 
sent anything which could give such wnt- 
versal satisfaction. 


Mrs. Braton Chase, Muskegon, Mich.— 

The Muskegon Woman’s Club and all 
who heard the concert were enthusiastic 
over every number. My most fervent ex- 
pression could not do justice to the pleas- 
ant memory left by Mr. Cadman and the 
dear Princess Tsianina. 


Myrtle Radcliffe, Topeka, Kans.— 
Aroused more enthusiasm here than 
even John McCormack. 





MR. CADMAN AND PRINCESS TSIANINA ARE AVAILABLE IN EASTERN AND MIDDLE WEST TERRI- 


TORY DURING OCTOBER, NOVEMBER AND EARLY DECEMBER, 1915. 


MARCH, APRIL AND MAY, 


1916, IN FAR WEST AND ON PACIFIC SLOPE. Write NOW to J. C. WILCOX, (Sole Manager) Wolfe Hall, 
—Your inquiry will bring illustrated circulars, and much interesting matte r 


DENVER, COLO. 





Vocal Compositions by 


CHARLES WAKEFIELD CADMAN 


SONG CYCLES 


FOUR AMERICAN INDIAN SONGS (2 Keys) .....55 cceeseereeeeees 


SAYONARA. JAPANESE. (2 K 


IDYLS OF THE SOUTH SEAS. 
THREE SONGS TO ODYSSEUS. 
FROM WIGWAM AND TEPEE. 


MOD Se nc cc cndsunnded saeeatsaseeseea 
EB ere ne Bt el ep OE 
Segue 40 WOO)... ciaeceeeess sn ke 


ee CD xine he cx codes vnes es 


I HEAR A THRUSH AT EVE. (3 Keys)........--00+ ceeeeeeeeeerers 


1 FOUND HIM ON THE MESA. 
THISTLE-DOWN. (Soprano) ... 


MOON OF ROSES. (2 Keys) ....c.scsseccccccesscees ceceerecersetencenees Lanka 6 


Pe NE vo Nias < rac 3 cd peewee coeuen 


WHEN MY LADDIE TURNS BACK HAME. (2 Keys) ..........++++. 


REINCARNATE. (3 Keys) ...... 
HIDDEN SONG, THE. — (3 Keys) 
O MOON UPON THE WATERS. 


CTY oa cesncnd «odvan owas ceeys 


KNIGHTHOOD SONG, A. (Baritone or Tenor)....... ...-:-.eeeeeees 


PUBLISHED AND FOR SALE BY 


To eke each eel te ome oak ee calh. aaa 


60 


WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON 
62-64 Stanhope Street 


NEW YORK 
13 East 17th Street 


CHICAGO 
316 So. Wabash Avenue 
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Mark Hambourg Summer Courses. 


The accompanying snapshots are pictures of Camp Qui- 
Mark Hambourg will conduct his master 
The spot is a most 





sisana, where 
course of piano playing this summer, 
picturesque one, as can be seen from the views shown 
ideally suited and laid out for Mr. Ham- 
There are at the present moment only a 


herewith and 
bourg’s purpose, 
few vacancies left in his class; and applicants therefore 
to communicate without delay with C. A. Mur- 
New York), secretary 


are advised 
ray (46 East Seventy-fifth street, 


to Mr. Hambourg. 


Sorrentino’s Southern Appearances. 





Greensboro, N. C., April 29, 1915. 


Umberto Sorrentino, the tenor, with Josephine Gilmore, 


soprano, and Frank Braun, solo pianist and accompanist, 


Southeastern States, winning distinct suc- 
Signor Sorrentino’s beautiful 


are touring the 


cess wherever they appear. 


voice, warm temperament, and interesting personality all 


Manian de Trabadelo 


4, rue Marbeut, Paris 


Jean Ver 
JOHN HEATH "4tee? 


128 East S7th Street, New York 


WILLY von SADLER 


TEACHER OF SINGING cee mermaid 








Pianist—— 
Studie: 3 pag Shot 76th St. 











STUDIO 23, rue de l'Université PARIS 

= Piesiets, Prepared 

WAGER for Public 
Appearances 


Teachin hing Studio: 326 W. goth St. 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 


REGINA de SALE Teacher of Singing 


oon at 40 a de 
Now Located in New ust aris 
WILL TEACH ACL ‘SUMMER IN NEW YOR 
Voices ‘wied Tuesday afternoons by appointment, free ~ 3 ‘charge. 
Studio: 701-702 Carnegie Hall, Phone, Circle 1350. 


in New York This Season. 














THE DEVERELL SCHOOL FOR GIRLS 


9 rue de Chaillot, oumy France 
(Cham 
LANGUAGE, Rate) MUSIC 
Until War Is Over—Branch School, New York City 


37 MADISON AVENUE 


ABRIEL | APIERRE 


Me!ba 





and Kubelik in America, Winter 1913-14) 
TEACHER OF SINGING 


Jules Sandeau - - - - 


(With 


15 bis Boul, PARIS, FRANCE 





DELMA-HEIDE 


Maestro di Bel Canto Italiano 


30 Rue Marbeuf (Champs-Elysees) Paris 














Jean de Reszke 
53 Rue de la Faisanderie 
Paris 


L. d’AUBIGNE 


Teacher of Singing 


Address: s _30 Ave. Kleber 


AMPERTI-VALDA 


SCHOOL OF SINGING 


6: AVENUE NIEL PARIS, FRANCE 
Temporarily in New York, 8 West s2d Street 


MME. GIULIA VALDA 











Paris 























VIEWS OF MARK HAMBOURG’S SUMMER HOME AT CAMP QUISISANA, ME. 





combine to make a memorable impression .on his hearers. 
The welcome accorded him on this tour has been splendid, 
meaning nothing less than “return soon, fine singer and 
charming man.” Papers state that the public was electri- 
fied by his golden voice, so that he had to sing encore after 
encore, It is even rumored that Sorrentino is wanted for 
a return visit to give an entire program of Italian street 
songs, and excerpts from “Pagliacci” and “Boheme.” Miss 
Gilmore, daughter of a prominent Southern politician, Gen- 
eral Gilmore, made a brilliant debut in this tour, singing 
operatic arias and songs, the duet from “Aida,” sung with 
Mr. Sorrentino, making special effect. Mr. Braun played 
fine solos, and superior accompaniments. 





Besekirsky’s Philadelphia Success. 


At the first of the series of popular concerts given by 
the Philadelphia Symphony Orchestra, Leopold Stokowski, 
conductor, Wassily Besekirsky, the Russian violinist, played 
a composition by Saint-Saéns and one by Sarasate. He 


was enthusiastically received, and extra numbers were de- - 


manded, He established himself firmly in the regard of 
his audience, this being his first appearance in that city, as 
these two press notices will attest: 

“Wassily Besekirsky, the Russian violinist, displayed tem- 
perament, feeling and highly sophisticated technic in Saint- 
Saéns’ ‘Havanaise’ and Sarasate’s ‘Zigeunerweisen,’ and was 
likewise heartily encored. He is a player of signal abilities, 
and was heard with particular interest, as the occasion 
marked his first public hearing in Philadelphia, He fully 
justified the heraldry of his talents, and his future appear- 
ances are awaited with interest.”—Philadelphia Public Led- 
ger. 





a violinist, won a success such as 
may be expressed to make him a local favorite. ... Mr. Bese- 
kirsky deserves praise for a pure and sweet, if not large 
tone, and an execution that is facile and true, and likewise 
for the sincerity and lack of pose which add to the ef- 
fectiveness of his playing. His program selections, ‘Ha- 
vanaise,’ by Saint-Saens, and ‘Zigeunerweisen,’ Sarasate, 
were enthusiasticaily received, and he responded to de- 
mands for extra numbers.”—Philadelphia Evening Bulle- 
tin. 


“Wassily Besekirsky, 





Gescheidt Artist-Pupil at Chickering Hall. 


C. Judson House, tenor and student of Miller Vocal 
Art Science, under Adelaide Gescheidt’s instruction, was 
most successful in his singing of songs by American com- 
posers at Chickering Hall, New York, on May 1. Seldom 
is such purity and balance of tone noted in an artist’s sing- 
ing. 

Whether singing mezzo voce or forte, Mr. House’s voice 
showed the same ease of production and fluency of tone 
throughout. His poise andeworthy musicianship gave the 
audience full satisfaction. The unusual lengthy and artis- 
tic phrasing, made possible by perfect vocal control, was a 
distinctive feature of his work. 

Mr. House is in great demand because of his efficiency 
and combination of rare quality of voice and art. 








Klibansky Artist-Pupils at Wanamaker’s. 


Elizabeth and Ellen Townsend, Genevieve Zielinski, 
Lalla B. Cannon, Amelia Miller, Mrs. H. F. Wagner and 
B. Woolff, all of whom are products of the Klibansky 
studios, appeared at the Wanamaker Auditorium in New 
York, May 5, in a program of solos and duets. Ease of 
delivery, good style of singing, and distinct enunciation, 


all these seldom found qualities were present in the sing- 
ers. Following the duets from “Bacchus” and “Tales of 
Hoffmann,” sung by the sisters Townsend. they were re- 
called, singing “The Birdies,” by Alice M. Shaw, who 
played from memory all the accompaniments during the 
afternoon. Frequently the applause broke in right in the 
middle of a song, preventing the singer from continuing, 
and encores for all these well prepared singers were fre- 
quent and well deserved. 





Edward Clarke’s Recent Press Tributes. 


Mr. Clarke has a big, sonorous voice which is well schooled. His 
delivery is elegant and his technic sound.—Grand Rapids (Mich.) 
Herald, April 28, 1915. 








Mr. Clarke was the first of the two singers to appear. He offered 
three more or less unfamiliar lyrics and in the unfolding of them 
made apparent the possession of a well schooled voice and of a 
musicianly style.—Chicago Herald, April 22, 1915. 





Edward Clarke and Kurt Wanieck were heard in joint recital at 
Thurber Hall last evening. Mr. Clarke sang with fine interpreta- 
tive attainments four songs by Richard Strauss to English texts, 
which he enunciated with clarity, and later recited Tennyson’s 
“Enoch Arden’’ to the music of Strauss.—Chicago Examiner, April 
16, 1915. 





Edward Clarke sang a group of songs and an encore exceedingly 
well and scored a success.—Chicago Journal, April 22, 1915. 





The part of Sir Oluf was sung by Mr. Clarke, a popular bari- 
tone of Chicago, who added much to the general interest and en- 
joyment of the work. His voice is clear and resonant.—Jerre 
Houte (Ind.) Tribune, April 22, 1915. 





The baritone solos of Mr, Clarke were well delivered. Mr. 
Clarke possesses a remarkably pleasing voice. He gained favor 
with the audience by his delightful rendering of three solos.—Terre 
Haute (Ind.) Star, April 22, 1915. 





Edward Clarke, a baritone with a remarkable enunciatiou.—Chi- 
cago Tribune, April 21, 1915. 

Mr. Clarke recently filled the following engagements: 
Recital, Chicago, April 15; with the Teachers’ Chorus at 
Orchestra Hall, Chicago, April 20; Choral Society, Terre 
Haute, Ind., April 21, and with the Schubert Club, Grand 
Rapids, Mich., on April 27. (Advertisement. ) 





Scranton Liederkranz Concert. 


Scranton, Pa., May 6, 1915. 

A concert by the Scranton Liederkranz on May 6 had 
as soloists Reinald Werrenrath, baritone, and Helen Newitt 
Evans, soprano, and these singers won the audience with 
their singing, not to mention the choral numbers, most of 
them a capella, sung by the male chorus. Mr. Werren- 
rath’s fine style, diction, breath control and method of easy 
singing were apparent to all, and led to numerous encores. 
It is a great pleasure to listen to an artist of his culture. 
Scranton is to be congratulated on securing such an artist, 
for it is an invaluable lesson to singers and audience alike. 
We all hope that Mr. Werrenrath will come again soon. 
His numbers were: 





ie ES S-Ni s ok 5 is de sas Sawer ien sak anw obits canes Wolf 
St: WOE Ra ak irks tk catebhveps akacd sthcovirenvauted Wikio Grieg 
CE 5 dicks woke s bebo CewRa'es AdbR CD RGY Maes wxnmmldiadaewals Sinding 
ER TRU AE DOMNIIIN sodas vas vide s'ss oan ens pemenb an Alward 
TO D PEMIONO bh ened caccustabracn sic icc dhicieleioesies LaForge 
De Wot, Wear Mea coke ks oe ah ee ccc be ska cee Class 


Miss Evans sang well, her high notes being clear and 
resonant, her medium tones full and rich. Her songs were 
by Liddle, MacDowell and Homer, and she had to sing an 
encore. S. F. G. 
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INDIANA MUSIC TEACHERS MEET 
IN CONVENTION AT GREENCASTLE. 


Interesting Programs Mark Proceedings of Thirty-Eighth 
Annual Meeting. 





The thirty-eighth annual convention of the Indiana Mu- 
sic Teachers’ Association was held at De Pauw University, 
Greencastle, Ind., on Thursday and Friday, April 29 and 
30. The programs follow: 

Greencastle, Ind., May 6, 1915. 
THURSDAY. 
10.00 to 12.00 Registration. 
1.30 President’s address and business meeting. 
Reports of officers. 
Reports of committees, 
3.30 Address, “Standardization, Its Cause and Effect,” Lynn B. 
Dana, president Ohio State Music Teachers’ Association. 
4.00 Paper, “Tristan and Isolde” (illustrated at the piano), Carl 
W. Grimm, Cincinnati, Ohio. 
8.15 Formal opening. 
Mayor Walter Cooper presiding. 
Address of Welcome, George Rowland Grose, president of 
DePauw University. 
Response, Percy L. Nussbaum, president of the association. 
Concert— 
Rachel Steinman Clarke, violinist, Chicago. 
Edward Clarke, baritone, Chicago. 
James Whittaker, pianist, Chicago. 
Helen Wood Barnum, accompanist, Greencastle. 
Program: 


Vislen- Bugittes: COOGAN os. vce wc cvisate veces veteteess Massenet 
Edward Clarke. 
Adagio and finale (G minor concerto)............cceececeees Bruch 
Rachel Steinman Clarke. 
Waceeticah Bi. TS WORE, Casio ves CiWeawadnsti sews Camille Chevillard 


Soft Footed Snow..... ovcvecetvenaxeae 
Smugeters’’ Gene ccescccscvcs SUL hsee had aha Tikaie habia Kernochan 
SORE OE TA Es in geo c bo eke Roo c vcbsenevéctbenwees Moussorgsky 
Edward Clarke. 
EI iid cae icc'g hn skk VP an Keak ah hawd oeceh dee eae dasean Kreisler 
Fae Re Ts 6 bkiaa cb sce W ick doses cqcainesenas ... Debussy 
COBCIRE “CIRM: bck ph carhetss <ewwkbssadanedaceddied ooawwad Kreisler 
Rachel Steinman Clarke. 
renee Se ie SR Oe a ne sks phon cicursboutecasne tees Faure 
Loupe tak FM vi he5 5c 4 Go ccuk sine cdoneed bukes Gudese Faure 
Paik | Cs eases boca eee hee sa Navies beeh vedee Cees Chabrier 
Teranes,. VERA © TRIN. 664 sos cetveasvncveudeezaecaceses Liszt 
James Whittaker. 
Rinne. EAE so dnc dita nahadee ec dere ere vaca en cbtaebarees Bemberg 
Edward Clarke, Rachel Steinman Clarke. 
FRIDAY. 


9.00 Business meeting. 
10.00 Chapel exercises, Depauw University. 
A special musical service. 
10.30 Address, “Public School Music,” Osborne McConathy, Evans- 
ton, Il, 
Discussion. 
11.30 Conferences: 
Supervisors’ Conference, presided over by W. A. Mason, 
ex-president Supervisors’ Sections N. E. A, 
Piano conference, Laura B. Gaston, Richmond, presiding; 
James Whittaker, Chicago; Van Denman Thompson, 
Greencastle, and others. 
Voice conference, Edward Nell, Indianapolis, presiding. 
A paper on “Elements of Artistic Enunciation,” Edward 
Clarke, Chicago; W. H. McHenry, South Bend, and 
others. 
1.30 Business meeting. 
3.00 Address, “Modern Tendencies in Music,’”’ Henrietta Weber, 
director of the Sunday evening opera concerts at the 
Art Institute, Chicago; lecturer for the University Lec- 
ture Association in co-operation with the University of 
Chicago. 


4.00 Organ recital, Edward Rechlin, New York, assisted by Bernice 
Pafford, soprano, Greencastle; Van Denman Thompson, 
accompanist, Greencastle. 

8.15 Concert— 

Chicago Operatic Quartet: John B. Miller, tenor; Leonore 
Allen, soprano; Fredericka Downing, contralto; G. Mag- 
nus Schutz, bass; Edgar A. Nelson, pianist. 





Theodore von Hemert at Hotel Astor. 





A concert was given for the benefit of German and 
Austro-Hungarian widows and orphans on Saturday even- 
ing, May 1, at Hotel Astor, New York, which attracted a 
large and representative audience. This concert was under 
the auspices of Count von Bernstorff and Dr, Constantin 
Dumba, Ambassadors of Germany and Austro-Hungary, 
as well as under the patronage of the following: Djellal 
Bei, Turkish Consul, Mrs. J. Henry Dick, Fleischmann 
Company, Mrs: Herman Frasch,-Hamburg American Line, 
Gottfried Krueger, F. Lehrenkrauss & Sons, B. Mittel- 
staedt, Mathilda A. Stier, Wm. C. Muschenheim, John C. 
Pennie, Maria Piel, Piel Bros., Selig Rosenbaum, Anna 
Rupert, Herman F. Schwartz, E. von Diezelski, and Fulz- 
berger & Sons Company. 

Theodore von Hemert sang “Prinz Eugen” and “Das 
Erkermen” by Loewe, “Der Lindenbaum” and “Der 
Wanderer” by Schubert, which gave him an opportunity 
to display his resonant and beautiful baritone voice to 
excellent advantage. Anna von Hemert recited “Deutsch- 
land, Sei Wach,” “Der Hauptmann und Sein Hund,” “The 
Raven” and “The L'il Brack Sheep,” which she brought 
out with fervor and intensity, receiving much well de- 
served applause and many beautiful flowers. Laura Ma- 
verick sang two groups most delightfully. She was com- 
pelled to respond with an insistent encore, and was the 
recipient of several floral offerings, 

Alois Trnka, the young Bohemian concert violinist, who 
has played his way into the hearts of New Yerk concert 


. audiences, gave a finished performance of “Ave Maria,” 


Schubert-Wilhelmj; “Liebesfreud,” Kreisler; “Vogel als 
Prophet,” Schumann-Auer, and “Tambourin Chinois,” 
Kreisler. 

It is needless to say that Carl Hahn and Herman Mahl- 
stadt accompanied with musicianly precision. 

The program was as follows: 


Address by Carl Nicolay. 
Baritone solos— 
Pring Eugen, der Edler Ritter. ......cccccsccccccccssee Loewe 
SENN ns wd Sadbaeadsnas seeds 626s eek anenadeda Loewe 
Theodore von Hemert. 
Mezzo-contralto solos— 


WE a 65:5hs.<kaceneccguaniainipesaberenteessmewtues Wolff 
Be CED 6 ciclourcs dn00k0be0cés noche} mde buwaedeaenn Wolff 
WRI Gig gti d Gvncdnces 06900 cddns pictencksnanaenten Taubert 


Laura Maverick. 
Violin solos— 
Ave Maria .......cccccccecccceccceccceseee s Schubert-Wilhelmj 
PEPER rT te Te ETE te BET OFe oF > ee Kreisler 
Alois Trnka. 


Recitations— 
Deutschland, Sei Wach!.................Count von Bernstorff 
Der Hauptmann und Sein Hund............ Gustav Hochstetter 


Anna von Hemert. 
Lecture by Prof. Dr. Eugen Kuehnemann, 
Of the University of Breslau. 
Baritone solos— 
Tee TN oa dé vn sree aa ide ctvevedescedisscamere Schubert 
ee NOE ong esncen catdet cand dardicns taknastens Schubert 
Theodore von Hemert. 


Mezzo-contralto solos— 
The White Blossoms of the Bog... ; 
TE ee ee BGs cack cetieddeesccdcectconedvékehad Hahn 
Mana S: Bante 5 on viiadeisi cee udewsns we 
Laura Maverick. 
Violin Solos— 
EE Ce IR oss n-0 see vdsdedacsh yheeredn 
OEE. CED, ok k5s6nedswdbales ocannds 
Alois Trnka. 


....Schumann-Aver 
«+e eee Kreisler 


Recitations— 
The L’il Brack Sheep, with music by Vera Shipman. 
The Raven, by Edgar Allan Poe, with music by Max Heinrich. 
Anna von Hemert. 


Zoellner Quartet Wins Praise 
at Stanford University, Cal. 








Recently the students at Stanford University, Palo Alto, 
Cal., had the pleasure of listening to a concert given by 
the Zoellner Quartet. Guido H. Marx, a member of the 
faculty of this university, in speaking of this concert, says: 
“The critical judgment of the maturer auditors was equal- 
ly favorable. The consensus of opinion on the part of those 
thoroughly competent to judge; was that this talented fam- 
ily deserved recognition as in the first rank of those ex- 
ponents of chamber music which American audiences have 
ever been privileged to hear.” 

In the local students’ paper, the Daily Palo Alto, the 
concert was commented upon as follows: 

“The Zoellner Quartet, playing under the auspices of 
the faculty committee on public entertainment, presented 
a program of chamber music Friday evening in the Assem- 
bly Hall such as has not been heard here since the visit 
of the Flonzaleys last year. Their work is the perfect 
realization of ensemble music, marked by a deep sympathy 
and unity of purpose and execution. 

“The Beethoven quartet, with which the Zoellners 
opened their program, was given a sincere and dignified 
interpretation from the deep, sustained notes of the adagio 
to the lighter touches and whimsical motif of the scherzo 
allegro. 

“The andante cantabile from Tschaikowsky’s quartet, 
op. 2, was understandingly given, breathing the peace of 
all outdoors. 

“The final number on the evening’s program comprised 
Thern’s haunting “Genius Loci” and the novel Glazounow 
suite, op. 35, which has been introduced to American audi- 
ences by the Zoellners. In this number the com- 
poser has brought out the possibilities of the viola’s hollow 
sweetness most interestingly, and Joseph Zoellner, Sr., 
made the most of this opportunity to display the qualities 
of his chosen instrument.” 





Two New Ganz Songs Published 
by Arthur P. Schmidt of Boston 


Rudolph Ganz has recently had two new songs published 
by Arthur P, Schmidt which show the practiced hand of 
an artist in every measure. They are not only full of the 
best vocal melody, but the accompaniments, though un- 
usually simple, are beautiful examples of fine part writing 
and harmonic resource. 

They are called: “Rise, O Star,” and “Love and Song.” 
Both songs are expressive of deep feeling and delicate 
sentiment. John McCormack sings them. 
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WICHITA HOLDS 
MAY FESTIVAL. 


Fine Attendance, Marked Enthusiasm and Per- 
fect Weather Form Elements Working for 
Complete Success—Prize Awards at 
Contest Concerts— Large Chorus, 
Orchestra and Fine Soloists Add 
Glory to the Occasion. 

Wichita, Kan., May 1, 1915. 
For over a decade the State of Kansas, and in fact the 
Southwest, has not seen so immense an undertaking and 





» successful a venture materialize as was the State wide 
and inter-State May festival and contest held here May 
; and 4 at the large Forum, The Forum amply held the 


large and enthusiastic audience, but it was well filled. The 
capacity is no less than 5,000 to 6,000, Everything con- 
trived to the success of the undertaking, the weather was 
perfect, enthusiasm ran high, and with the New York 
Symphony Orchestra assisting, the Southwest witnessed 
one of its most successful if not the largest and best con- 
test and festival ever held. 

For some years Hutchinson held contests (1 believe 
there were four) and competition ran close. This revival 
»f the May festival and contest feature for Wichita again 
emphasizes Wichita’s musical position on the musical map 
of the West. 

To the Festival Association and guarantors is due the 
success from business standpoints, and the officers, A. O. 
Rorabaugh, president; Oscar L. Hill, secretary ;.1. W. Gill, 
treasurer, and Lucius Ades, manager, were indefatigable 
workers. 

fo the Wichita Musicians’ Club, and especially to the 
nusician committee in charge of the program great credit 
is due. Frank A, Power, chairman; Otto L. Fischer, sec- 
retary; Charles Davis Carter, Jetta Campbell-Stanley, 
Theodore Lindberg, chairman contest committee; Lucius 
Ades, Ralph Brokaw, T. L. Krebs, Jessie Clark and Rafael 
Navas were the musicians comprising this committee. 

E. R. Kroeger, of St. Louis, Mo., officiated as adjudi- 
cator. 

There was no time from the morning of May 3 to the 
lose of the evening program of May 4 to lose, as all con- 
ests, concerts and final announcements were crowded 
closely together throughout the entire schedule, and were 
run off with intense interest and enthusiasm, 

Contests. 

Monday morning at 9 o'clock the piano contest, Class A, 
was held at the Forum, as were all subsequent contests. 
There were fourteen entries. Christine Caton, of Winfield, 
was the winner, Schumann's “Carnival of Vienna,” op. 26, 
the contest number, was the bulwark for many. Besides 
the honor, $15 in prize money went to Miss Caton. While 
in all individual contests the money prizes were small, 
nevertheless there was $1,000 originally offered as prizes. 
The following report will show the wide range of con- 
tests. Miss Caton is a pupil of Professor Olmsted, of 
Winfield. Katherine Lewis received honorable mention. 

Piano Class B, prize $10, selection, prelude and air from 
Grieg’s “Holberg” suite, op. 40, with five contestants, was 
won by Katherine Ragan, of Wichita, a pupil of Otto L. 
Fischer 

Che Class A contest for large chorus had no entries, and 
the $250 prize was not taken. However in Class B for 
chorus of thirty to fifty voices, first prize of $150 was 
won by Southwestern College of Winfield; second prize, 
$100, went to McPherson College; Anthony Chorus, third, 
$75, and Hutchinson, fourth, $50, The contest number was 
“The Lord is Great” (Priest’s march from “Athalia”), by 
Mendelssohn. Augusta, Arkansas City and Wellington 
also competed in this department with well trained chor- 
uses. Professor C. E. Marshall directed the winning first 
prize chorus, and they were the only body in this class 
singing without notes. 

The violin first prize, $15 in Class A was won by Henry 
Leben. of Wichita, a pupil of Ralph Brokaw. The contest 


number was the last two movements of “Zigeunerweisen” 


of Sarasate. In Class B for violin, John Shinn, of Cha- 
nute, Kan., a pupil of Theodore Lindberg, won the prize, 
$10, and Terry Ferrell, also a pupil of Ralph Brokaw, won 
honorable mention. The contest number was the “Medita- 
tion,” from Massenet’s “Thais.” There were eleven con- 
testants in Class B, and seven in Class A. 

Male quartet, prize $10, won by McPherson College, and 
Southwestern College at Winfield secured honorable men- 
tion. The contest number was “Lead, Kindly Light,” by 
Buck. There were only the two entries. 

Ladies’ Quartet Contest, prize $10, was won by Wichita 
College of Music Quartet, and honorable mention awarded 
the Carter Quartet. “Annie Laurie,” arranged by Dudley 
Buck, was the contesting number, 

Only one entry, Carter Quartet, for mixed quartet, nec- 
essarily captured the first prize of $10, singing “God Is a 
Spirit,” by Steindale Bennett (from the “Woman of Sa- 
maria”). 

Male Glee Club Contest, first prize of $50, went to South- 
western College at Winfield, with McPherson College sec- 
ond, $25. 

The Ladies’ Glee Club, of McPherson, took the $50 
cash prize in their class, there being only one entry. 

In the remaining events which were closely contested, 
unusual interest was centered, as sharp competition always 
exists in voice circles,and the judgeship had no easy task 
in, selecting the prize winners, In fact in Class A for so- 
prano, three winners were first announced and the $15 
prize consequently divided. There were twelve entries and 
“The Willow,” by Goring-Thomas, had been selected as 
the contesting number. Zelma Fischer, of Wichita, pupil 
of Charles Davis Carter; Velma McConnell, of Wichita, 
pupil of Inez Dodds-Barbour, and Sarah Thompson, of 
McPherson, won jointly, 

Class B, soprano, prize $10, was won by Minnie Turner, 
of Frederick, Kan., pupil of Frank A. Power, of Wich- 
ita. The number was “A Song of Sunshine,” by Goring- 
Thomas, and she won in a class of six entries. 

Eight contestants of Class A, contralto, sang “My Heart 
at Thy Sweet Voice,” from “Samson and Delilah,” and 
several most excellent voices made the decision a hard one 
to determine. The $15 prize went to Vella Niederhauser, 
of Wichita, pupil of Harry Evans. Pattie Rude received 
honorable mention, also an Evans pupil. 

In Class B, contralto, prize $10, Goldie Fash, pupil of 
Charles Davis Carter, secured the first honors, singing the 
contesting number, “Sunset,” by Dudley Buck. Six en- 
tries competed. 

Ray Gafney, of Winfield, won first prize, $15, in Class 
A, tenor, and Cecil Rutledge honorable mention. Will 
Watt, of Augusta, the only entry in Class B, took the $10 
prize for that class. Mr. Gafney had strong competition 
in first class, but was in excellent voice and sang beau- 
tifully. 

Cameron G. Marshall, of Wellington, Kan., Class A, 
bass solo contest, easily won first prize of $15. Mr. Mar- 
shall, although a professional, was allowed to enter, there 
being no restrictions on the solo classes, save in the Class 
A, piano, where an age limit was placed at twenty-six 
years. It was the full intention of the committee in 
charge to have an age limit on several other classes, but 
great leniency was finally decided upon in order to fur- 
ther the success of this, the first contest held. While the 
professional element was not encouraged to enter, still it 
was their privilege. There is no question of Mr. Mar- 
shall’s voice quality, poise and delivery. The contest num- 
ber, “Arm, Arm, Ye Brave,” from Handel’s “Judas Mac- 
cabeus,” as well as “The Two Grenadiers,” by Schumann, 
the Class B selection, were well suited as contest numbers. 
John A. Campbell, of Wichita, was awarded the Class B 
prize of $10, There were two entries in this department. 

¥ The Big Concerts. 

With Walter Damrosch conducting, the New York Sym- 
phony Orchestra gave the appended program, Monday, at 
three o’clock. Merle Tillotson Alcock, contralto, and John 
Campbell, tenor, were the soloists: 


CG: IN riba oe ko. cSeu sl scnbeenee nes ues . seeeeeeThomas 
PE I, Fe Bhs oo svcs'i's os eh ak ad bv¥i cdsasavacie Tschaikowsky 
Andante Cantabile. 
Valse. 


EG,” Tie a nase tan ena chen adbiese tates -»»Wagner 
Sounds of the Forest, from Siegfried...............0.+.++++. Wagner 
Ride of the Valkyries, from Walkiire...............00 e000 eee Wagner 
Siegmund’s Love Song, from Walkiire....................+.Wagner 
John Campbell, 
ea aki CLE 00s bona bon neh Vida bunds binete's nsecte Mendelssohn 
EAT eee TT TTS Te peer rT TT EE PTET ETT Beethoven 
ee Se er eee rere eee Ponchielli 
Merle Tillotson Alcock. 
Symphonic Poem, “Les Preludes”..... 0... ccsccesccsccisvcvesecs Liszt 


A Great Event. 


On Monday evening the greatest concert of all took 
place with the orchestra and the combined choruses from 
Arkansas City, McPherson, Hutchinson, Winfield, Augus- 
ta, Wellington and Anthony. To this body was added the 
Wichita Chorus, a combined aggregation of nearly 1,000 
voices, Walter Damrosch conducting. It was an inspir- 
ing concert, the ensemble unusually effective in the big au- 
ditorium, and a large audience was electrified by the re- 
sults. In detail the following was the program, Grace 
Kerns, soprano, and Milo Picco, baritone, contributing 
solos : 

OE Ts vine -xs c's Reba even oe. SesdeebVenmarbenadredees ses Weber 
Choruses: 

The Heavens Are Telling. 

The Bridal Chorus, from Rose Maiden. 
Unfinished Symphony...........0.cecccceses v0 6 cove pe SCRUMaNE 
AT OO dans 6.5% cbs ba eNes i beh eeabies 6 katetctesseee Charpentier 

Grace Kerns, 
Choruses: 
He Watching Over Israel, 
The Lord is Great. 


CET! PEPE! PeeCE EEE OT Clee 
Largo Al Factotum, I] Barbier di Seville.................- Rossini 
Millo Picco, 

British Folksongs and Dances.............sccscssscsdecsees Grainger 


Molly on the Shore. 
irish Song. 
Shepherd’s Hey. 

ET NY INNO 5s oa. card vues been dese npued dceed 6ep0ees mae Verdi 
Mesdames Kerns and Alcock and Messrs, Campbell and Picco. 
Of all the concerts this was by far the greatest, though 

on the following evening the concert by the winners in 

each department proved a close second. In every instance 

the soloists, orchestra and chorus combined to make this a 

really memorable event in music annals here. 


Concert by Prize Winners. 


The grand concert by the winners was well attended, 
and while no encores were allowed each was a sufficient 
merit to be entitled to a second hearing. The prizes were 
awarded by the festival association committee, and E. R. 
Kroeger, the adjudicator, gave three complimentary piano 
solos at the close of the program proper. Mr. Kroeger 
stated his position in judging, spoke of the difficulties, and 
also gave great words of praise to all who competed. No 
little stress was laid on the importance of persistence for 
those who competed unrewarded, as in many classes ex- 
ceptional talent was shown though not possible to be re- 
warded. In the soprano class, three were so close after 
consideration that two were awarded the first prize and 
one honorable mention, Zelma Fischer. 

The committee in charge has much to feel proud of as 
it was wise in management and endeavor to close the fes- 
tival with every one in good spirits, which was largely ac- 
complished by judicious management. This first venture, 
while somewhat an experiment, and many features cur- 
tailed on account of expense, especially in the matter of 
judgeship, closed a musical success even greater than any 
one anticipated. The financial element while announced 
as representing a loss of some $1,200 is not a consideration 
from the success standpoint, as the entire amount was 
guaranteed by the festival association, and each guarantor 
felt the project well worth the expense. It is most likely 
that next year will see a repetition of this, one of the 
greatest, if not the greatest, contest and festival the State 
has ever known. Wichita guarantors have ever been 
prompt to subscribe to like projects, and it is this spirit 
here and throughout the West that is making it possible 
to do the big things the West has already done, musically, 
and in other equally risky (financial) lines. 

Notes. 

E. R. Kroeger, of St. Louis, adjudicator, was the official 
judge at the Hutchinson contests held several years ago. 
The association paid the judge $200 for his services here. 
There is no question of his integrity and no doubt of his 
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ability in the position. Some dissension arose as to the 
advisability of having only one judge, as it was no dopbt 
a hard task for one man. A committee would have been 
better, but expenses would not allow it. Mr. Kroeger did 
admirably, and made many friends while here by his pleas- 
ant, unobtrusive and earnest way. 

Among the prominent visiting Kansas musicians were 
Professor Olmstead, of Winfield; Mrs. Yaggey, ciolinist, 
of Hutchinson, and Arthur Uhe, violinist, of Bethany Col- 
lege. Mr. Uhe met many old friends from Brussels in the 
orchestra. 

Of interest was the sincerity in the entry list, scarcely 
any contestants failing to appear in their respective trials. 

Lucius Ades, who managed the business end of the fes- 
tival for the association, deserves much credit for sys- 
tematic handling. 

All choruses competing have signified their willingness 
to enter a similar contest next year. 

Other Musical Items. 

Lucy Marsh, soprano, gave the last number in the 
Wichita Chorus course at the New Crawford, April 1o. 
The choral number, “Inflammatus,” from “Stabat Mater,” 
by Rossini, was one of the feature numbers, the Wichita 
Chorus giving the choral part. 

The Friends University Men’s Glee Club gave an excel- 
lent program at First Methodist Church, April 14. 

Saturday Afternoon Music Club met April 17 and 24 for 
their last two meetings for the year. Mrs. S. P. Walling- 
ford, of Riverside, was hostess for the first and Mrs. G. 
E. Lehman for the final meeting. T. L. Krebs, pianist, 
read a paper on “French Composers.” Piano numbers 
were given by Mrs. Edward R. Kroeger and Mabel Whit- 
ney. Zelma Fischer sang a group of French songs. 

Tulsa, Okla., one of our Southern neighbors, is the 
proud possessor of a new $15,000 pipe organ placed in their 
large convention hall, It is being paid for by popular sub- 
scription. The organ was dedicated April 29 and 30. 

Otto L. Fischer, pianist, assisted by Elsie Randall, con- 
tralto, gave a lecture-recital on MacDowell before the 
Wichita Musical Club, April 13, at High School Audi- 
torium. 

Edgar P. Carver, director of the new Wichita Union 
Band, leaves this month for Dublin, Ireland. Undoubtedly 
the band will play “It’s a Long, Long Way,” etc. 

Harry Evans, basso, assisted by Otto L. Fischer, pianist, 
gave a song recital at Philharmony Hall, April 20. 

Two newcomers for Wichita, Frances Hughes Wade, 
harpist, and G, Rawson Wade, basso, were heard in re- 
cital April 27. 

The Pianists’ Club held its Apri! 28 meeting at Kath- 
erine Lewis’ home. The Beethoven sonata, op. 31, No. 2, 
played by Wilma Munn, and the pastorale in E minor by 
Scarlatti, and Italian concerto (first movement), by Bach, 
given by Rose Emma Kern, were the principal numbers. 

Newton, Kan., held a music festival last week. The 
Minneapolis Symphony Orchestra was the chief feature. 
Newton is a close neighbor. 

Pavlowa appeared in the Forum on April 30. 

The high school chorus, of Wichita, under the able direc- 
tion of Jessie Clark, won the first prize for mixed chorus, 
a prize of $100, at the high school State wide contest held 
at Emporia, April 30. Twenty-six members went from 
here. They also won the Boys’ Glee Club prize, $25 cash. 
Donald Williams was the piano accompanist. About six 
entries were in the mixed chorus, and fifteen entries com- 
peted in the glee club contests. This contest was held at 
the State Normal School. RALPH Brokaw. 





Alfred D. Shaw in Demand. 


As a result of his successful singing in “The Children’s 
Crusade” with the Arion Club at Providence, R. L, a 
month ago, Alfred D. Shaw, the tenor, has been engaged 
to sing Verdi’s “Requiem” at Peace Dale, R. L, this even- 
ing, Wednesday, May 12. Dr. Jules Jordan, conductor of 
the Arion Club, of Providence, holds a similar post with 
the Choral Society of Peace Dale, and it is under his direc- 
tion that the work of the great Italian composer will be 
heard. 








Reinald Werrenrath to Sing Role of Peter 
in “Quo Vadis?” at Springfield Festival. 


Reinald Werrenrath, the noted baritone, has been en- 
gaged to sing at the Springfield, Mass., festival next week. 
Mr. Werrenrath will be heard in the role of Peter in “Quo 
Vadis?” which is to be given on May 21, and he will also 
appear on “Artists’ Night,” May 22. This young singer 
has been enjoying an unusually busy season, having filled 
engagements in many different sections of the country, 
everywhere meeting with unqualified success. 





“How do you sell your music?” 
“We sell piano music by the pound and organ music 
by the choir.”—-Columbia Jester. 


Huss Pupils in Recital. 





On Monday evening, May 3, some advanced and artist- 
pupils of Mr. and Mrs. Henry Holden Huss, including a 
small group of amateurs, gave a very enjoyable and artis- 
tic recital at Carnegie Chamber Music Hall, New York. 
The high standard of work of these eminent teachers is 
so well known that the musical and discriminating audi- 
ences who have gathered for years to attend these unique 
affairs have learned to expect a concert out of the or- 
dinary. The program was as follows: 

Concerto, D minor, first movement...........cccccsseveccees Mozart 
Walter P. Morse. 
Orchestral accompaniment arranged for second piano, Winthrop 
Parkhurst. 

Wyanphs ond Shepherds, «0.00 6.60 cscccccseveedsevscescccccess DOU 
Chuphoems. WO Tits Titties si icecwerven ivcvodasccdedestccvcoess Sullivan 
Angel Takvorian, 

Accompanied by Maude Schumann, pupil of Mr. Parkhurst. 
RAG TER. Bec econ ccc kccatiscabtensetcess caeden dna 

Charlotte Strong. 
Concerto, G minor, first movement... ..........0000eeeee Mendelssohn 
Gertrude Witte. 
Orchestral accompaniment arranged for second piano, Mr, Huss. 
Scherzo, C sharp mimor...........0escececeecees .. Chopin 
Josephine Rhvle, 
Ee: PIII oe occ ccres din tdec debscuve sasebace(s vanesunee ene 
Lt Te, ee Ge CIR io iv ec necn déweedoiecen ee 
Mother, © Gi We to Raat... cic cccv gees ccnthsnccccnscocsesses Franz 
Evelyn Romme, 
Accompanied by Miss Schumann, 
Copviadio FOTN. 006 ccna Keccastnn senente vee ...+-+.Mendelssohn 
Ethel Thompson, 

Orchestral accompanied arranged for second piano, Mr. Huss 
Hungarian Fantasie...............0eeeeees aeccn heel 
Eleonore Payez. 

Orchestral accompaniment arranged for second piano, Mr. Huss. 
“oncerto for four pianos (two movements: Largo and Moderato) . . Bach 
Arranged from Vivaldi’s concerto for four violins. 

The Misses Payez, Rhulé and Thompson and Mr, Parkhurst. 
Comeest PIGSG..cccccccccccccssccsesestsseeebwe ......Chaminade 

Harry M, Butler, 

Orchestral accompaniment arranged for second piano, Mr. Parkhurst 

Miss Romme, very attractive in person and manner, 
disclosed a light soprano of pure, limpid quality. She 
was charming in songs by Beethoven and Franz, though 
she made her hit by her delightful archness and sprightli- 
ness in Lidgey’s “All in a Garden Green.” Miss Tak- 
vorian, too, showed a delightful stage deportment. An 
Armenian, still in her ’teens, and with just four months’ 
vocal training with Mrs. Huss, having never studied be- 
fore, she gave a remarkable account of herself in Pur- 
cell’s “Nymphs and Shepherds” and Sullivan’s “Orpheus 
with His Lute.” She impressed by reason of a remark- 
ably pure tone and absolute legato, which two important 
qualities are always noticeable in the work of Mme. Huss’ 
pupils. Her voice is of good volume, her English almos' 
perfect, and her diction very clear. 

Maude Schumann, pianist, played the accompaniments 
for these singers with rare sympathy, which added greatly 
to the success of the evening. 

That exceedingly gifted young pianist, Eléonore Payez, 
created a furore by the brilliancy of her playing of Liszt’s 
Hungarian fantasie. The “Youthful Carrefio,” as she has 
been called, deserves high praise. Harry M. Butler, a 





For Dales Apply to 
DAVID BISPHAM 
44 West 44th St 

New York City 


BISPHAM 
CONCERT 


piano teacher in Mount Vernon, N. Y., earned well mer- 
ited applause by his clearcut and facile interpretation of 
Chaminade’s tuneful and effective “Concertstiick.” Ethel 
Thompson gave a spirited performance of the Mendels- 
sohn “Cappricio Brillante,” showing fine musical feeling, 
good technic and a delightful buoyancy of temperament: 
Another very gifted Huss pupil was Josephine Rhule, 
whose impassioned interpretation of the Chopin C sharp 
minor scherzo gave real pleasure to the musicians in the 
audience. Walter P. Morse played the Mozart concerto 
with delicacy and refinement. Two young and charming 
amateurs (all the rest were professionals), Charlotte 
Strong and Gertrude Witte, also gave a good account of 
themselves. Like all Huss pupils, they possess a beautiful 
singing tone, display good pedaling and have a clearly 
defined conception of the works they play. Miss Witte 
gave with facile technic and freshness of feeling the 
Mendelssohn concerto in G minor. Miss Strong’s Liszt’s 














“Liebestraum” was played with real enthusiasm and nice 
points of declamation. 

A word of thanks should be given to Mr. Huss, not 
only for his masterly rendition of the orchestral accom- 
paniments of the concertos, but also for having presented 
the highly interesting Bach-Vivaldi concerto for four 
pianos. The young players had been so carefully re- 
hearsed that the ensemble was not only wellnigh perfect, 
but full of delicate nuance. The teachers of this group 
of gifted young people can honestly pride themselves on 
having achieved the unusual feat of presenting a program 
so musical in all its details that it gave genuine pleasure 
to the many critical musicians in the large and brilliant 
audience. 





Genevieve Bisbee Announces Summer Course. 


Genevieve Bisbee, pianist and pedagogue, has announced 
a summer course of study which should prove of value to 
teachers of piano. From her long experience, she offers 
a condensed method, covering a large field of technic. Re- 
serve power and command of beautiful tone color are fea- 
tures especially noticeable in the Bisbee pupils. In this 





course great attention will be paid to arranging the works 
studied with a view to concert repertoire, Arrangements 
may be made for residence in the large cool rooms of Miss 
3isbee’s home for those who apply early in the season. 


Fond Mother—“Improvise? Why, my daughter can im- 
provise any piece of music you put before her !”—Judge. 














Most Powerful and 
of ungarian 





Three Appearances in Houston, 






HELEN WARE’S GREAT POPULARITY 


Poetic Interpreter 
and Slavic Music 


Tex., During This Season Prove 





A Criticism 
The Hungarian compositions were given with all of their 
compelling intensity, their dramatic climaxes, their soulful 
expressions of joy or sorrow. The robust rhythm of the 
dance with its fiery enthusiasm, following the intensely poetic 
Hubay poems, one of which was permeated with pathos, gave 
admirable demonstration to the versatility of the artist. 


(Houston Chronicle.) 


A Tribute 

Following Helen Ware’s recital at the Auditorium yester 
day a Hungarian mother with her group of little children 
approached a personal friend of Miss Ware and with tears 
in her eyes asked if she might speak to the violinist The 
friend replied: “Certainly. I am sure Miss Ware would like 
to speak to you. Did you enjoy her music? 

The woman said simply: “She took me home.” 





Chicago, Ills. 


Kenosha, Wis. Macon, Ga. 











Milwaukee, Wis. 
Emporia, Kans. 
Mankato, Minn. 
Victoria, Tex, 
Hattiesburg, Miss. 


HELEN WARE’S ST..LOUIS ENGAGEMENT WITH THE ARION CLUB ON APRIL jora CLOSED THE 


MOST SUCCESSFUL SEASON OF HER CAREER ARTISTICALLY AND FINANCIALLY 


NEW LANDMARKS BOOKED IN SEASON 1914-5 (REENGAGEMENTS NOT INCLUDED) 
Houston, Tex. 


Hampton, Va. 
Bloomington, Ind. Denver, Colo 
Greeley, Colo. 
Holland, Mich. 
Albion, Mich. 


EVERY CONCERT AN ENGAGEMENT—NONE ON PERCENTAGE 


Indianapolis Orchestra 
Kansas City, Mo. 
Salida, Colo 


College Station, Tex. 
Gainesville, Fla. 
St. Louis, Mo. 





An Engagement offered to HELEN WARE for Season 1915-16 
Is the First Step Towards Ensuring for Your Music Lovers an Unique and Fascinating 
EDUCATIONAL 


9 Musical Entertainment with an 


WESSAGE. 





Exclusive Management: Laszlo Schwartz, 1170 B’way, Room 912, N. Y. 
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For Bookings Address Musical Courier 


1] Professor of Choral Music 
Walter Eta Columbia University 
Henry 


Address 49 Claremont Ave. 


sHEINEMAN. 


CONCERTS AND RECITALS, ALSO SOUTHERN Seprebe 
FOLK SONGS | IN COSTUM 
671 Broadway - - New York City 


R IN] Formerly of Vienna 
a oh and London 
Coaching Songs Accompaniment 
7 Piano Chamber Music 


5 Studio: 46 W. 37th Street, New York Tel. 6948 Greeley 


Horatio Connell 


BASS BARITONE 
Management HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


TENOR 
205 West s7th St., 
New York City 


*Phone, 6510 Columbus 


Alexander 3. > CEL 


CONCERT VIOLINIST. 
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SAM TRIMMER 


PIANIST 
IN AMERICA SEASON 1914-15 


3 p CATHERWOOD rele 


Fowler Apartments, 1110 W. Washington Street 
Phone 20584 


NM MORGANA 


ratura Soprano from La Scala in Milan 


a ae 
A\ AILABLE FOR CONCERTS—MUSICALES—-SEASON 1914-15 
Address: AEOLIAN HALL, Rooms 1626-27, New York City 


Ellmer Zoller 


Pianist--Accompanist 
Hotel Wellington, 7th Avenue and 55th Street, New York 


WITHERSPOON 54ss 


Metropolitan Opera Available for Concert and Oratorio 
Address: Management, Wolfsohn Musical Bureau 




















amen MALT LAND 


“A Revelation for purity of Diction and grandeur of style.”— 
London Daily Telegraph. 


Management: HAENSEL & JONES, Aeolian Hall, New York 


LOUISA HOPKINS 


CELEBRATED PIANIST 

“Two Successes with Boston Symphony” 
Exclusive Management : G. DEXTER RICHARDSON 
601 Fifth Avenue - New York 


Mme. KATE ROLLA 


Former Prima-Donna, Covent Garden, London; Imperial Opera 
House, Moscow and St. Petersburg; San Carlo, Napl or Metropoli. 
tan, New York, ete. Pupil of Marchesi. 
VOICE CULTURE 
_. Opera or Concert, Repertoire, Diction. 
Specialty of correct tone production and breath control. 
Stadio, 251 West 81st Street, N. Y. Phone, Schuyler, 3960 














Mark Hambourg’s Master Piano 
Course, July 1 to September 15 
at Lake Kezar, Maine. 

All particulars to be had of 
C. A. Murray, 46 East 75th St., 
New York 























Marguerite 
Melville-Liszniewska 


PIANIST 


FIRST AMERICAN TOUR 
Season 1915-1916 Now Booking 


Management,  Wolfsohn Musical Bureau 
| West 34th Street, New York 
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LITTLE ROCK, ARK., PRESENTS ITS 


FOURTH 


Capable Soloists Assist Local Forces in 


ANNUAL MUSIC FESTIVAL. 


the Presentation of Excellent Programs 


—Concerts Best Yet Given. 
PPPPrrrrrrrrerrrrererrererrrerrrrrrrtrri tir ir irr PT TP PPPPrrrPrrrrerrrrrrrrrrrrr rr ety 


The Little Rock Musical Festival Chorus assisted by 
the New York Symphony Orchestra; Grace Kerns, 
soprano; Mme. Merle Tillotson-Alcock, contralto; John 
Campbell, tenor, and Millo Picco, bass, gave its fourth 
annual concert in the City Auditorium, April 26, 27 and 
28, This organization is composed of the musicians of 
the city together with those of other towns. All services 
have been donated and in spite of any discouragements the 
efforts have been untiring and persistent with the one 
hope that the citizenship of the city could be brought to a 
realization of the value of these annual festivals; first, 
from an educational; second, from a commercial point of 
view. According to Mrs. C. E. Whitney, of Little Rock 
this organization is the only one that has put on successive 
festivals of such magnitude without one cent paid in 
salaries. Any other community giving a festival of the 
same musical value would have several thousand dollars 
additional expense on that account. Little Rock is the only 
city, as far as can he learned, which has not given a busi- 
ness backing to such an effort as this, and which has failed 
to use to its advantage the commercial advantage of such 
an event. 

This year’s festival has exceeded from an artistic stand- 
point any previous one, and reflects the highest credit on 
those who shoulder the responsibility. 

A Fine Choral Program. 

The first concert was a choral program given by the 
Little Rock Festival Chorus, the Junior Festival Chorus, 
with Sarah Yancey Cline, director; Martha May Cline, ac- 
companist ; Arturo Argiewicz, violinist, who was loaned for 
the occasion by Walter Damrosch. This concert was very 
successful. The chorus for mixed voices, “Holy Art Thou” 
(from “Xerxes”), Handel, was sung. Incidental solos 
were given by Mrs. Fred A, Isgrig, soprano, and N. Lacey 
Tilghman, tenor Both these singers gave an acceptable 
rendition of their parts. The chorus for the Junior Cho- 
rus consisted of these three numbers, written especially 
for this occasion by Nellie Shorthill Bradshaw: “Danc> 
of the Wind Elves,” “The Dream Boat” and “A Call to 
Arcady.” These compositions showed distinctive merit 
and-a fair amount of originality. Making no pretensions 
to choral writing, Mrs. Bradshaw has written these pieces 
within the limitations of any junior chorus, and as such 
can be looked upon in a most acceptable manner. The 
children sang very well. 

The violinist played andante, Vieuxtemps; “Liebeslied,” 
and “Liebesfreud,” Kriesler. He played these pieces with 
much skill and received an ovation. 

Handel’s ‘‘Judas Maccabeus’’ Performed. 

The second concert was given on Tuesday evening, when 
Handel’s “Judas Maccabeus” was presented by the Little 
Rock Festival Chorus, the Junior Chorus, the New York 
Symphony Orchestra, and these soloists: Grace Kerns, so- 
prano; Mme. Tillotson-Alcock, contralto; John Campbell, 
tenor, and Millo Picco, bass. Sarah Cline was the director. 

The chorus gave a very good rendition and as a whole 
the performance was very good. Miss Cline had her cho- 
rus well under control. In the recitative, “Oh, Let Eternal 
Honors,” and “From Mighty Kings He Took the Spoil,” 
Miss Kerns scored a distinct success. Her performance 
was welcomed heartily by her many admirers and her 
singing was entirely in keeping with the spirit of Handel. 
Mme. Tillotson-Alcock gave in her beautiful solo, “Father 
of Heav’n,” a remarkable rendition. A voice richly laden 
with splendid qualities, she sang the air fervently and very 
well. She was accorded prolonged applause. 

John Campbell, tenor, was suffering from a cold and 
consequently did not do himself justice. He has a 
voice of much warmth and purity. Millo Picco, bass, made 
his debut in oratorio. Although an opera singer, he filled 
his role remarkably well. He has a voice of big range 
and power and demonstrated in his songs on the following 
evening that he could use it with discrimination. 

The Wednesday afternoon and evening concerts were 
devoted to the New York Symphony Orchestra, with Grace 
Kerns, Milo Picco, Walter Chapman, pianist, and Alex- 
ander Saslavsky, violinist. In the air, “Il Re Pastore,” by 
Mozart, Miss Kerns “brought down the house.” Her 
lovely voice charmed her admiring audience and she was 
forced to respond to an encore, “My Laddie,” by Thayer. 
Mr. Picco sang the “Prologue” from “Pagliacci” and an 
air from the “Barber of Seville.” In these two songs Mr. 
Picco scored a success. The pianist, Walter Chapman, 
played the concerto in E flat (with orchestra)’ by Liszt. 


He is a young pianist who has located in Memphis after 


an absence of study and he shows unusual talent. He 
gave an extremely good rendition of the concerto and his 
technic and easy style at the piano were strong factors 
in bringing about his success. 

Taking the festival as a whole, the officers have every 
reason to be proud, and from an artistic standpoint it was 
such as would bring credit to any Eastern city of much 
larger population. 

Sarah Yancey Cline deserves unstinted praise and her 
body of coworkers rallied around her with a vim. People 
from all over the State and many from adjoining States 
were present, and the consensus of opinion seemed to be 
that it was by far the best festival that Little Rock has 
yet had. A. Hosken Strick. 





Minnesota Teachers to Meet. 


The next convention of the Minnesota Music Teachers’ 
Association will be held in Albert Lea, Minn, June 22, 
23 and 24. 

Albert Lea is considered one of the most beautifully 
located towns in the state. The buildings of the Albert 
Lea College overlooking a beautiful lake, have been placed 
at the disposal of the association, and rooms may be se- 
cured and meals will be served in the dormitory of the 
school. The propectus of the M. M. T. A. reads: “We 
have set the mark of 500 members by the opening of 
the meeting and want you to help us. Arrange now to 
attend the meeting in Albert Lea. Whether you can come 
or not you ought to be identified with the M. M. T. A. as 
a live teacher. The fee is $3 with one dollar deducted if 
you were a member last year, You need us and we need 
you, You will be welcome. Don’t miss this opportunity 
to spend three profitable days with the music teachers of 
the State and at the same time help make the M .M. T. A. 
a powerful influence in the development of music in the 
Northwest. The program committee wishes to an- 
nounce that they have secured Mrs. Edward MacDowell 
to give a lecture-recital on MacDowell and His Ideals dur- 
ing the convention.” The president of the association is 
W. MacPhail. 








George Harris Jr., and 
Russian Symphony Orchestra. 


Mr. Harris has just returned from a very successful 
spring tour with the Russian Symphony Orchestra in 
Pennsylvania, having won distinct popularity wherever he 
sang. It was Mr. Harris’ task to sing various oratorios 
on tour, and his musicianship made him peculiarly fitted 
to this type of singing. He was particularly successful in 
Beethoven’s “Mount of Olives” at Carlisle and in Elgar’s 
“King Olaf” at Greensburgh, where his dramatic intensity 
and serious interpreation were well adapted to the works 
performed, and in Gounod’s “Redemption,” at York, 
where he sang the difficult narrative passages with deep 
devotional spirit. He was, however, no less an exponent 
of fine singing in “The Creation” at Allentown and 
Handel’s “Samson” at Harrisburg, in which his fine phras- 
ing and particular understanding of recitative were note- 
worthy. Mr. Harris sang also with the orchestra the 
aria from “L’Africane,” where his brilliant high notes 
brought him a distinct ovation. 











AFTER THREE YEARS OF EUROPEAN TRIUMPHS 


The American Prima Donna Soprano 
Mime. 





“Truly another Nordica’’—"‘Only another tay ua merited” 
de Reszke. 





First American Concert Tour Season 
ee ee —Now Booking. 
Concert 3 3 Recital 





Exclusive Management: 


SUTORIUS—Concert Direction | West 34th St., New York 
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Scott Songs at Manuscript Society Meeting. 


Songs by John Prindle Scott made up the program of 
the fourth and last private concert of the Manuscript So- 
ciety of New York at the National Arts Club, April 30. 
Earlier in the week the entire program of a concert at 
Wanamaker Auditorium was devoted to songs by Mr. 
Scott. They are all marked by fluent melody, being nat- 
ural and spontaneous, contain interesting harmony, and 
invariably the poems contain beauty of thought, sentiment 
or humor. Raymond Loder, baritone, sang the songs. 
He was thoroughly familiar with them, doing justice to 
their varied sentiments. Orlo Bangs, tenor, was to have 
sung several of them, also a duet with Mr. Loder, but ill- 
ness prevented, so Mr. Scott kindly sang them himself, 
playing his own accompaniments, as well as those to the 
songs sung by Mr. Loder. Warm applause showed the 
appreciation of the audience, and hearty recalls were given 
both singer and composer. 

Following were the songs scheduled to be sung: 


Three songs for baritone, from the cycle, A Day at Wells- 
croft (text by the composer) (MS.), 
John Prindle Scott (New York) 
I Sing of Mountains. 
The Death Triumphant. 
My Lady’s Garden. 
Raymond Loder. 
The composer at the piano. 
Three songs for tenor (MS.). ae . Scott 
Recitative and aria, The Voice in the ‘Wilderness ‘(Biblic al). 
My True Love Lies Asleep (Lizette Woodworth Reese). 
My Love Is Like the Red, Red Rose (Burns). 
Orlo Bangs. 
The composer at the piano. 
Daet for tenet end basone.COES.) § ood vcccic Neda cclteween Scott 
The Shadows of the Evening Hour (Adelaide Proctor). 
Mr. Bangs and Mr. Loder. 
The composer at the piano. 


Van Yorx Presents Dicie Howell. 





Theodore van Yorx, voca! pedagogue, presented his 
pupil, Dicie Howell, soprano, in recital at his New York 
studios, on Tuesday afternoon, May 4. Her first group con- 
sisted of “Nina” (Pergolesi), “In the Time of Roses” 
(Reichardt) and “The Lass with the Delicate Air” (Dr. 
Arne), which served to introduce her as a young singer 
of abundant talent and excellent vocal attainments. 
Haydn’s “With Verdure Clad” displayed her ability as a 
singer of oratorio. Her next group was made up of 
compositions by Ruckauf, Hahn, Delbruck and Sinding, the 
latter’s “Sylvelin” 
from Puccini’s “Tosca” revealed her knowledge of Italian 
and her ability to sing this form of song. Chadwick's 
“Du bist wie eine Blume,” Bischoff’s “The Summer 
Wind,” Cadman’s “The Moon Drops Low,” Coombs’ “Her 
Rose,” and Spross’ “Yesterday and Today” completed this 


evoking hearty applause. Two aria; 


interesting program. An outstanding feature of Miss 
Howell’s work was her splendid enunciation. Mr. van 
Yorx declares that he holds great expectations for Miss 
Howell, and from present indications these hopes will be 
well fulfilled. 

Genevieve Moroney, at the piano, contributed to the 
success of the afternoon. 


New York School of Music and Arts Reception. 





The opening reception given by the New York School 
of Music and Arts, in its new buildings, Central Park 
West and Ninety-fifth street, was held Sunday, May 2, 
from 4 to 6 and 8 to 10 p. m._ At both receptions there 
was a very large attendance. Friends of the school came 
from distant cities. 


The school was beautifully decorated with palms and 
handsome floral pieces, sent by admiring friends, and the 
beauty of the occasion was one that will not be forgotten 
by those who were fortunate enough to attend. 

Although many came to visit the new school, to see the 
wonderful interior decorations, and to get acquainted with 
the surroundings, there was an important musical program 
given both afternoon and evening. Somewhat of a novelty 
was the fact that all taking part were either former pupils 
of the school or are studying at the school at the present 
time. 

Both programs were capably rendered. Most of the 
Pupils taking part have been heard in public in New York 
and other cities as private soloists, with orchestras, etc. 





Death of Karl Karlyle. 


The vocal teacher and music critic Karl Karlyle, died in 
London recently after a long illness. He had been a con- 
tributor to many papers, and occupied the position of 
music critic at various periods on the London Tribune, 
Morning Leader, Star, and Daily News. Mr. Karlyle was 
born in Germany. 
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GEORGE 

LIN Re-engaged for Fourth Season with 
HAM Chicago Grand Opera Company 
Studios: 21 West 38th Street, New York 
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STEINWAY PIANO USED 
Concert Recital 


DUEFEATUD oo. 


Season 1914-15, Management: Harry Culbertson, Fine Arts Bullding, Chicago 
Season 1915-16, Concert Direction: Maurice Fulcher, McCormick Bullding, Chicago 


"ARNALLE Baritone 


Management: THE LILLIE LAWLOR ALLIED ARTS, 131 E. 66th Street, New York 
relephone, Plaza 5501. PARIS OFFICE: 8 RUE BENJAMIN GODARD 


THEODORE HARRISON “= 


To whose credit are many successful appearances with orchestras, in Festival, 
Recital, Concert and Oratorio, both in Europe and America 


Management: M. H. HANSON, 437 Fifth Avenue, - - - 
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437 Fifth Avenue, New York 
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LYRIC SOPRANO 
Season 1915-1916 Now Booking 
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YOLANDA MERO 


IN AMERICA SEASON 1915-16 


CHAS. L. WAGNER, 1451 BROADWAY, 
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Management: NEW YORK 

















BASS.- 
BARITONE 


JEROME UHL 


A large audience greeted Jerome Uhl, bass-baritone, in Aeolian Hall yesterday 
afternoon. He sang with style and taste—New York American. 








His voice is pleasing and resonant. —New York Evening World. 


Although Mr. Uhl came to us ‘unknown ond unheralded, “he left an » altogether 
pleasing remembrance. His voice proved to be an organ of unusual richness. He 
phrased well and sang with both discretion and temperament. The audience rewarded 
the singer with round after round of applause. —New York Tribune. 





Mr. Uhl’s voice was of decidedly remarkable quality with considerable resonance 
and richness—New York Times. 


Management: R. E. JOHNSTON, 1451 Broadway, New York 
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Boston Acclaims Albert Spalding. 
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e distinguished American violinist, pre- 


vers of Boston, Mass., on April 28, 


hen he appeared in recital at Jordan Hall, he received 
highest meed of praise from the leading papers of that 

it Philip Hale, in the Boston Herald, writes in part as 
I older pieces were admirably played by Mr. Spald- 
ing He now has the grand style which music by Bach, 


orelli 


and Tartini demands. 


His tone is full and rich; 


his phrasing is xsthetically theoretical and convincing; he 
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) give his attention to expressive in- 


9d size was enthusiastic.” 


cript nearly an entire column is de- 


Spalding’s recital, the opening and conclud- 
agraphs of which are herewith appended: 


program 
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s than in performance, Mr. Spald- 
ppearing yesterday afternoon at a 


yncert in Jordan Hall, proved afresh the new traits, am- 
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has 


that have trans- 


matured slowly, as the way often 


recently 


fine intelligences, deeply running temperaments and 


sincere devotions, and we in Boston had little op- 
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to 


and 


again 


watch the ripening The fruition seemed 
surprising when, after years, Mr. Spalding 
here last autumn; but then, as now, there 


no mistaking o! 


mistrusting it. He has discovered 


veloped his own individuality as man and musician 


as Nis 


he has 


powers with music and the violin, and with 
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‘Mr. Spalding 
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ifidence and courage in it... . 


succeeded best with his glorified dance 
in wut of Bach, Tartini, Veraccini and Corelli. He 
layed them with sonorous amplitude of tone that was as 
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finesse it answered to his 
of pace and accent; to the even- 
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of figure and arabesque 


grace 


around the table: 


foorhees (standing), Yeatman Griffith, Hardy Williamson, Penrhyn Stanlaws, 


that the music now and again exacted. Mr. Spalding, as 
in the pieces of Couperin, could be as elegant as elsewhere 
he was forceful. He knew no less the more delicate and 
aerial voice of the violin than its stouter and ampler elo- 
quence. Above all into his playing of the pieces of Bach 
and of the old Italians he carried that zest of creating and 
recreating impulse that is the passion and the thrill of 
them. They sprang into life anew from his hand and 
mind and temperament. There was no thought of a classic 
—only of music vivid with its own beauty and power. Per- 
haps this elder music is Mr. Spalding’s vocation. Only 
the most illustrious violinists of the time match him in un- 
derstanding, feeling, accomplishment and personal elo- 
quence with it. Yet in the dances from the modern com- 
posers, while he kept to like technical mastery, like energy 
of mind and mood, and like amplitude of voice and style, 
he came nearer to romantic feeling and glamour than ever 
before in his scanty visits to Boston, with such music.” 





Dr. Irving Wilson Voorhees Tenders a Dinner 
to His Friends Among the Singing Teach- 
ers and Music Lovers of New York. 





On April 28, Dr. Irving Wilson Voorhees, the nose, 
throat and ear specialist, gave a dinner to a number of 
his friends among the singing teachers and music lovers, 
this delightful affair being held at the Hotel Martinique, 
New York. Covers were laid for nineteen, and regrets were 
read from Prof. Edward Howard Griggs, David Bispham, 
William W. Hinshaw, Irving R. Wilis, William J. Guard 
and Robert Underwood Johnson, formerly editor of the 
Century Magazine. Vernon Archibald sang a group of 
songs accompanied at the piano by Charles Gilbert Spross. 
Gardner Lamson sang the “Prologue” to “Pagliacci” and 
also delivered a few remarks on “Standardization.” These 
remarks were followed by an interesting discussion. 

In an interesting address, Dr. Voorhees touched upon 
the probable influence the European war would have on 
American music and upon vocal art in particular. The 
necessity of cooperation between vocal teachers, and be- 
tween the vocal teachers and voice physicians, was dwelt 
upon at length. 

“Our aim,” said Dr. Voorhees, “is the welfare of the 
pupil. All else is secondary. When you consider the 
long years of apprenticeship, the struggles for recognition, 
the relatively short career, and the rapid voice decline to 
which the singer is hopelessly subject, he deserves our 
ardent efforts in his behalf. We 


most must use every 
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DR. IRVING WILSON VOORHEES AND HIS GUESTS AT A DINNER GIVEN AT HOTEL MARTINIQUE, NEW YORK, ON APRIL 28. 


Gardner Lamson, Sergei Klibansky, Harry Munro, F. H. Haypend, Paul Morris, T. L, Khesepeos, Charles Gilbert Spross, Dudley Buck, Walter Russell, Oscar 


ernon Archibald, L. A, Espina 


effort to make a sure diagnosis of the pupil’s capabilities. 
All physical obstructions such as tonsils and adenoids, if 
diseased, must be removed when actual instruction is be- 
gun, not after two or three years of unsatisfactory work 
has been done. The specialist should report, in writing, 
his findings and recommendations to the teacher and not 
attempt to override the latter’s authority by giving vocal 
lessons.” 

In honor of three of Dr. Voorhees’ classmates at Prince- 
ton, who were present, the decorations were in the Prince- 
tori colors. These Princeton men were Penrhyn Stanlaws, 
the artist; T. L. Thompson, a lawyer of distinction, and 
Dr, J. W. Jameson, a surgeon at the Presbyterian Hos- 
pital. 





Gustav Strube to Teach at Summer 
. Session from July 1 to August 12. 





Gustav Strube, conductor and composer, recently ac- 
cepted the chair of harmony and composition at the sum- 
mer session from July 1 to August 12 at the Peabody 
Conservatory-of Music, Baltimore, Md. In addition to his 
duties as teacher of harmony and composition, Mr. Strube 
will instruct in instrumentation and score reading, sub- 
jects for which his varied experience as assistant conduc- 
tor of the Boston Symphony Orchestra and his ability as 
a composer have made him particularly qualified to teach. 
Without doubt, many musicians, who, for various reasons, 
were unable to study with Mr. Strube during the winter, 
will avail themselves of this unusual opportunity. 





Boston Symphony Orchestra Engages 
Laeta Hartley for Two Appearances. 





As a result of Laeta Hartley’s success with the Boston 
Symphony Orchestra (Dr. Karl Muck, conductor), this 
season, she has been re-engaged for two appearances next 
season. This brilliant young pianist, who is now under 
the management of Walter Anderson, of New York, will 
be heard on November 23 and again on December 7. This 
is indeed a signal honor for which Miss Hartley may be 
warmly congratulated. 





“Oh, say, who was here to see you last night?” 

“Only Myrtle, father.” 

“Well, tell Myrtle that she left her pipe on the piano.” 
—University of Nebraska Awgwan. 





S. H. Voorhees, George E, Shea, Dr. J. W, Jameson. 
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a PHILADELPHIA ORCHESTRA in St. James’ Church, S. Wesley Sears, director, on the years, by leading composers. Since its inception twenty 
3 1 morning of Ascension Day, May 13, when a choir of forty- years ago, Mr. Martin has directed the Tuesday Musical 
be- INAUGURATES SUCCESSFUL five voices will sing Gounod’s “Saint Cecilia Mass,” accom- Club Choral, which is composed of sixty-five women’s 
ork SERIES OF POPULAR CONCERTS. | panied by organ and an orchestra composed of thirty-two voices and which gives a number of interesting programs 
ing, —_—_— players from the Philadelphia Orchestra. It is unusual each year. 
not New Venture Proves Great Success, Houses Being Sold Out €¢ven in Philadelphia to find a single church able and will- On May 31, June 7 and June 14 will occur the closing 
ocal and People Turned Away—-Leopold Stokowski ing to undertake the production of this famous mass on concerts of the series which Mr. Martin gives each season, 
Leads Opening Concert. such a scale, and the enterprise says much for the discern- His summer term will begin on June 14 and continue five 
nce- eeiiidins is wee ment and enthusiasm of the music committee, the distin- weeks. ‘It is primarily intended for teachers and others 
sia ee uiladelphia, ber ay 5, 1915. guished director and the participants. who are unable to study during the regular season, al- 
Popular concerts of a new and (for Philadelphia) un- _ , : . ? 
AWS, : ‘ : ay : Scenes from popular operas were presented in costume though many others often avail themselves of this oppor- 
tried variety were inaugurated by the Philadelphia Orches- . 7 ai pe ; : 
and s ; 2 : by the Aldrich Operatic Club on Tuesday evening last at tunity. 
tra under the direction of Leopold Stokowski at the Acad- x Piety ; Lge. 
Ios- seas kel” Wteraha dhe aust.” Wild ‘saatiia can ies Sidi the Pennsylvania Railroad Y. M. C. A. Perley Dunn 
| . : ¥ gran : hi ; a ; ; he re M we ig a Aldrich directed the singers; Clifford Vaughan was at the 
ee ae Be naeyeee {Sener Miran ene tee piano; Moritz Emery at the organ; Margaret Aldrich was Uni ity School of Music Gi 
dotted with tables at which light refreshments were served  ~ " ‘ ; a niversity ool O usic Gives 
. cad : stage manager, and some of the vocalists were: Viola . 
during every concert. Smoking was permitted and the pong Alice Fidler Becta Slicshinasin, Seen’ Canele Names of Students to Receive 
| entire auditorium possessed an air of quiet informality; ehh Ps eae we Tay ae , i ifi 
12. } spent ~ ? ate wong - “6 q 6 H. Grey Steele, William Perrins Bonsall, Mary Barrett, Diplomas and Certificates. 
and this atmosphere was carefully nurtured by the musi- Rudolph Sterdiiers, Mrs. Rexierd Teawell 
EPSP GM ‘ hia nberg, Mrs. Rexto swell. = : j ; : 
ac- clans, tue soloists and the caus itself. i 2 P Ooickeans Albert A. Stanley, director of the University School of 
um- Similar ventures in other cities have removed this sort 1 ee: Music, Ann Arbor, Mich., has just announced the names 
ody ! of “Pop” concert from the realm of experiment. So, of the students who will receive diplomas and certificates 
$c , > hile > +2 cic r : > . e . . . 
) his when Philadelphia music lovers jammed the Academy for James Stephen Martin’s Varied Work in June of this year. In the piano department Ethel Brod- 
rube the opening concert on Monday evening, they were only ° bury Grant. of Topeka. Kan.: Mary Louise Rowlands 
rast 6 oe y ) . ant, peka, Kan.; Mary Louise Rowlands, 
oab- giving their individual corroboration toa scheme of proved - Singer, Pedagogue and Conductor. Wooster, Ohio; Helen Josephine Malcomson, Detroit, 
duc- | popularity. By actual count there were more than 1,000 James Stephen Martin, singer and pedagogue of Pitts- and Helen Marguerite Derfus, Salem, Ohio, will receive 
dre b persons turned a: Tie opens mgt im” three of burgh, Pa., is becoming known throughout the country as the artist diploma; while three Ann Arbor girls, Myra 
ach. the four concerts given up to the present writing the audi- a voice teacher and choral conductor of the first rank, Dorothea Moon, Florence Alma Clark and Louise Lydia 
ons, torium was filled and applications for tickets at the box As a result of his careful training, between forty and fifty Gaylord, will receive the normal diploma. In the vocal 
aie a rerun antly bag ie ny of his pupils are now occupying positions in various church 4¢partment, Hannah George Cochrane, of Grass Lake, 
_Mr. Stokowski himself conducted the initial concert. ipoirs of Pittsburgh and its environs. Another proof of Mich., will receive the normal diploma. Frank Albion 
Since then the baton has been in the hands of Thaddeus his success as a teacher is the interest displayed in the Tabor, of Grand Ledge, Mich., will receive the artist di- 
> sn > . > “hestr: ¢ : - ? a se . 
aie tg “. eoteae sal oe monthly recitals, the artist-pupils’ and the annual concerts Ploma in organ. 
ree © — : _— : a ae COR Sat See con- in which Mr. Martin’s work and the progress accomplished Those who will receive public school music and drawing 
ces. ducted with skill and discretion. The orchestra plays just are shown. certificates are: Mary Helen Angel, Oakfield, N. Y.; Bess 
; as it should play aster a whole oer of careful work un- Because of his familiarity with the standard operas and Ada Adgate, lonis, Mich.; Ruby Bigelow, Detroit; Gladys 
ston | der the Stokowski baton. In every instance the programs . S featrae oa - - ae Ry ore : 
‘. re ene ‘ : aes : ~ oratorios, Mr. Martin is in frequent demand as a coach Sarah Chubb, Howell, Mich.; Flora Eulalia Peterson, 
this have been distinctly popular in tone and in almost every ,- ASE : : ; ; , 
, 5 ’ ‘ 7 » ‘ ’ for professional singers; and through his knowledge of Bergland, Mich.; Bessie Oaks Purvis, Sault Ste. Marie, 
next case the soloists have been Philadelphians. To date those i > : . ‘ . . ae : : 
, : : = Eye casera ; English, French, German and Italian, his pupils are en- Mich., and Flora Mae Skidacre, Fenton, Mich 
nder who have appeared are Wassily Besekirsky, Mildred Faas : ; - me Hie ; ; ae 
: é ‘ “tii ; ae ’ abled to acquire an extensive repertoire for concert and re- Those receiving public school music certificates will be: 
will Gurney Mattox, Susanna Dercum, Robert Braun, Mrs. J . . . . r: 
: cd Mas Sg Gy m 4 satan! * 2°  cital work. Lucy Mae Cannon, Rochester, Mich.; Gertrude Nina Davis, 
This Franklin Townsend, Helen MacNamee Bentz, Madeleine ‘ . sae ; le . ; , 
y be McG 2 iD id Griff or As proof of his ability as a conductor, there is the Grass Lake, Mich.; Mildred Louise Kellan, Marquette, 
PE CNSR BEE AI eo i Pittsburgh Male Chorus, which, under his leadership, en- Mich.; Odra Ottis Patton, Hartford City, Ind., and Marion 
Notes. joys a wide reputation. Indeed, so well known has this Jane Woolley, Ann Arbor. Phyllis Gay Smith, of Sau- 
A service of unusual interest to those who are at- chorus become that twelve compositions have been dedi- gatuck, Mich., and Bessie Belle White, of Ann Arbor, will 
tracted by the highest forms of church music will be given cated to Mr. Martin and the chorus during the last four receive the certificates in public school drawing. 
ino.” Sa 
America’s Own 
| Master Pianist 
Will play with th 
Boston Symphony Orchestra | N.Y. Philharmonic Orchestra | The Philadelphia Orchestra 
| IL: . 
Boston, Dec. 31, 1915 Northampton, Feb. 14, 1916 Philadelphia, March 3, 1916 
Boston, Jan. 1, 1916 Utica, Feb. 16, 1916 Philadelphia, March 4, 1916 
Philadelphia, Jan. 3, 1916 New York, Feb. 24, 1916 
e ? ? ‘OU may still secure some Schelling 
Washington, Jan. 4, 1916 New York, Feb. 25, 1916 dates by addressing MAXIMILIAN 
Baltimore, Jan. 5, 1916 Cleveland, March 16, 1916 ELSER. Jr.. Personal Manager for 
7 , ° h Ernest Schelling, AEOLIAN HALL, 
New York, Jan. 6, 1916 Detroit, March 18, 1916 NEW YORK, or THE BOOKING AND 
, Acoli 
Brooklyn, Jan. 7, 1916 Chicago Symphony Orchestra a 
Providence, March 7, 1916 Dates not yet determined 
| SCHELLING USES THE STEINWAY 
car 
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Recent Dunlap Appearances. 

Marguerite Dunlap has been meeting with such uniform 
success in her every appearance that next season promises 
many brilliant engagements for this charming young 
Southern contralto. 

Among Miss Dunlap’s recent appearances were a pri- 
vate engagement in New York, April 18; a recital in Al- 
bany, April 21; an appearance with the Larchmont Choral 
Society, April 23; soloist with the South Orange Choral 
Society, April 28; another New York appearance, April 
29, and a recital in Providence, R. IL, May 5. 

Following these appearances Miss Dunlap left for San 
Francisco on a pleasure trip combined with business, to 


remain until the end of June. On her return the young 
contralto will begin serious study on the additional pro- 
grams necessitated by her long mid-Western trip booked 
by her manager, Gertrude F. Cowen, for next season. 

Recent press notices of the Dunlap achievements are as 
follows 

“Seldom has a singer appeared before an Albany audi- 
ence with such a charming and pleasing personality as 
Marguerite Dunlap, who gave a recital last evening at 
Centennial Hall. Miss Dunlap opened her program with 
a charming group of three songs and displayed a contralto 
voice of great power and rare sweetness. She has won- 
derful magnetism and won her audience before she had 
sung a note. Four Southern melodies also gave Miss 
Dunlap an opportunity to display her rich Southern voice 
ind deep musical feeling.”—The Argus, April 22, 1915. 
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ASCHAFFENBURGER, STR., 7, 


MORATTI 


VOCAL INSTRUCTION 


For four years the only assistant of the late G. B. LAMBERTI 
Authorized representative of his method 
BERLIN W., MOTZ ST. 53 


BERLIN, W. 
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GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augeburger St., 64 Berlin W., Germany 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances, Long and successful career abroad. 
Many pupils now figuring in the concert halls, Only 
serious pupils accepted. Address, Leubnitz Neuostra, 
Villen Kolonie Kirschwiese 1, Dresden. 





“Personality combined with artistry made the recital at 
Centennial Hall last evening by Marguerite Dunlap, one 
of the most delightful of the musical season’s offering of 
good things. With a rich contralto voice of exquisite 
quality, Miss Dunlap sang her program, ending with a 
group of Southern songs which roused the enthusiasm 
of her audience to frenzy and thus brought the recital to 
a triumphant close.”’—The Times Union, April 22, 1915. 

“Miss Dunlap’s selections were happy ones, and she 
pleased especially with a group of Southern songs, which 
included Nevin’s ‘Mighty Lak a Rose’ and Harriet Ware’s 
‘Mammy Song.’”—The Albany Evening Journal, April 
22, 1915. 

“A large and enthusiastic audience greeted Marguerite 
Dunlap at Centennial Hall last evening, where she ap- 








DAVID BISPHAM, 
ihe noted baritone, who has just completed one of the most success- 
ful seasons in his long and triumphant career, having appeared 
as many as thirteen times within six days in New York, and ful- 
filled numerous engagements in the important cities of the country. 








LOUIS BACHNER 


VOICE 
PRODUCTION 


STUDIO: Konstanzer St. 62, Berlin W. 


“Louis Bachner has been my pupil and assistant here in Berlin for the past four years. I recommend him en reaitating 


ly.” 
—Frank King Clark, Berlin, 7 19, 1914. 








KONIGGRATZER ST. 6, 





Steinway Studios, Berlin 


Berlin, S. VW. Bergmann St. 102 


Very accessible, modern, sound-proof studios with Steinway Grands for rent. 


STEINWAY & SONS 


For terms apply to warerooms 


BERLIN, W., 9 











MAESTRO FRANZ EMERIC 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cuarces DaLmores, tenor, formerly Metropolitan Opera Co., and 


Covent Garden. Lohengrin of Bayreuth festival, 

Apamo Dipvur, basso, Metropolitan Opera Co. 

Francis Maciennan, tenor, Berlin Royal Opera and Hamburg 
{ per 1 

*Hans Tanzier, tenor, Royal Opera, Karlsruhe. 

Cavartiere Mario Sammarco, baritone, formerly Metropolitan Opera 


Co, and Covent Garden. 


Putnam Griswotp, basso, formerly Metropolitan Opera Co., Berlin 
Royal Opera and Covent Garden. 


*Marcuerita Sytva, Carmen in the guest performance of Caruso 


at the Berlin Royal Opera. 


MARGARETHE MATZENAUER, mezzo-soprano, Metropolitan Opera, New 


ork, 


*Hetena Forti, soprano, Dresden Royal Opera. 
Mary Cavan, soprano, Hamburg Opera ahd Chicago Opera Co. 


Henrich Henser, Dramatic Tenor, Hamburg, Stadt Theatre. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme. Emerich. 


Telephone Amt. Pfalzburg No. 2067 


BERLIN, W.W. Nicelsberger platz 1 


peared in recital. Possessing an unusually attractive con- 
tralto voice, with remarkable richness of tone in the lower 
register, Miss Dunlap scored an immediate success, par- 
ticularly with a group of plantation songs, to which she 
was compelled to add several encores.”—The Knicker- 
bocker Press, April 22, 1915. 





Galin, Paris Cheve School of Sight 
Singing Students to Give Demonstrations. 





William A, Luyster, director of the Galin, Paris Chevé 
School of Sight Singing, located at 64 East Thirty-fourth 
street, New York, will have the students of the school par- 
ticipate in a public demonstration of the results attained 
during the season, in the form of tests which will be sung 
at sight by the students, without the aid of an instrument 
of any kind, on Wednesday evening, May Io, at the Brook- 
lyn Academy of Music. 

On this occasion, the People’s Chevé Singing Classes, of 
Brooklyn, also conducted by Mr. Luyster, which have been 
meeting at the Art Building, 174 Montague street, under 
the auspices of the Brooklyn Institute of Arts and Sciences 
on Tuesday evening (beginners) and Thursday evenings 
(advanced). will join forces and give a convincing exhibi- 
tion of what can be done in a short time by this method. 

There will also be represented a great many grade teach- 
ers in the school who are members of the B. T, A. (Brook- 
lyn Teachers’ Association), which gives credits to student 
teachers, having taken the course which has been recom- 
mended and endorsed by the board of managers of the 
above association. 

Unlike all other classes in schools at the end of the 
season, who take part in a program of specially prepared 
choruses and part songs, this body of students will be 
given tests in the singing of any interval in major and 
minor modes, also chromatic -.nd the singing of two, three 
and four part work, also songs at sight, without the aid 
of instruments of any kind. 





American Institute Affairs. 





Recent occurrences at the American Institute of Applied 
Music include a piano recital by Kate S. Chittenden’s 
pupil, Alice Rose Clausen, who has previously been praised 
in the columns of the Musica, Courter for her excellent 
playing. This took place May 3, and included the follow- 
ing well selected list of classic, romantic and modern 
pieces: Gavotte and variations, Rameau; preludes Nos. 
4, 6, 17, Chopin; sonata, op. 7, Grieg; “Nuit Arabe,” op. 
54, Sternberg; “Souvenir du Pausilippe,” op. 76, No. 1, 
tarantelle, op. 77, No. 6, Moszkowski; rhapsody No. 11, 
Liszt. 

Miss Clausen is a faithful worker, and her progress has 
been noted by the present writer and commented on at in- 
tervals. She deserves encouragement, and the applause of 
her listeners showed what they thought of her playing. 

The annual spring recital of the little students of the 
synthetic method took place at Recital Hall (Carnegie 
Hail), May 1. The children, from five to thirteen years 
of age, who took part were the following: Carol Gaum, 
Gertrude Mercer Pillot, Arthur Herb, Adelaide Klein, Al- 
fred Seidenberg, Molly Wood, Charles Carroll Thomas, 
Cynthia Frazer, Nancy Wilson, Eileen Wood, Anita 
Meyer, Alice Profumo, Rosalie Pillot, Charles Beltramini, 
Dorothea Smith, Lois Davey, Raymond Rose, Elizabeth 
Keyes, Frank Graczik and Hugh Eustis Payne. 





Alberto Jonas Plans. 





Alberto Jonas, the piano virtuoso and pedagogue of Ber- 
lin, who, on account of the war, has since November been 
located in New York City, will appear in a series of re- 
citals early next fall in New York, Boston and Chicago. 

Jonas, who has been proclaimed for many years as one 
of the foremost piano pedagogues, left Berlin early in 
October, and about a dozen of his pupils, of all nationali- 
ties, accompanied him hither. Since his arrival in New 
York, pupils from all over the United States have come 
to him for instruction, and Jonas has now such a large 
class as to need the help of assistants. 

The piano teachers of Salt Lake City have jointly offered 
Jonas such a large guarantee to teach in Salt Lake City 
during ten weeks in summer that the Spanish virtuoso 
and pedagogue has accepted. 

Jonas’ course in Salt Lake City will continue from June 
14 to August 23. This will be a favorable opportunity for 
those wishing to study during the summer with this well 
known authority. Alberto Jonas’ class in New York will 
reopen September 8. 
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Harold Land s bers by Handel, Gourtod and oth- 4 
n- YONKERS ANNUAL PUBLIC SCHOOL ' aro and sang numbers by fande pourto and oth Mr Bowen feels this was well acknowledged in the follow 
or * ers, showing a fine baritone voice and a high G of beauti- ing, reprinted from the program: 
at FESTIVAL GREATLY ENJOYED. iu quality. The Park Hill Quartet had to play an en- AN APPRECIATION. 
he sitar core, “To a Wild Rose” (arranged by Mr. McCready, the The director and assistants of the Music Department of the Pub- 
= Four Interesting Programs Splendidly Performed— Combined second violin), following their temperamental playing of lic Schools in the City of Yonkers desire to express their apprecia- 
~i= . : z eo tion to the principals and teachers who, by their co-operation, their 
High a Glee Clubs and Orchestras Acquit the Rachmaninoff prelude. The cantata, The Banner of lepel Sell. cicinnt west, have mods gentile he seatite Genel 
Themselves with Credit—Capable Soloists St. George,” by Elgar, formed the principal choral feature in the concerts of this festival. 
Assist in Festivities. of the evening, and this was well sung by the Yonkers F. W. R. 
a se nr High School and Training School young people, under 
The music department of Yonkers, N. Y. (“next to the Mr. Bowen's circumspect conducting. The music is al Aborn English Grand Opera Company Closes 
as. largest city in the United States”) has in the person of ‘teresting, dramatic at times, but, like all of Elgar’s writ- Its Brooklyn Engagement with Perform- 
George Oscar Bowen, director of this important depart- ‘8S, Contains many weary periods. A word is due Ellis f “Butterfly,” “T. ” 
sq: * #6 . E D 1 h pa h “FE b Sh A a” b ances © y, rovatore 
a ment, a man of ability, initiative and the tact necessary to - Doyle, the tenor, who sang “Fair She Appeared, by d“H I and Gretel.” 
th ; bring others into hearty cooperation with him and his Braga, with nice voice, a true tenor, easy and natural on menses Oe Tou. 
ak plans. This has been demonstrated for several successive  €Mission, and won applause. For the third and last week of the engagement of the 
= years, through the medium of the annual school music Friday Afternoon, May 7. Aborn English Grand Opera Company, at the Academy of 
ng | festival. _Esther M. Greene, Imogene B. Ireland, Netue Five hundred children from the fifth and sixth grades Music, Brooklyn, the operas chosen were “Madame But- 
ent M. Gauthier and Luella Rose are his capable coadjutors in took part, with the Grammar School Orchestra, Robert F. terfly” and “Trovatore,” with a Friday matinee at which 
ry the musical work, and the singing of their respective Nevins, boy soprano, assisting in solos. Each of the vari-  Humperdinck’s delightful fairy opera was heard. 
classes showed intelligent and highly efficient direction, the ous assistant teachers of music was represented by her Beginning Monday, May 3, Puccini’s musical story of the 
of result of very evident care and painstaking teaching. class in solo numbers, and Mr. Bowen directed choruses little Geisha girl was given four performances. In the 
pe Thureday Afterncon, May 6. by Rossini, Gounod (“Lovely Appear”) and a Welsh song. title role Ivy Scott and Bettina Freeman were satisfactory. 
a Philipsburgh Hall held a fair sized audience at the first Friday Evening, May 7. As Sharpless, Louis Kreidler displayed his usual fine vocal 
vies matinee, which brough forth miscellaneous choruses, Wil- “The Creation,” sung unabridged by the Yonkers High and histrionic ability and duplicated his excellent perform- 
ngs liam J. Kelly, boy soprano; Irene Russell, cellist, and School Chorus, with an orchestra of twenty players and ances of this role as done at the Century Opera House. 
‘bi- {:: Anna Russell, harpist; a classroom demonstration, sight the following soloists, completed the festival: Marie Stod- Another splendid Sharpless was Thomas Chalmers, who 
il | singing tests, etc., all of which greatly interested the audi- dart, soprano; Alfred D. Shaw, tenor, and George H. alernated in this role. Alfred Kaufman as Prince Yama- 
“. ence, showing the practical application of Mr. Bowen’s Downing, bass. The work was sung with vigor, consid- dori and the Bonze upheld his reputation for reliability. 
oe work. Girls and boys sang alone and together, and the erable degree of light and shade, achieving excellent cli- The other members of the cast call for no special com- 
ail music by the soloists was enjoyed and warmly applauded. maxes and bringing honors to all concerned. It is really ment. 
a Thursday Evening, May 6. a “baritone’s oratorio,” for Haydn has given the part such “Trovatore” was sung on Thursday and Saturday nights 
the The combined high school glee clubs and orchestras, with important solos that this voice is always remembered. and at the Saturday matinee, with Bettina Freeman and 
| that of the Yonkers Training School, enlisting also the For that reason George H. Downing’s singing stood forth, Ivy Scott as Leonora, Mildred Rogers and Marie Louis 
aid of similar choruses from the near by towns of Tarry- every one enjoying it, and giving him warm applause. He  Biggers as Azucena, Giuseppe Agostini and Henry Taylor 
the town, Ossining and Mount Vernon, under C. Earl Dins- has a style and personality distinctly his own, reminding as Manrico and Thomas Chalmers and Louis Kreidler as 
red more, Walter C. Rogers and T. W. Sturgeon, respectively, one of a certain baritane, who, a few years ago, was a_ the Count di Luna. As at other performances, Mr, Kreid- 
be formed the vocal background of this affair. Ward A. Lay, prominent New York singer. Miss Stoddart’s singing of ler distinguished himself signally. Mr. Chalmers was well 
and | boy soprano; Harold Land, the Yonkers baritone (of the ‘“Verdure Clad” showed a light lyric soprano voice and _ cast in this role at alternate performances. Other mem- 
“ai choir of St. Thomas’ Church, New York), and Ellis E. good musical understanding. Alfred D. Shaw won enco- bers of the cast were Miriam Norris as Inez, Alfred Kauf- 
= Doyle, tenor, a pupil of Mr. Bowen, were the vocal solo- miums for his tenor solos, his enunciation being ever dis- man as Ferrando, and Rudolph Koch as Ruiz. 
ists. The Park Hill Quartet, composed of Bessie Ries- tinct, his style showing true oratorio experience. At the “Hansel and Gretel” was given with the same cast as at 
herg, first violinist; Alexander McCready, second violin; close a flashlight picture was taken of the participants. the matinee of April 27, with the exception of Marie 
| Irene Russell, cello, and Herman Roos, pianist, assisted, Credit for the festival is also due Hon. Charles Philip Louise Biggers, who was heard in the roles of Gertrude 
and the combination drew another good sized audience. Easton, president of the board of education, and to Charles and the Witch, and Miriam Norris, who was the Sandman 
There was life and vigor in conducting of Mr. Bowen, E. Gorton, superintendent of schools. Directors of music and the Dew Fairy. Gladys Chandler as Hansel and Mary 
: but the tempo of a “Spanish Dance” by Moszkowski was are all very well, but unless they are backed up by the Carson as Gretel were well cast, appealing both to eye 
lied altogether a mistaken one, as conducted by F. H. Dooley. other authorities they can accomplish a minimum. That and ear. Ernst Knoch conducted at all performances. 
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aa PEAKING of the success of Mme. Frances Alda, prima donna 
t in- soprano of the Metropolitan Opera Company, who sang Micaela 
e of . “ . . . . 
: in “Carmen” at the Auditorium in Atlanta, Wednesday night, 
. . 66 ° 
the April 28th, The Atlanta Georgian, “The Leading Newspaper of the 
legie i * 4, 
sini Southeast,” said: 
atm, 
_ Al- 66 
one, ALDA SCORES TRIUMPH 
\nita 
sr It was glorious because it brought about the triumph of her 
L € . . . . 
career for a singer to whose gifts Atlanta has proved all too indif- 
ferent in the past—Frances Alda, the Micaela of the opera. The 
tribute of the great audience that went up for her after the third act 
overshadowed even the applause for the marvelous Farrar, and prob- 
a ably was the greatest ovation ever given an opera star in Atlanta. 
een y _ 
f re- It has been said that Alda’s voice, though nearly perfect, lacked an 
» appeal; but Wednesday night the perfection of her tone was accom- 
; one . . . 
ly in panied by a human quality that instantly reached the heart of the 
posed immense audience which shrieked its approbation when Alda came 
i WwW 
come out alone after twenty curtain calls.” 
large 
— Mme. Alda is assisted by FRANK LA FORGE at the Piano 
ity 
tuoso For Concert Engagements Address : 
Jun HAENSEL & JONES 
y for ° 
er Aeolian Hall - - + + + + + + «+ + New York 
< will BALDWIN PIANO USED 
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+ NEWS reo VARIOL 


Hartford. 


Hartford, Conn., May 5, 1915, 

The Choral Club of Hartford, Ralph L. Bald- 
win, conductor, gave the following program at its 
second concert last Friday evening: “Ode to 
March,” Stebbins; “O Time of Blooming Roses,” 
Richard Wagner; “Cherry Ripe,” Matthews; “The 
Iwo Visitors,” Ralph L. Baldwin; “The Norse- 
Raid,” Horatio Parker; “Song of May,” 





men's 


I van der Stucken; “Laughing Song,’ Abt; 
“Little Indian, Sioux or Crow,” Bartlett; “The 
Ring and the Rose,” folksong; “Hymn of Vul- 


can,” Harvey B. Gaul Pitts- 
burgh Male Chorus, 1914-15). The previous con- 
cert by the Choral Club may have impressed some 
being quite up to the 
These people must have been 


(prize composition 


f the listeners as not 


club’s high standard. 
surprised and delighted on hearing the perform- 
nce on Friday evening. Greater sympathy seemed 
to exist between conductor and his singers, so that 
each movement and look brought forth whatever 
effect was desired Too much credit cannot be 
given Mr. Baldwin for instilling this new feeling 
into the club. Particular mention should be made 
of the reception of “The Two Visitors,” composed 
by Mr. Baldwin, and sung for the first time at 
this concert. After the completion of this num- 
ber the composer was given a splendid ovation 
both by the audience and by his singers, and then 
Worthy of special attention also 
were the numbers by Parker and Gaul and the 
Abt “Laughing Song,” which latter was repeated 
to the delight of the whole audience. Another 
repeated selection was “The Ring and the Rose,” 
which was given a most splendid rendition with 
exquisite delicacy and shading. The friends of 
the Choral Club should feel exceedingly gratified 
by the result of this performance. The soloist on 
this evening was Samuel Gardner, violinist, and his 
fine work added much to the enjoyment of the 
Besides a group of shorter numbers, he 
admirably played a “Romance” by Rachmaninoff 
and the finale from the Mendelssohn E minor con- 


it was repeated. 


concert 


rto Edward F. Laubin, the club’s accompanist, 
was, as usual very effective in his work, and de- 
serves some measure of credit for the excellent 
impression which the club has made upon the Hart- 


ford music lovers 
oo 


An unusually large number of Hartford's lead- 
ing musicians gathered at Unity Hall last evening, 
the occasion being a sonata recital by two local 
irtists, Mrs. Burton Yaw, pianist, and Samuel 


Leventhal, violinist. A sonata in G major, Somis 
minor, Grieg, and in A major, César 
Assuredly it 


(1680); in ¢ 
Franck comprised the 
speaks well for the musical life of this city when 


two musicians can turn from their everyday paths 


program 


to the higher art and then acquit themselves in 
such a creditabl manner. Mrs. Yaw has a splen- 
did technical equipment and, in addition, her play- 
ng has grace, strength and fire. Her full under- 
standing and clear sense of style in this music is 
ever a joy to the In swift and undulat- 
ing phrases there were displayed the rhythms that 
never lost their quick and distinct beat. Still more, 
she proved an exceptionally fine ensemble player 
and her sympathetic support was always to be relied 


listener. 


upon. The writer fondly imagined that he had had 
an idea of Mr. Leventhal’s musical ability. It has 
been proved false His firm and sure command 
of the fingerboard was responsible for the authori- 
tative manner in which he played, yet a fine musi- 


cal intelligence saw to it that mere technic was 
not exploited. He draws a round and noble tone 
und yet a warmth is there which even the casual 
listener must feel The reviewer, in a local pa- 
per, went so far as to say that Leventhal at his 
best on Tuesday evening has not been surpassed in 
Hartford polish and refinement 
of his interpretations could alone make these so- 
natas a delight, but under all the brilliance and 
polish could be felt the ardor, the warmth of feel- 
Though late in the 


this season rhe 


ing belonging to a true artist. 


HUBBARD OPERA TaLks 


A Dramatic Presentment of Grand Opera 
All the Music. All the Drama 

By HAVRAH HUBBARD and W. E. WESTON 

LAURA D. PELHAM GERTRUDE F. COWEN 


1548 Tribune Building 1451 Broadway 
Chicago, Il New York, N. Y. 


HENRY GORDON MCE 


THUNDER 


CONDUCTOR 
THE FORTNIGHTLY CLUB 


PHILADELPHIA, PA. 








season, this recital surely ranks with the best. This 
fact was made plain by the enthusiastic reception 
given both the performers by the audience of mu- 
sicians, H. D. Prentice. 





St. Louis. 


St. Louis, Mo., May 4, rors. 

The Arion Club, an organization of fifty-two male 
singers, under the direction of Rodney Saylor, gave 
its third and final private concert of this season 
last Tuesday night at Webster Groves (a musical 
suburb of St. Louis) with Marjorie Dodge Warner, 
soprano, and Helen Ware, violinist, as _ soloists. 
Mr. Saylor has drilled his singers to a high degree 
of proficiency. The voices of the club are excep- 
tionally well balanced and the entire program was 
sung from memory. The program was long, but in- 
tensely interesting. Encores were demanded from 
the club after each number and the soloists had to 
respond to encores after each group. The club 
sang with precision and clarity works of Malloy, 
Busch, Buck, Foote, Little and Rubinstein. Miss 
Ware's beautifully played numbers included a so- 
nata by Handel and “Praeludium et allegro” by 
Pugnani-Kreisler, a group of five Hungarian num- 
bers and “Ave Maria” by Schubert-Wilhelmj and 
“Fantaisie Brillante’? by Hubay. Miss Ware was at 
her best in the Hungarian group, interpreting each 
number with rare feeling and finish. Mrs, War- 
ner’s numbers included a group of songs by Schu- 
mann, Haydn and Schubert (sung in English); 
“Depuis le Jour” from Charpentier’s “Louise” and 
four English songs. Rodney Saylor played mu- 
sicianly accompaniments for the two soloists and 
Tyrie Lyon did likewise for the club, The club 
presented the soloists with huge floral offerings. 
The Arion Club, with the Friday night concert, 
concludes six successful years. Dan Hill organized 
the club and has continuously held the office of 
president. The other officers of the organization 
are: G. W. Hutchinson, first vice-president; R. C. 
Powell, second vice-president; W. V. Scholz, third 
vice-president; A. H. Schureman, secretary; J. D. 
Grant, treasurer, and Rodney Saylor, musical di- 


rector. 
©o® 
The Liederkranz Club Chorus gave its final con- 
cert of the season last Saturday evening in the 
Liederkranz Club Auditorium under the direction 
of E. P. Stamm, with the assistance of Luella Chil- 
son-Ohrman, lyric soprano, and Ludwig Pleier, first 
cellist of the St. Louis Symphony Orchestra. Num- 
bers were given by the ladies’ chorus, male chorus 
and a mixed chorus. The mixed chorus was most 
effective in its final number, “Inflammatus et As- 
census,” from “Stabat Mater,” by Rossini, with 
Mme. Ohrman singing beautifully the obligato. In 
the aria from the opera, “Mignon,” by Thomas, 
Mme. Ohrman sang with a warm lyric tone and a 
wealth of feeling. As usual Mr. Pleier was gen- 
erously applauded for his finely played numbers, 
May Birpie Ditzcer. 





Kansas City. 


Kansas City, April 30, 1915. 

Walter Wheatley appeared here recently for the 
first time in a song recital at the Atheneum. un- 
der the auspices of the Westminster Club. Mr. 
Wheatley’s triumphs in opera at home and abroad 
had already been heralded here. Much was ex- 
pected of him and no one was disappointed. 

® ® ® 

Caroline Hudson-Alexander again re 
cently. This satisfying singer is most welcome 
here. Under the local direction of Powell 
Weaver and Ernest L. Cox her appearance at the 
Grand Avenue Temple was a great success. She 
sang here a year ago and made a host of friends 
and admirers anxious to hear her again. Five 
unusual Schubert songs, “Die Allmacht,’” “La- 
chen und Weinen,” “Nacht und Traume,” “Gretch- 
en,” and “Ungeduld,” were most satisfying. How- 
ever, the rarely heard “With Verdure Clad” from 
“The Creation” afforded great pleasure to the 
audience, It is easy to discern her high rank as 
a singer of oratorio. : 

Two other songs were of especial merit—‘‘Le 
Franck, and “Il Pleure 





came 


Procession,” by Cwxsar 


FIVE LYRICS FOR PIANO 


By HOWARD B. KEEHN 
I A Song Without Words 








Il Album Leaf 

Ill Serenata 
IV Minuet Antique, Ye Olden Times 
V_ Sarabande 


These are five unusually good numbers for use 
in concert, recital and teaching. Copies can be 
secured from any music dealer or directly from 
the publisher, HARRY H. BELLMAN, 238 WUN- 
DER STREET, READING, PA, Price, postpaid, 
torty cents. 








ZAY RECTOR 


BEViITT 


NORMAL CLASSES FOR TEACHERS 
Special Classes in Practical Harmony 


Pacific Coast Representative of 
the Dunning System 
3914 Third Street - San Diego, Cal. 





dans mon Cceur,” by Debussy. Mme. Alexander 
was ably accompanied by Powell Weaver, who has 
just returned from a tour with Johanna Gadski, 
oo 
Ella Schutte, soprano and teacher, appeared re- 
cently in song recital at Morton’s Hall. Miss 
Schutte rarely appears in recital and the enthu- 
siasm and appreciation of her friends were evi- 
denced by the crowded hall. The large and var- 
ied list of German songs attest the result of her 
many years’ study in Germany. 
Geneve LICHTENWALTER. 


Bellingham. 


Bellingham, Wash., April 21, rors. 

The Davenport-Enberg Orchestra has engaged 
Karl Theo. Johnston, of Seattle, as tenor soloist 
at its concert here on April 23 at the Metropoli- 
tan Theatre. Mrs. J. Irving Cross will preside at 
the piano and Hazel Thorp, of Seattle, will appear 
as harpist. Mrs, Davenport-Enberg is one of the 
ablest conductors and violinists on the Pacific 
Coast. A- large party is coming from Vancouver 
to be present at this event. 

©o® 

Mrs. J. MacDonald Fahey, soprano, assisted by 
Mrs. W. Bridge Jones, pianist, gave a successful 
concert here at the First Baptist Church last even- 
ing. Mrs. Fahey is one of the leading soloists of 
Victoria, B. C., and daughter of Mr. Lugrin, edi- 
tor of the Daily Colonist, of that city. 

©o® 

Hildur L. Lindgren, soprano, and Mrs. J. Irving 
Cross, pianist, have given several artistic joint 
recitals in the State of Washington this spring 
and will be heard together in Bellingham early in 


May. 
©Oo9O 
A great many concerts and dramatic entertain- 
ments take place here in the Normal School, which 
is beautifully situated, commanding a very fine 
view of Bellingham Bay. Dr. Nash, director of 
the school, has just returned from a visit to east- 
ern Washington, including Spokane, where he in- 
ter viewed Governor Lister, of this State. 
oo 
Among prominent soloists in Bellingham are 
Mrs, E. T, Mathes, pianist and organist; Professor 
Carrick, organist; Mrs. Deerwester, Mrs. Nash and 
Mrs. Cave, sopranos. 








© 

The Thespian Dramatic Club of the Normal 
School gave “The Workhouse Ward,” by Lady 
Gregory; “Confessions,” by A. Conan Doyle, and 
“Land of Heart’s Desire,” by W. B. Yeats, on 
the evening of April 16. Suitable music for violin 
and piano was gracefully contributed by Mable 
Cleary and Nora Kelly. 

May CreLranp HamI ton. 


San Antonio. 


San Antonio, Texas, May 4, 1915. 

Vera Nette, coloratura soprano, appeared here in 
recital, April 28, assisted by Annie Seebe-Fowler, 
cellist; Cliff Drescher, flutist, and Maestro J, M. 
D’Acugna, at the piano. Miss Nette is a San An- 
tonio girl, but she has been abroad for the last 
eight years, studying to perfect her art. Her voice 
has volume and warmth, and at the same time 
she sings the runs and cadenzas with ease, as was 
shown in her rendition of the “Mad Scene” from 
“Lucia,” which she did in costume. She was sup- 
ported in this number by Cliff Drescher, flutist, 
and Maestro D’Acugna at the piano. She gave 
two operatic arias, a group of German songs, a 
group of English songs, in which “Bye Baby 
Bunting,” by Gilberte, displayed her fine breath 
control, She also sang two songs by San Antonio 
composers, “Ich Hab Dich Geliebt,” by John M. 
Steinfeldt, and “The Night Has a Thousand Eyes,” 
by Clara D, Madison. The composer accompanied 
her in each song, Miss Nette has sung in many 
operas abroad with great success, 

©Oo® 

The Tuesday Musical Club recently gave a pro- 
gram of “Ye Olden Time Songs and Dances.” 
The participants who were dressed in olden time 
costume were Ruth Shaw, Ethel Holmgreen, Ruth 





GIES 


Bingaman, Dorothy Pagenstecher, Emmett Roun- 
tree, Mme, D’Acugna, Mrs, James Coleman, Agnes 
Kroy, Mildred Morriss, Alfred Kilgore, Marguerite 
Guinn, Mrs. W. Walthall, Leonora Smith, Corinne 
Worden, Winnie Converse, Mrs. Jesse Oppen- 
heimer, Mrs. Bertrand, Mrs, Flannery, Mrs, Fred 
Jones, Mrs. Monkhouse, Zulime Herff, Mrs, Stan- 
ley Winters, Mr, and Mrs, Alfred Ward, Mrs. 
Lafayette Ward and members of the Tuesday 
Musical Chorus. The concert was in charge of 
Cara Franklin. It was one of the quaintest affairs 


ever given in San Antonio. 
ee 


Mrs. G. E, Gwinn, soprano, recently gave a re- 
cital at the San Antonio Female College, which 
was greatly enjoyed by the large audience, She 
has very recently returned from New York. 

Mrs. StanLey WINTERS. 








WANTED 


WANTED — A position to teach violin, also 
French and German languages in a high 
grade educational institution. Young lady, 
successfully teaching in a large Eastern 
city, having developed classes, the number 
of regular pupils in each which necessi- 
tates her devoting entire time to these 
duties, seeks position that will not be quite 
so confining. Address “L, K.,” care 
MusicaL Courter, 437 Fifth Ave., New 
York. 








CELLO WANTED, will pay $8,000 to $10,- 
ooo for genuine instrument. Address 
“H. E.,” care Musica Courter, 437 Fifth 
Ave., New York 





SUMMER RESORT ENGAGEMENT— 
Wanted, by experienced Quartet (Piano, 
Violin, Cello and Tenor singer), engage- 
ment for summer. Moderate fee. Ad- 
dress “A. C.,” care of Musicat Cov- 
RIER, 437 Fifth avenue, New York. 


OPERA AND CONCERT SOPRANO, 
American, has sung abroad, will accept 
good position as vocal teacher in school 
or college for summer. Can begin at 
once. Address “Prima Donna,” care 
Musicat Courter, 437 Fifth Ave., New 
York. 


EXCEPTIONAL TEACHERS 
WANTED—A piano, violin or singing 
teacher of the first rank (none other than 
a thorough lady or gentleman of culture 
considered), desiring to purchase an in- 
terest in one of the foremost musical in- 
stitutions of America, located in one of 
the world centers. Kindly address full 
credentials, stating amount open for in- 
vestment and enclosing photograph to 
“Co-operative Opportunity,” care of 
Musica Courter, 437 Fifth avenue, New 
York. 











FOR SALE 


FOR SALE OR RENT—10-room house on 
hilltop, Milford, Conn., 50 miles from 
N. Y. Twenty minutes to Long Island 
Beach. 9 acres, Barn, room for team 
and auto. Spring and cistern water. Fur- 
nished complete. May 1 to Nov. 1, $300. 
Also small 4-room house, same grounds. 
Sell both for $6,000. “M. B.,” owner, 10! 
Taylor street, Brooklyn. Tel. 201 Wil- 
liamsburgh. 























RUTH K. EMBLEN 


Permanent Address : : 





Court Studio, Wheeling, W. Va., or care Musical Courier 
Available for Chautauqua Engagements Ap a 


RANGE OF VOICE 
3 OCTAVES 











" School of Music and Arts 


RALFE 
56-58 West OT Stvecs 


LEECHSSTERNER, 


Director 
Tel. 679 Riverside 


ormitory tor out-of-town students 
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PIANO 





Baldwin the Stradivarius of the few 
—De Pachmana 


It satisfies me completely.” 


“I Consider the 
really great Pianos of the World.” 


— Pagno 
—Sembrich 


“A great Piano. 


“A tone which blends so well with my voice.” 


THE BALDWIN PIANO COMPANY 


'MANUFACTURERS' 


142 W. Fourth Street Cincinnati 








Ovide Musin 
Belgian Violin Virtuoso 
Srudios, 51 West 76th St., 
New York 











Voice 


W.R.GARDNER“**. 


Residence Studio: 2723 Broadway, Dormont, Pa. 
408 Sixth Ave., Pittsburgh. Pa Phone 4365 J. Grant 


OTTO FOLEMAN N 


DIRECTOR 
[renton Music Festival Trente Male Chorus 
New Jersey State Normal Schools 


RALPH, B BROKAW 











VIOLINIST 
WICHITA - - KANSAS 
EACHER OF SINGING 
hace aa od of Breathing Taught 
STUDIO: 143 CARNEGIE HALL, NEW YORK 
voser of “Allan is Great.’ “‘The Butterfiy."’ “Ave Maris 
8 NORTH. Soprano 
Management: 
T Culbertson, Fine Arts Bldg., Chicago 


3 Western Representative: 


A M. S. Routzahn, Great Falls, Montana 


ALFRED D. SHAW 





TENOR 
Concert Oratorio Recital 
Soloist Fifth Avenue Presbyterian Church, New York 


(LIMITED NUMBER OF PUPILS ACCEPTED) 
23 West 42nd Street 33 New York 


CENTRAL MUSIC HALL 


Chicago’s most attractive hall, devoted exclusively to con- 

certs, recitals, and other high-class entertainments. Se ating 
capacity 700. Rent reasonable. For terms and dates, ad- 

dress HARRIET MARTIN SNOW, Manager, 64 East Van 
Buren Street, Chicago (In Summy’s Music Store). Tele- 

phone Wabash 8740. 





64-66 East Van 





:deGOURGY 


CONTRALTO 
Boston and Monte Carlo Opera Companies 
Concert and Recital 146 E. 49th St., N. Y. 


BURTON fenor 


R Oratorio :: Concert :: Opera 
Management, Harriet M. Snow, 64 E. Van Buren St., Chicago, Ili. 








BIOMAD! mozm 





MADAME 
OLIVE FREMSTAD 


wishes that all business 


matters pertaining to en- 


gagements and terms for 


1915-16 concerts be trans- 





acted with 


The 
Booking & Promoting Corporation 


Suite 940, Aeolian Hall, New York City 
Telephone, Bryant 900 
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Buren St.,Chicago | 














NORTHWESTERN CONSERVATOR? 
OF MUSIC, ART AND EXPRESSION 
806 Nieollet Avenue, Miareapolis 


The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. 


KEYES 


WITH CHICAGO GRAND OPERA CO. 


Management, The Wolfsohn Musica! Bureau, 1 W. 
34th St., New York Personal address, 600 West | 











MARGARET CONTRALTO | 

















138th St. Phone 1810 Audubon. 
Cranberry Piano School 
GEORGE FOLSOM GRANBERRY, Director 
P t i ning Courses for Teachers 
Artistic Piano Playing 
Tue Faerten System 
BOOKI rs CARN HALI NEW YORK 
CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn | 





Management: LOUDON CHARLTON 
Carnegie Hall, New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


Germany : Berlin W, Flottwell St. 1. 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 





Concerts, Berlin; the new Subscription Concerts, 
Hesreuag the Bechstein Hall, Berlin. 

Pate of more than 400 artists, includ 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities, Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 


Nikisch. 
Principal Agency for Music Teachers 





| all stringed and wind instruments, 





W i n g & So rn 4 Manutacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


rtay toto, Minth Ave., Hudson and {3th Streets, New York 


ROYAL GONSERVATORIUM of MUSIC in LEIPSIC 


Owu building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano 
organ, solo singing and thorough training for the 











opera, chamber music, orchestra, and sacred music, theory, composition, history of 
| music, literature and zsthetics. ay 
Prospectus in English or German sent gratis on application 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 








BASSO 


Exclusive management of 
FOSTER & DAVID, 500 
Fifth Ave., New York 


neoenc MIARTIN 
Telephone 2023 Bryant 
THE BEAUFOR?’ 
Tel. 3053 ¢ olt imbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 
































Fine Old 
Nicolaus Amati 
Violin 
$3,000 


The label reads: “Nicolaus Amati, Fili 
Heironymi, Facit Cremona, Ano 164-” 





Nicolaus, most gifted son of Heiro- 
nymus, and grandson of Andreas, 
made this instrument about 1647. In 
modeling, coloring, and, above all, in 
tone qualities, it is a most worthy 
work of this old master. 

Its power and volume, and sweet- 
ness of tone, together with its fine 
state of preservation, make it a mag- 
nificent instrument for the concert- 
ising soloist, and one that will keep 





Instruction in all branches of music from first 
beginning to highest perfection. e 
Thirty-eight of the best known and experienced SEND 
professors. 





z SOPRANO 
I Address: 
B 2314 Broadway New York 
Telephone 4789 Schuyler 
‘ er of | ge | B - King 
t Wwe Paries De Carl Dufft, N. ¥ G D Tor 
Oo Shannah Cumming, Katherine Bl lg I "nce 
R Mulford, Viola Gillette, Maude Berri, Jeannette 
G i y, New Fernandez, Edith Miller 
RE Met Son ‘House Building Spectra Oreratic Tra I A 
T EN OR 
METROPOLITAN OPERA CO. 
Lambert For concert engagements apply te 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Music, Dramatic, Art, Dancing, Modern 


Languages, School of Opera. Ideal Residence 
Department for Young Ladies. Positions secured 
for qualified pupils. 
The Most Rapidly Growing 
School of Music in America 


The Indianapolis 
Conservatory of 
Music tie canty, brecor 


430 NORTH MERIDIAN ST. 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Dreectors: Car, Hern, Aucust Fratmcxe. 

Free advantages to students: Harmony lectures, 

concerts, ensemble Playing, vocal sight reading 
R CATALOGU 


TERMS $10 UP PER QUAR TER 





Catalogue and circulars mailed on 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


request. 


























alive the memory of the Amatis for 
generations to come. 

It will be sent for inspection to 
anyone interested. Address 


KNUTE REINDAHL 
VIOLIN MAKER 
President American Academy of 
Violin Makers 











THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
JOHN B. CALVERT, D.D., 


212 West 59th Street - 


Special Summer Session an 2ist lo July 30th 


Unusual advantages tor teachers 
20th Season begins September 29th 


KATE S. CHITTENDEN, Dean 


President 
New York City 





Send for circulars and catalogue 





MENOND DRIVE, R.F.D. No.3, MADISON, get 
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THE 


STEINWAY |] Spears Fam 
 OTANOS || Alaesened Hamelin 
reagan esol “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® ® 


NEW YORK 
AND 
St. Pauli, Schanzenstrasse, 20-24 - - - a HAMBURG 





Steinway Hall, 107-109 East 14th Street. New York PRINCIPAL WAREROOMS AND FACTORIES 


. ) Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,W.. London 

werent Jungternstieg 34, Hamburg, and BOSTON 
Koeniggraetzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEWETT PIANO CO., ~ “ Boston, Mass. 


FACTORIES: Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 
were never better emphasized ee 


than in the SOHMER PIANO of 
today. FSi 
; Si 








It is built to satisfy the most 











fhe cultivated tastes : : : : : : 
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Cs The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 
ae: +. 3 8 te ee eS 








SOHMER & CO. —_ Lenedtysikic - 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
Corner 32d Street 
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